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CHALLEN AND SONS 
GOLD MEDAL PIANOS, 


20, OXFORD STREET, LONDON. 


ESTABLISHED 1804. 














| PRIZE MEDAL, LONDON, 1862. | | GOLD MEDAL, SOUTH AFRICA, 1877. | 








The only Firm who obtained the International Exhibition Medal for the 
special distinction of ‘‘excellence of touch and tone.” 





CHALLEN & SON’S GOLD MEDAL PIANETTE, 
WITH CHECK ACTION, IN ELEGANT WALNUT OR ROSEWOOD CASE. 
FROM 29 GUINEAS. 


“ The Pianettes manufactured by CHALLEN & Son are most satisfactory instruments.”—Anton Rubinstein. u 

“1 can testify in the strongest manner to the qualities of the Pianette as manufactured by CHALLEN & Son. In every point, as to tone 
and touch, they are excellent ; and I can also certify from experience as to their durability under hard wear.”—William Henry Monk, Professor 
of Musicin King’s College, London. . 


CHALLEN & SON’S GOLD MEDAL SEMI-COTTAGE, 
WITH CHECK REPEATER ACTION. 
FROM 382 GUINEAS. 


“The Pianos I have selected from Messrs. CHALLEN & Son have invariably given complete satisfaction, some of them having had to 
bear the severe test of an Indian climate.”— William H. Cummings. 

“ Asa customer of some years’ standing, I speak with confidence of the quality of the instruments supplied by Messrs. CHALLEN & Son. 
The two I have for my own use have had a great deal of wear; and in this respect have entirely satisfied me as to their durability; and the tone 
and touch of all those selected by me for myself or pupils have been much commended.” —A/fred Gilbert, R.A.M. 


CHALLEN & SON’S GOLD MEDAL COTTAGE; 
TRICHORD THROUGHOUT; BRASS BRIDGE; CHECK REPEATER ACTION. 
FROM 60 GUINEAS. 


“T hold a very high opinion of Messrs. CHALLEN & Son's Pianos. Their qualities of tone and touch can be at once estimated; but I 
tan furthermore bear testimony to their great durability."—Lindsay Sloper. 

“ CHALLEN & Son is a name synonymous with wonderful durability, great beauty of tone, and moderation in price. We know of not 
ove single maker whose Pianos excel theirs in the qualities most desirable in a good and lasting Piano.”—Cape Argus, May 7. 


EXCELLENCE IS GUARANTEED, AND EVERY INSTRUMENT WARRANTED TO BE 
OF THE HIGHEST CLASS WORKMANSHIP AND MATERIALS. 


EBONISED AND GOLD PIANOS 


Kept in Stock, of Superior Make and Elegant Designs. 














May be obtained from all Musicsellers. Illustrated List forwarded free. 


CHALLEN & SON, 20, OXFORD STREET. 
STEAM WORKS—CARDINGTON STREET, EUSTON SQUARE. 
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PROFESSIONAL NOTICES. 
MRS. WARREN. (Soprano), 


Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address, 
150, Radnor Street, Hulme, Manchester, 
Lessons in Singing. References—C. Hallé, Esq., and E. Hecht, Esq. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MRS. BROOK MYERS (Soprano). 
For Oratorios, Concerts, &c., address, 53, Blenheim Place, Idle, near 
eeds, Yorkshire. 


MISS FARBSTEIN (Soprano). 

For Oratorios and Concerts, address, 20, Story Street, Hull. 
MADAME PAULINE EVISON (Soprano). 
For Oratorios, Concerts, &c., address, 57, Walmsley Street, Hull. 
MISS ADA MOORE (Soprano), 

Pupil of Signor Randegger. For Oratorio and other Concerts, 
95, Bristol Street, Moss Side, Manchester. . Lessons in singing. 


MADAME PAULINE GRAYSTON (Soprano). 
Oratorios, Operatic Recitals, Concerts, &c. 

For terms address, C. G. Taylor, 56, Lofthouse Place, Leeds; or 
R. D’Oyly Carte, 9a, Craig’s Court, Charing Cross, London, S.W. 
MISS EMMELINE DICKSON (Soprano). 

For Concerts, &c., address, Mr. Stedman, Musical Agency, 

12, Berners Street, W. 


MISS JOHNSON (Soprano). 
For Oratorios, Concerts, &c., address, 26, Charlotte Street, Oldham. 
MISS FRASER BRUNNER (Soprano). 


For Oratorio and other Concerts, address Mr. Stedman, 12, Berners 
treet, 


MISS HOARE (Soprano). 
For Oratorios, Concerts, &c., address, Mr. Stedman, Musical Agency, 
12, Berners Street, W. 


MISS ANNETTE IVANOVA (Soprano). 


For Concerts, &c., Brooklyn, Howard*Road, South Norwood. 


MISS MARIE COPE (Mezzo-Soprano). 


For Concerts, &c., 38, Amersham Vale, New Cross Road, London, S.E. 


MRS. BULMER (late Miss North), Soprano Vocalist, 
Pupil of the late Mrs. Wood, of Leeds. 

Open to Engagements for Oratorios, Concerts, &c. For terms, &c., 
apply, 54, Fitzwilliam Street, Huddersfield. 


MADAME NITA GUZMAN (Mezzo-Soprano). 
For Concerts, Oratorios, &c,, address, Mr. Stedman, Musical Agency, 
12, Bernets Street, W. 


MISS RUTH HARLOW (Contralto). 
For Oratorios, Concerts, &c., address, 34, Booth Street East, 
Oxford Street, Manchester. 


















































MR. DODDS (Bass). 
For, Oratorios, Concerts, &c,; address, 7, Brunswi¢k Terrace, Leeds. 
“MR**CHARLES MALCOLM, 
Solo.Pianist and Accompanist to 


MR. FREDERIC MACCABE, 
NOW ON TOUR. 


MR. J. SHARPE (Oboeist). 


For Oratorios, &c., address, 235, Lidgett Hill, Pudsey, near Leeds. 


MR. CHARLES RENDLE (Elocutionist). 
For the Lyrics in “ Athalie,” Miscellaneous Readings, .&c., address, 
50, Great Marlborough Street, W. 


R. H.-T. BYWATER, TENOR, is OPEN to 

ENGAGEMENTS for ORATORIOS and MISCELLA- 

NEOUS CONCERTS. Address, 36, St. Germain’s Road,.Forest. Hill, 
London, S.B.; or 40, Darlington Street, Wolverhampton. 


D. COLLET, Vocal Bass and Teacher of 
« Singing,“REMOVED from Sunny Bank, Highgate, to 7, 
Coleridge Road, Finsbury Park, N. 
_. ST. PAUL’S CATHEDRAL. 
HERE will be an EXAMINATION of BOYS for 
St. Paul’s Cathedral Choiron Werpnespay, March 27. Board 
and education free. Application to the Head-master, Choir House, 
Dean’s Court, E.C. 


WO LEADING BOYS WANTED for a West 
End church. Must be able to read music well. Duties: Three 
services on Sunday and Wednesday evening, and practice on Fridays. 
Liberal salary...Apply. by letter to T..A. Blake, Esq.,.20, Fernhead 
Road, Harrow Road. 


SoLo BOY. Will be disengaged for Sunday 
mornings only from 7th April. W.E., Novello, Ewer and Co. 


\ X JANTED, LADY SOPRANO for All Saints’, 

Gordon Square. Two services and weekly practice. £10. Must 
be experienced, and skilled in chanting. Address, Mr. Manton, 51, 
Frithville Gardens, Shepherd's Bush. 


(FONTRALTO REQUIRED for St..Paul’s Church, 
Camden Square, N.W. Five guineas per annum. Apply at the 
Church on Wednesday evenings at eight. 


AETSS, TENORS, and BASSES (Volunteers) 
are REQUIRED for the Choir of St. Andrew’s, Tavistock 
Place, W.C. Gentlemen possessing good voices and musical ability 
will find this a good opportunity of gaining experience, as the music 
will be of the highest class. Apply to Mr. Stedman, Musical Agency, 
12, Berners Street, W. 


ENOR WANTED, for a Church in the City 
(surpliced choir). Salary, £8. Apply, X., 21, Harvist Road, 
Holloway, N. . 


ANTED, TENOR and BASS VOICES for four 


o’clock Sunday afternoon service in West End church. 









































| Address, Musicus, 129, Gloucester Road, S.W. 





MISS LOUISA BOWMONT (Contralto). 
For Oratorios, Concerts, &c., address, 51, Mercer Street, Embden 
Street, Hulme, Manchester. 


MISS HELEN PICKLES (Contralto). 


Address, Holywell Green, near Halifax, Yorks. 


MISS FLORENCE FRAZER (Contralto). 
For Concerts, &c., address, Signor Siecinoski, 6, Piccadilly, W. 


MR. GREENHILL (Tenor). 
7, Park Place, Regent’s Park. 


MR. WELBYE WALLACE (Tenor), 
Of the Crystal Palace, and Gentlemen’s Concerts, Manchester, &c. &c., 
desires that all communications concerning engagements for Oratorio, 
Concerts, or Opera be addressed to care of Messrs. Novello, Ewer 
and Co.,1, Berners Street, W. 


MR. VERNEY BINNS (Tenor), 
Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti. 
For Oratorios, Concerts, &c., address, 65, King Cross Street, Halifax. 


MR. W. MANN DYSON (Tenor). 


For Concerts or Oratorios, address, Cathedral, Worcester. 


MR. KNIGHT SMITH (Tenor). 
Oratorios, Concerts, Opera Recitals, London and Provinces, 
14, Avenue Road, Shepherd’s Bush, W. 


MR. STEDMAN (Tenor). 


For Oratorios, Concerts, Private Parties, Dinners, &c., address, 
12, Berners Street, W. 


MR. RICKARD (Bass), 
Of the Schubert Society’s Concerts, and Pupil of Signor Ciro Pinsuti. 
For Oratorios and Concerts, address, King Cross, Halifax, Yorkshire. 


MR. THORNTON WOOD (Bass), 
Of the Royal Albert Hall Concerts. For Oratorios, Concerts, &c., 
































address, 2, Hallfield Place, Bradford, Yorkshire. 


| 





ANTED, BASS and TENOR VOICES for the 
voluntary Choir (cassocked and surpliced) of a West End 
church, Fullchoral services. Write to P. T., 3, Wimpole Street, W. 


ICAR CHORAL.—The Dean and Chapter of St. 

David’s intendto ELECT about Eastera VICAR CHORAL in 
Holy Orders. He must possess a thorough knowledge of Music, and be 
capable of undertaking the duties of Organist and Choirmaster, as 
well as those of Vicar Choral. Income, £185. Applications, with 
testimonials, to be sent not later than March g to the Rev. the 
Canon in Residence, St. David’s, R. S. O., South Wales. 


\WANTED in May, ORGANIST for parish near 
Llandudno. Salary, small. Good teaching prospect. Rev. 
V. Williams, Llandrillo, Conway. 


(/)BGANIST WANTED for St. George’s Presby- 
terian Church, Blackburn. Apply by letter, giving age and 
references as to character and ability, to Mr. Mossop, Hollin Bank 
House, Blackburn, from whom further particulars can be had. 


ERRY CATHEDRAL.—A Vacancy has occurred 

in the office of ORGANIST and CHOIRMASTER in Derry 

Cathedral. Applications and testimonials may te forwarded to the 

Dean, the Deanery, Londonderry, from whom particulars as to salary 
and duties.can be had. 


RGANIST WANTED for Christ Church, Tun- 
bridge Wells. Good testimonials essential. Apply by letter, 
giving references, to the Vicar. 


RGANIST and CHOIRMASTER WANTED for 

James Street Congregational Church; fine hydraulic instrument 

by Willis. Salary, £30. Usual duties, Sunday services and choir 

ractice. Apply, by letter, with.testimonials, to Wm. Cook, Waterfall 
ills, Blackburn. 


RGANIST and CHOIRMASTER, thoroughly 

competent, WANTED for Brovghty Ferry Parish Church, For- 
farshire, Scotland. Salary, £50per annum. Applications to be lodged 
at once with Mr. Foreman, Margaret Square, Broughty Ferry. 
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\ ANTED, an ASSISTANT ORGANIST ; for 

S. Andrew’s Church, West Kensington. Full choral Service 
and surpliced choir. Will be required to take Sunday morning ser- 
vice, and attend rehearsal every Friday. No salary, but lessons given 
in return, and use of the Organ, which is a new one, and going to be 
considerably enlarged. Address, Alfred Kenningham, St. Paul’s 
Cathedral, London. 


RGANIST and CHOIRMASTER WANTED 
for Christ Church, Greenwich. Salary, £40., Address, Mr. 
Churchwarden Nelson, Trafalgar Road, Greenwich. 


EPUTY ORGANIST.—A Gentleman Amateur 

will take occasional service at a City church where there is a 

good organ for practice. Address, G minor, care of Messrs. Novello, 
Queen Street, Cheapside. 


AcspiszANt PUPIL.— ENGAGEMENT RE- 

QUIRED by an ORGANIST to teach junior Pupils in return 
for board and tuition. References. Mr. Robinson, Clay Cross, 
Chesterfield. 


C)8GANIST of ten years’ experience will shortly 
require a RE-ENGAGEMENT within five miles of a town. 
Clerical references. Advertiser a mechanic. Address, C. D. Innes, 
Stanway Schools, Winchcombe, Cheltenham. 


A YOUNG MAN requires a SITUATION as 

ORGANIST, or as Assistant in a my Shee, where his know- 
ledge of organ-playing might be useful. Address, F.J.S., care of H. 
Plumridge, Esq., Mus. Bac., 29, St. John Street, Oxford. 


RGANIST and CHOIRMASTER.—A_ profes- 

sional gentleman requires an ENGAGEMENT as above. 

Can commence duties at once. Address, Musician, Messrs. R. and W. 
Wright, Stafford. 


O ORGANISTS.—Advertiser offers first quarter’s 
salary to any one procuring him an ENGAGEMENT. Gamba, 
Ardwick Cottage, Inglis Road, Addiscombe. 


OUNG LADIES, anxious to make Musica special 
subject, can be RECEIVED into.a good SCHOOL, where the 
pupils distinguished themselves in the Trinity College Examinations 
of May last, and are very successful in their musical studies. Refer- 
ences to gentlemen of talent and experience. Address, M., 45, Claver- 
ton Street, Pimlico, S. 


REQUIRED immediately, in a Ladies’ School, for 

five mornings a week, a GOVERNESS PUPIL to superintend 
juniors’ music practice. Great advantages offered... Caversham 
House, Oseney Crescent, N.W. 


M®&: C. WARWICK JORDAN, Mus. Bac., Oxon., 

Fell. Coll. Org., &c., Organist of St. Stephen’s, Lewisham, has 
a VACANCY for an ARTICLED PUPIL. Fine organ, 3 manuals, 
50 stops. Daily services and other advantages. Address, 8, Heath 
Terrace, Lewisham, S.E. 


A PROFESSOR of Music in the West of England 

has a VACANCY for a YOUTH who wishes to enter the pro- 
fession. Three-manual organ and other musical advantages. Com- 
fortable home, in which he would have a gentleman} youth (late of 
Sir F. Ouseley’s choir) as a companion in his studies. Premium. 
Address, E. Mackie, 24, Scarsdale Villas, Kensington, W. 


ECTURES on HARMONY, COUNTERPOINT, 

and INSTRUMENTATION on Tuesday Evenings, at Seven, 

at the’ St. Michael’s Schools, Star Street, Paddington, by Dr. 

SANGSTER (Organist, &c., St. Michael's). Fee for a course of 
Lectures, One Guinea. 


R. E. W. TAYLOR, Mus. B., Oxon., L. Mus. 
1 T.C.L., PREPARES CANDIDATES for Musical Examina- 
om one gives lessons in Harmony, &c., by post. Ebenezer Place, 
Stafford. 


M R. JOHN HILES, 51, Elsham Road, Kensing- 

ton, W. (Author of the “Catechism of Harmony, Thorough- 
bass, and Modulation,” ‘ Hiles’ Short Voluntaries,” “Catechism for 
the Pianoforte Student,” and several other important musical works), 
gives Lessons in Harmony, &c. by post. 


HE ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 
For terms, address, Edwin J. Crow, Mus. Bac., Cantab. 


GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils if desired. Terms very moderate. Address, 
Magister, Musical Times Office, 1, Berners Street, London, W. 


IANO and HARMONY LESSONS, by C. 
“STIEBLER COOK, Associate of the Royal Academy of Music, 
five years Music and Choir Master at Uppingham School. Singing 
classes conducted. Schools attended. 17, Keppel Street, Russell Square. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 18 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine, Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, 14, Vernon Street, Pentonville, W.C. 
Sole Agent for LEA’S HYDRAULIC ORGAN BLOWER., The 
cheapest, simplest, best, and most effective ever invented. , Full par- 
ticulars, and estimates as above, free, Inspection invited. . 4 



























































RGAN STUDIO, 140, STRAND (opposite the 

Gaiety).—-LESSONS or PRACTICE (and at St. Michael’s, Lorn 
Road, Brixton Road, S.W.); on fine two-manual C ORGANS (HILvi 
and Son). Full pedal compass) W. VENNING SOUTHGATE 
“The Strand Organ Studio,” W.C. Established, 1867. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
bourdons throughout: Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy Street, Bedford Square, W. Lessons and Prac- 
tice on other Instruments also. 


ROFESSORS of MUSIC, Teachers of Pianoforte 
and Organ.—Advertiser has an extensive tuning and repairing 
connection, but is not a Teac’ Can introduce a practical gentle- 
man to a first-class connection in teaching and sellingin the country. 
S. S. G., 154, Leadenhall Street. 


USICAL DEGREES and EXAMINATIONS.— 

d; W. HINTON, Mus. Doc., M.A., Trinity College, 61, Wey- 

mouth Street, Portland Place, W., prepares candidates for Mus.B. or 

Mus.D., of Oxford, Cambridge, or Dublin, in a/ branches they may 

require. Dr. H. continues to revise or orchestrate for composers. 
Harmony and Counterpoint by post if required. 


OW to LEARN the ENGLISH CONCERTINA 
WITHOUT a MASTER. By C. Roytance, 38, Charlotte 
Street, Fitzroy Square; and all Musicsellers. Thirteen stamps. 


HARMONY and COMPOSITION by CORRE- 
SPONDENCE.—Address, the Principal, South London 
Musical Training College, S. James’s, Hatcham, S.E. 


G. HALLIFAX & CO., 315, Oxford Street, 
e W.,ENGRAVE and PRINT AUTHORS’ WORKS at the 
lowest possible cost, and introduce them. Estimates by return of post. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application, by B. Williams, 60, Paternoster Row. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms highly advantageous. 
London: B. W1LuiaMs, 60, Paternoster Row. 





























ESTABLISHED, APRIL 1866. 
TFs ENGLISH GLEE UNION. 
Mr. H. ASHTON, Mr. F. H. COZENS, 
Mr. FOUNTAIN MEEN, Mr. ALBERT HUBBARD, 
ASSISTED BY 
Madame ASHTON 


For terms, &c., address, H. Ashton, Secretary, Ivy House, Stamford 
Hill, London, N. 


BELLS! BELLS! BELLS! 


RITERION TEMPERANCE CAMPANOLO- 

GISTS and GLEE-SINGERS. Terms moderate. Excellent 

performance. Address, for terms and dates, Mr. Harry Tipper, 118, The 
Grove, Hammersmith. 


HE YORKSHIRE CONCERT PARTY.— 
Madame Pauline Grayston (Soprano), Miss Emily Empsall 
(Contralto), Mr. Verney Binns (Tenor), Mr. H. Rickard (Bass), Mr. 
William Clark (Accompanist). 
Otatorios, Operatic Recitals, Concerts, &c. For terms, address, C. G, 
Taylor, 56, Lofthouse Place, Leeds; or R. D’Oyly Carte, ga, Craig’s 
Court, Charing Cross, London, S.W. 


FOR ORATORIOS OR MISCELLANEOUS 
CONCERTS, &c. 


MADAME CROSS LAVERS 
(SOPRANO) 


MR. HENRY CROSS 


(BASS). 


ENGAGEMENTS. , 
Chepstow March 4 | Swindon ee = we) March 23 
Cirencester 12; és » 5 | Sidmouth be he a 
Ilminster pts aims » 11] Dawlish... Ne ee! a 
Yeovil ad dee » 2| Teignmouth ... a » = 
For terms, address, Mr. H. Cross, the Cathedral, Salisbury. 

















ANTED, for a Country Business, a steady 
young man as TUNER. Situation permanent. .Apply_ to 
B. S. R., care of Messrs. Novello, Ewer and Co.,1, Berners Street, W. 


ANTED, a good TUNER, Toner, Voicer, and 
Equaliser of PIANOFORTE HAMMERS. Good salary. 
John Brinsmead and Sons, 18, Wigmore Street, London, W. 


IANOFORTE TUNER and REPAIRER 
pad Want Re. Oe ¥ podem worked in a —_ pi nrg — 
OPP Mebane. ovello, Ewer pee g a eet epg ates fe 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


Office-Hours 10 to 5; Saturday, 10 tor. 





TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 


ME: STEDMAN begs to inform Projectors of 
4 Concerts, Secretaries of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 





TO ARTISTS. 
M&. STEDMAN begs that all Artists (Vocal and 
Instrumental) will kindly call, that he may have the pleasure of 
registering their names, addresses, and vacant dates. Mr. Stedman 
will undertake the whole business arrangements of any artists honour- 
ing him with their confidence. 


TO THE CLERGY. 

M R. STEDMAN, whose long experience in the 

house of Messrs. Novello, Ewer and Co. has shown him that 
there is a great need of a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, has ar- 
ranged for the establishment of a Registry at his Offices, which will be 
open, free of charge, te the inspection of Clergy, who are invited either to 
call, or to write stating their requirements. From his personal know- 
ledge of the qualifications of Organists and Singers, Mr. Stedman will 
be able to give the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 


M R. STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for Church Festivals. 


*™O ORGANISTS, CHOIRMEN, & CHORISTERS. 
R. STEDMAN invites ORGANISTS, CHOIR- 
MASTERS, CHOIRMEN, CHORISTERS, and LADIES 
seeking Church Engagements to REGISTER their Names and Qualifi- 
cations at his Offices, 12, Berners Street, W. 


MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the Music (and all 


the necessary details) for Banquets of City Companies, 
Masonic Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
R. STEDMAN is prepared to provide CHOIRS 
Z . and ORCHESTRAS for the performance of Oratorios and 
antatas. 


R. STEDMAN will be happy to advise his 

clients upon all professional matters, confidential or otherwise, 

either by letter or personally by previous appointment at his offices, 
12, Berners Street, London, W. 


PIANOFORTE TUNER requires SITUATION. 
Has had considerable experience, and can_produce first-class 
Address, A, Musical Times Office. 


























testimonials and reference. 


IANOFORTE TUNER desires an ENGAGE- 
MENT in London or country (outdoor). Good references. 
Address, W. B., Bedwell’s Music Warehouse, Cambridge. 


IANOFORTE and HARMONIUM TUNER and 
REGULATOR (age 22) is open to a RE-ENGAGEMENT. 
Can repair. Good references, Address, A. A., Novello, Ewer and Co. 


TUNER, REGULATOR, &c., open to ENGAGE- 
MENT. Address, C. E., Mr. Holford, 80, Upper Brook Street, 
Chorlton-on-Medlock, Manchester. 


WANTED, by a Young Man, a SITUATION as 

IMPROVER in the Pianoforte Tuning Business. Can 
repair. Understandsharmoniums. Good reference given. Western 
counties preferred. Address, W. H. T., care of Novello, Ewer and Co. 

















WANTED, by a Young Lady, a RE-ENGAGE- 
MENT in a MUSIC WAREHOUSE. Good player and 
reader at sight. Address, L. W., 21, Harper Street, Bedford. 
YOUNG LADY wishes an ENGAGEMENT 
: at a Musicseller’s as Improver. Address, Miss Saxby, Water- 
ingbury, Kent. 








O ORGAN-BUILDERS.—WANTED, first-class 
_. WORKMEN (inside hands). Apply to Mr. J. Porritt, Organ- 
Builder, Leicester. 





“POWER” ORGAN WORKS.—Specifications 

made out for Organs. trae Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


C)RGANS for Church or Chamber, full rich tone, 
from 35 guineas ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to it guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade. —William 
Sprague, 7, Finsbury Pavement, London. 


MONK’S ORGANS, warranted First Class, at 
¢ moderate prices, from 50 guineas. 100-guinea Organs, 2 CC 
manuals, ro stops, 16 feet pedal pipes. 200 guineas, 2 manuals, 16 stops. 
300 guineas, 3 manuals, 21 stops. 400 guineas, 3 manuals, 27 stops. 
600 guineas, 3 manuals, 36 stops. Larger or smaller Organs built to 
any Specification. Old Organs rebuilt. Additions, Repairs, Tunings, 
&c. Specifications and Estimates sent free. The Trade and others 
supplied with Pipes, Parts, Fittings, &c. Sussex Terrace, Great 
College Street, Camden Town, London, N.W. 
Organs on the three years’ system. 


RGANS.—Good management, system, and ex- 
ceptionally light working expenses enable Mr. A. MorTEN to 
construct Organs of the highest excellence at very low prices. Pipes 
of spotted metal, action noiseless, perfection of tone, touch, and finish. 
Call and judge. A. Morten, Albany Organ Factory, Redhill Street, 
Regent’s Park, N.W. Pamphlets and estimates free. Tunings. 


= R. WILLIS (established, 1827), Maker and Im- 
° rter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


EAN’S CHEAP MUSICAL INSTRUMENTS.— 
School Band Flutes, from 3s. 6d.; 8-Key Concert Flutes, 25s. ; 
Cornets, in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow and Book, in case, 20s. English, 
Roman, and Acribelle Violin Strings—5 English firsts, warranted to 
stand at concert pitch, sent free for 13 stamps. Joseph Dean, Music 
Warehouse, 77, City Road, E.C. Established, 1843. Price listssent free. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. 

Prices, with drawings of every instrument, post-free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


RUSSELL’S MUSICAL INSTRUMENTS. A 
CONCERIINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
instruction Books. Ihstruments repaired or exchanged. Price Lists 
free. J. Russell, 158, Goswell Road, Clerkenwell, London. 


% 
CCURATE METRONOMES, sis., post-free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
12th ed., 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles Street, Middlesex Hospital. Trade supplied. 


T? SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester 
Square, London, W.C. [Established, 1794.] 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske,”’ equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester 
(third floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


EBAIN’S HARMONIUMS, ORGANO- 

PHONES, PIANOS, &c. &c. New lists are now ready, and 

will be forwarded, post-free, on receipt of business card. Debain 
& Co., 357, Oxford Street, London, W. 


B. CRAMER anp CO’S FRENCH POLISH 

* REVIVER, invented by GeorceE Watts, for cleaning and 
polishing furniture, pianos, and leather of every description. 

OPINIONS OF THE LONDON AND BRIGHTON PREss. 

“This is a really genuine article..—Times. ‘The brilliant and 
lasting polish obtained is surprising.”—Guardian. “ Very successful 
results have attended its application.”—Daily News. ‘We have, 
therefore, much pleasure in recommending it to housekeepers as a 
really useful and valuable preparation."—The Queen. “ Any one can 
use Cramer’s Reviver with success.”—The Orchestra. 

Price 1s., 1s. 6d., 28. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents—J. B. Cramer and Co., and Metzler 
and Co., London. Manufacturers—J. B. Cramer and Co., Brighton. 


l S. WORTH of MUSIC for One Shilling, post- 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord Street, Liverpool. 
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HIGHEST CLASS OF EXCELLENCE. 


MILLEREAU’S BAND INSTRUMENTS 
FOR ARTISTS. 


BorHM AND ENGLISH CLARINETS, CONSERVATOIRE AND BOEHM | 


Ozoks, CorNnET-A-PisTons, CYLINDRICAL BoEHM FLUTES, &c. 
MILLEREAU’S FRENCH VOCAL HORN IN C. 
Priced Catalogue and Designs free to any part of the world. 
PARIS. 29, Rue pes Trois Bornes. FRANCE. 





ORGAN-TONED HARMONIUMS. 
W. HATTERSLEY & CO.’S 


CELEBRATED 


ORGAN-TONED HARMONIUMS 


UNEQUALLED BY ANY OTHER Makers. 


MUSIC STRINGS—WHOLESALE AND RETAIL. | These ORGAN-TONED HARMONIUMS stand First among any 





J. P. GUIVIER AND CO., 


MANUFACTURERS AND IMPORTERS OF 
ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA RurFini’s (of Naples) Celebrated 
Strings for Soloists, manufactured by him on a system invented by 
Mons. J. B. Vurttaume, of Paris. ‘ : 

Sole Agent for CHARLES ALBERT’s (of Philadelphia, U.S.) new 


such instruments for 
QUALITY OF TONE, DURABILITY, RAPIDITY OF TOUCH, 
PREDOMINANCE OF THE TREBLE OVER THE BASS, 
PERFECT ACTION, 
BRILLIANCY OF THE SOLO STOPS, NEWLY INVENTED 
DOUBLE ACTION, SOLID IMPROVED SOUND-BOARD, 
AND DOUBLE EFFECTIVE SWELLS. 


List of Prices and Books of Designs, and upwards of 300 Testimo- 





Patent Improved Chin Rest; also his improved String Gauge. 
25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price List free on application. R 
All kinds of strings covered in a superior manner on powerful machines 
made on the best principle with all modern improvements. 


MUSICAL INSTRUMENTS. 


MURDOCH’S 
REFINED AND PURIFIED 


POLISH 


FOR STRINGED AND OTHER INSTRUMENTS 


REMOVES ALL GREASE AND LEAVES A SOFT AND 
DELICATE GLOSS ON THE SURFACE. 


INVALUABLE TO ALL MANUFACTURERS, DEALERS, AND 
INSTRUMENTALISTS. 


Sold by all Instrument Manufacturers and Dealers, 
in Bottles, 
ONE SHILLING EACH. 


Full directions for use are printed on each Bottle. 





THE TRADE SUPPLIED. 





SOLE MANUFACTURERS :— 


MURDOCH’S PATENTS, LIMITED, 


2, COWPER’S COURT, CORNHILL, 
LONDON, E.C. 





“A supreme and perfect harmony of notes.” 


& W. SNELL’S IMPROVED HARMONIUMS. 


e Works, LittLe KinG Street Nortu, N.W., Lonpon. 


From AuFrep J. Wuire, Esq., Professor of Music, St. Austell, St. 
Ewe, Cornwall, February 7, 1878 :— 

Gentlemen,—I beg to acknowledge the safe arrival of the Har- 
monium, which gives great satisfaction, being in every respect all that 
I could desire, and the purchaser is thoroughly well pleased with it. 1 
really believe you deserve liberal support both from the profession and 
the public at large for rendering them so good an instrument at such a 
moderate price, and you may rely upon my making known your firm 
to all who may inquire after the maker of a Harmonium of pure and 
rich tone, combined with excellent workmanship and moderate cost. 
As long as you continue to please me, so long may you rely on my 
entrusting to you the execution of any orders I may get. 

Wishing you a prosperous year, very truly yours, 

To Messrs. E. & W. SNELL. ALFRED J. WHITE. 


Prices, Designs, Testimonials, &c., free of the Makers, as above. 





QUARTERLY SALE OF MUSICAL PROPERTY. IMPORTANT 
TO THE TRADE AND PUBLIC. 
About 200 MUSICAL INSTRUMENTS, con- 
sisting of Pianofortes, Harmoniums, Harps, Violins, &c., by 
Broadwood, Collard, Kirkman, Allison, Ziegler, Chappell, Erard, 
Hermann, Niedermayer, Squire, Johnson, Christophe, Kelly, Alexandre, 
and others, Pianoforte peer artteh cep wavy’ and sundries. Messrs. 
Kelly and Co. beg to announce the Sale by Auction of the above pro- 
perty, which will take place at their Great Repository, 11, Charles 
Street, Berners Street, London, on WEDNESDAY, April 3, 187°. May 
be_viewed, and catalogues had, the day previous and morning ot sale, 





nials from all parts of the globe, to be had post-free. 
| W. HATTERSLEY & CO., 
| 10, 12, & 14, Bow Street, Sheffield. 


N.B.—These Harmoniums are 20 per cent cheaper than any other 
house, and a far superior tone. 





GENTLEMEN,—The Harmonium gives the greatest satisfaction, and 
is really the best instrument I have fallen in with.—Yours truly, 
W. P. M. SvateR. 
39, Franklin Street, South Shields, May 6, 1576. 





GENTLEMEN,—By a mistake in the address the Harmonium was left 
at a wayside station, so that I did not get it here till last night; how- 
ever, it is uninjured and gives me every satisfaction. Its tone and 
workmanship are admirable, and in rapidity of touch it is quite equal 
toa large Alexandre Percussion instrument, on which I sometimes 
play. shall always be glad to recommend your Harmoniums.— 

elieve me, faithfully yours, 

. F. Asuprince, M.A., Curate of Bessingby. 

Bessingby Road, Bridlington, Dec. 15, 1876. 





Mr. J. M. Boulard, Manager »* bor Alleghanians, Vocalists and Bell 
ers 


Dear Sir,—The Harmonium you made for me in travelling case 
answers our purpose exceedingly well, and my company are all de- 
lighted with it—Yours truly, J. M. Boucarp. 

Sept. 16, 1876. 








| 
| 
GENTLEMEN,—Kindly find cheque for the Harmonium to hand. I 
may add that our people are very much pleased with the instrument. 
It is a little gem.—Yours faithfully, . W. H. Woop. 
Shirland and Higham bas oc Board, Shirland, near Alfreton, 
eb. 2, 1877. 





Dear Sir,—The Harmonium arrived here yesterday. I am much 
cane with it, and it is a very pretty, nice-looking instrument.— 
ours truly, Davin Bruce 

Merrington Vicarage, Terry Hill, Dec. 10, 1875. 





GENTLEMEN,—The Harmonium arrived here in capital condition 
last week. I am_ very pleased with it. The tone is exceedingly sweet 
and pleasing. All who have seen it here like it very much.—Yours 
faithfully, . R. Hote. 

Montserrat, West Indies, Aug. 11, 1876. 


WARD’S 
ROYAL PIANOFORTE AND 
HARMONIUM LAMP, 


FOR PROVIDING A CENTRAL & DIRECT LIGHT 
FOR THE PERFORMER. 


The inconvenience of the present mode of yy a performer at a 
pianoforte or harmonium by means of sconces fitted at the extremities 
of the instrument has long been a subject of complaint. The require- 
ment is a central light to fall direct upon the music-book. This can 
be obtained by using Thomas Ward’s Royal Pianoforte Lamp, which 
can be fitted to any form of instrument without defacing the same. 
Vocalists also will thus find a convenience which does not exist in 
other modes of lighting. 
PROSPECTUSES POST-FREE. 
Price tos. 6d. 


Agents: Mr. J. W1LLrams, 23, Berners Street, Oxford Street (W.), 
and Messrs. MeTzLerR and Co., 37, Great Marlborough Street (W., 
aw Ageats for Sussex: Messrs. J. and W. Custer, 1, Palace Place, 

righton. 
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MANUSCRIPT COLLECTION of over 40 
HYMN-TUNES from various sources, of nearly all metres. 
Organ score and 20 scot 


A 


Well adapted for a village choir. 
Parts. S, T., Musical Times Office. 


ORGAN, Church or Chapel. 

sweet powerful tone, almost new. 
Camden Town, London. 

RGAN.—CHURCH ORGAN, two 

manuals, CC to A, with bourdon pedal pipes. 

Six stops in the great organ, and five in the swell throughout. 

£150. J. Grover, 82, Norfolk Terrace, Westbourne Grove, W. 





Stops, pedals, awell.| 
A bargain. 67, King Street, 


complete 
Thirty notes. 
Price 





RGAN for SALE. One manual, six stops, metal | 


pipes, foot and hand blowers, handsome case. Suitable for 
small hall or place of worship. Must be removed at once, the room 
wanted for alterations; the Organ will therefore be given away for 





the small sum of twelve pounds (12). Apply to W. Hickie, 38, | 
Broad Street, Reading, Berks. 
RGAN for SALE (NEW), built by Messrs. 


HuTcHENER and Riper, tuners of the Town Hall Organ, Leeds, | 
Twenty-two stops, full compass of concave and radiating birch 
Must be sold, as the owners want room, having two new organs 

to complete in a short time. DESCRIPTION OF ORGAN.—Great Organ: 

Large open diapason, 8 feet; viola, 8 feet; stop diapason, 8 feet; 

flute harmonic, 4 feet; principal, 4 feet; mixture, 2 ranks; clarinet, 8 

teet. Swell Organ: Gedackt, 16 feet; spitzflute, 8 feet ; gedackt, 8 feet; 

rohrflute, 8 feet ; salcional, 8 feet; gemshorn, 4 feet ; harmonic piccolo, 

2 feet ; oboe, 8 feet; tremulant. Pedal Organ: Grand open diapason, 

16 feet; grand bourdon, 16 feet; couplers, swell to great, great to 

pedals, swell to pedals; 3 composition pedals to great organ, 2 to swell 

organ. For particulars and price, apply, Messrs. Hutchener and Rider, 

21, St. Paul’s Street, Leeds. 


GOR SALE, a THREE-MANUAL ORGAN, 
containing 31 ” draw-stops, now standing in the Pro-Cathedral, 
Copperas Hill, Liverpool. Price very moderate. Also a small 
Crgan of 7 stops, price £35. Apply to Henry Willis and Co., May 
Street, Mount Pleasant, Liverpool. 


YHURCH or CHAPEL ORGAN for SALE, by 

VowLeEs, 1859. Eighteen stops, two manuals, pedals, &c. 
Particulars of Mr. F. Morgan, Clare Street, Bristol. 

ORGAN for SALE. A Bargain. Three 

manuals, 54 notes, 30 pedal notes, 6 composition pedals. 

Metal pipes by Courcelle. Can be seen and tried at Mr. T. S. Jones’s, 

Organ-builder, 25, Pentonville Road, N. 
Six 


Rev. W. H, Whit- 


&c. &c. 
pedals. 








SMALL genuine SNETZLER ORGAN. — 


a stops, and pedal bourdon by Hiri. £55. 
worth, Ratlinghope Vicarage, Shrewsbury. 


‘Fe ORGAN-BUILDERS and AMATEURS.—A 
quantity of METAL PIPES for SALE, Voiced or Unvoiced. 
Apply, W. Halmshaw, Organ-pipe Factory, 34, Vincent Street, Balsall 
Heath, Birmingham. 
Get of PEDALS with action to attach to Piano, 
J by Walker. Cost twelve pounds, will be SOLD for less than half- 
price, T. Forward, 2, Linton Cottages, Wilmot Road, Leyton, Essex. 
ARMONIUM for SALE by Deparn (Paris). 
43 rows of vibrators, knee pedals, percussion action, 19 stops, 
polished case. Good as new. Cost £63. For £40. Address, J. Fisk, 
High Street, Eltham. 


EyAeMonicm, .—Powerful Organ tone, 11 stops, 
knee action, handsome walnut case. Cost £40, to be sold for 
17. C.F. Bell, 14, Ovington Street, Brompton, S.W 


ARMONIUM, by Alexandre.  Fine-toned 


drawing-room model; 16 stops, knee swells, percussion action, 
rosewood case; not new, but little used; cost! 65 guiness, cash 32 


guineas. E. & W. E.& Ww. Snell, 37, Kelly Street, , London, N N.V . 
Siinias -GRAND PIANO, by Cotuarp, 63 octaves, 
in fine condition. No- reasonable offer refused. Apply, Mr. Scott, 

, Manthorpe Terrace, Gr antham. 
IOLONCELLO.—On SALE, an excellent Violon- 


= 
V cello by Witi1am Foster. Price £22 10s. Address, J. D. 
Briscoe, Musical Instrument Dealer, 14, M Market t Street, Bolton. 




















{OR SALE.—A solid silver FLUTE (patent and 
perfected) by Keith Prowse and Co., with eight keys. This instru- 
ment is in perfect order and nearly new.. Cost 28 guineas ; will be sold 
for £18. Apply to A. . Millington, Music Saloon, Trowbridge. 





OR SALE.—A quantity of Second-hand STOCK 
cov ERS, 3s. per dozen. Address, C.C. Cc. , care Messrs. Novello. 


NEW PIANOFORTE MUSIC 


BY 


G. J. VAN EYKEN. 





s. d. 
SIX CHARACTERISTIC PIECES 4.0 
TWO POLKA-MAZURKAS ... 2 6 
GALOP 2 


London: NoveLtLo, Ewer and Co, 


‘MUSIC PUPIL’S 
REGISTER. 


| By JACOB BRADFORD, Mus.B., Oxon. ; 
L.Mus., Trin. Coll., Lond. 


SPECIMEN COPY, TWELVE STAMPS. 


SeEconD Epition, Now ReEapy. 


(Advertisements now received for the Tuirp Edition.) 
‘‘A capitally arranged and really useful little work.”—. 


Standard. 
“A valuable book; will be found of essential service to music 


| teachers.”—Musical World. ; 
“Ts alike useful and practical ; a copy should be in the hands of every 


pupil.”—Public Opinion, 
| Address, Decrees South London Musical Training College, 
S. fames’s, Hatcham, S.E. 


Musical 





On Marcu 1, No. 6, 32 pp., 2d. (2s. 6d. per annum). 
USIC OPINION AND MUSIC TRADE 
REVIEW (circulating in London and Provinces): a Monthly 
Summary of Musical Literature, &c. Letters and advertisements to 
Messrs. J. F. Reid and Nephew, Advertising Agents, 14, George Street, 
| Mansion House, E.C. Sold by F. Pitman, Paternoster Row, and all 
| B ooksellers. 


‘TBE compilers of the New Edition of WESLEY'S 
HYMNS with TUNES desire to state that the tunes “ Docility,” 
No. 382, and ‘“‘ Morna,” No. 614, are the composition and property of 
Mr. CLEMENT H. Perrot, of Rotherham, Yorkshire, whose kind per- 
mission for insertion in their collection is gratefully acknowledged, 
| and to — any application for the use of these tunes should be 
addresse 








Just published. 


MASS IN D MAJOR 


(Regina Ceeli) 


BY 
THOMAS WINGHAM. 
Op. 14. 
Composed expressly for and first performed at Antwerp Cathedral, 
August 15 (Feast of the Assumption), 1876 


Octavo, paper covers ... 
Vocal parts, folio 
London: NovEtto, Ew ER iad Co. 





Just published. 


God is our Hope and Strength 


(Psatm XLVI.) 
Composed by 
C. VILLIERS STANFORD. 
Op. 8. 
FOR SOLI, CHORUS, ORCHESTRA, AND ORGAN. 


s. 
Vocal score, 8vo 
String parts 


or 
© on 


London: NovEtLo, Ewer and Co. 


NOVELLO’S OCTAVO EDITION. 





THE GENERAL HISTORY 


OF THE 


SCIENCE & PRACTICE OF MUSIC 


SIR JOHN "HAWK <INS. 

In Two Volumes, Super-royal Octavo, cloth, 2ts.. 
Supplementary Volume of Medallion Portraits, 16s. 
Printed from the Original Plates. 

London: Nove.Lito, Ewer and Co. 


HOPE 


CHORUSES IN WALTZ FORM FOR MALE VOICES, WITH 
PIANOFORTE ACCOMPANIMENT. 
Composed by GEORGE GARRETT, Mus. D. 
. Price Sixpence. 
’ London: NovELLo, Ewer and Co, 
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REDUCED PRICES. 


INSTRUCTION BOOKS FOR THE 
ORGAN. 


FREDERIC ARCHER. 


THE ORGAN: A Theoretical and Practical Treatise, intended to assist the Student in 
acquiring a Sound Knowledge of the Instrument and its proper Manipulation; with a Series of 
Original Exercises and Illustrative Compositions written specially for this Work. Price 6s. 


W. T. BEST. 
THE ART OF ORGAN-PLAYING. (Part I.) Practically Illustrated from the first 


rudiments to the highest difficulties of the Instrument, both in its use as an Accompaniment to the 
different styles of Church Music, as well as in the various purposes of the employment of the Organ 
as aSolo instrument. Price 3s. 

THE ART OF ORGAN-PLAYING. (Part II.) Being Studies for the Pedal, with 
many illustrations from the works of Bach and other Organ Composers, showing how passages 
of special difficulty are to be played. Price 7s. 6d. 

For Contents see Novello’s Catalogue, No. 1 and 2. 


JOHN HILES. 
A PROGRESSIVE INTRODUCTION TO PLAYING THE ORGAN, consisting 


of Fifty-five Preludes, Fugues, Airs, &c., in two, three, and four parts, from the works of the great 
composers; to which is added some account of the Instrument itself; a notice of its various Stop ‘, 
and the manner of combining them; with Directions and Exercises for the use of the Pedals. 
Price 5s. 

















Ss. NEUKOMM. 
ELEMENTARY METHOD FOR THE ORGAN OR HARMONIU\M, containing 


special instructions for the manner of blowing, the touch, fingering, and the proper expression of 
the Harmonium, with a great number of Examples and Progressive Exercises, and Thirty detached 
Pieces for the Organ; complete directions for the management of the stops on the Organ and the 
use of the Pedals, together with Exercises and Studies. Cloth boards, price ros. 6d. 


C. H. RINK. 
PRACTICAL ORGAN SCHOOL, carefully revised, with the German directions and 


terms translated into English, and the Pedal ‘part printed on a separate staff. The whole edited 
by W. T. Best. Oblong folio edition. Cloth boards, price 12s., or in Six Books, 2s. 6d. each. 





Part I., price 2s. 6d., contains— { Part IV., price 2s. 6d., contains— 
1 to 12.—Short and Easy Piecesin Two parts. | 160to174.—Fifteen Postludes, or Concluding Voluntaries, 
13 to 24.— ee ps Three parts. | for Alternate Manuals, in the Fugue Style. 


25 to 36.— Four parts. | 

37 to és. Preludes in all the’ Major and Minor Keys. 
Part II, price 2s. 6d., contains— 

67 to 132. —Exercises for the Pedals. | 

133 to 144.—Twelve Chorales, or well-known German | 

Psalm Tunes, with Variations. | 


| Part V., price 2s. 6d., contains— 

| 175 to 181.—Seven Preludes and F ugues, 

| 132.—The Flute Concerto. 

183.—Variations on “Heil dir im Sieges Kranz,” or 
‘God save the Queen.” 


Part IIIL., price 2s. 6d., contains— | Part VI., price 2s. 6d., contains— 
145 to 159.—Fifteen Easy Postludes, or Concluding Volun- | 184 to r92.—Nine Preludes and F ugues. 
taries, in the Fugue Style. 193 and 194.—Fantasia and Fugue. 





F. SCHNEIDER. 
COMPLETE THEORETICAL AND PRACTICAL ORGAN SCHOOL, con- 


taining Instructions for playing the Organ, with numerous exercises for acquiring the use "of the 
Pedals. Price 5s. 

STUDIES ror PEDAL PLAYING; forming Chapter III. of the Complete Organ School. 
Price 3s. 

CHORALS, SCALES, anp EXERCISES, printed separately from the Organ School. Price 2s 

FORTY-EIGHT TRIOS ror MANUALS anp PEDAL OBBLIGATO; forming Complete 
Exercises for the Pedals. Price 3s. 

This last work is not comprised in the School, to which it forms an Appendix. 


ELEVEN CHORALS, to illustrate page 42 of the School. Price 6d. 


JOHN STAINER. 
THE ORGAN PRIMER. Paper covers, price 2s.; paper boards, 2s. 6d. 


CHARLES STEGGALL. 
INSTRUCTION BOOK FOR THE ORGAN, consisting of plain directions for 


the use of the Stops, &c., followed by Progressive Exercises for the Manuals and Pedals. Price 3s. 


LONDON: NOVELLO, EWER AND CO. 
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ROYAL ALBERT HALL 
CHORAL SOCIETY. 


PresiDENT, H.R.H. Tue Duke or Epinsurcu, K.G. 














CoNDUCTOR és -.» Mr. BARNBY. 


HANDEL’S 


MESSIAH, 


Ox ASH WEDNESDAY, MARCH 6, ar Eicur. 





ARTISTS: 
Miss ANNA WILLIAMS. Mpme. ANTOINETTE STERLING. 


Mr. SIMS REEVES. 


Mr. BERNARD LANE, anp SiGnor FOLI. 





Orcanist, Dr. STAINER. 





BAND AND CHORUS, 1,000 PERFORMERS. 


Stalls, 7s. 6d.; Arena, 5s.; Balcony, 4s. and 3s. Admission, One 
Shilling. Tickets at the usual Agents and the Royal Albert Hall. 


“TRINITY COLLEGE, LONDON. 





THE VOCAL ORGANS IN HEALTH AND DISEASE. | 





Dr. LLEWELYN THOMAS, Physician to the Throat and Ear | 


Hospital, and to Trinity College, London, will deliver the FIRST of 
TWO LECTURES on the above subject, on Turspay, March 5, at 
8 p.m. During the evening a Selection of Vocal Music will be per- 
formed. Admission free to Students, Hon. Members, and Friends, on 
application to the Resident Secretary, Trinity College, Weymouth 
Street (corner of Little Marylebone Street, Portland Place, W.) 


TRINITY COLLEGE, LONDON. 


INCORPORATED BY SPECIAL CHARTER. 








EASTER TERY commences MARCH 18, when new Students can 
be received. The following is a list of classes :— 


MUSICAL. 
Monday,6.30p.m. Professor Gordon Saunders, Mus.B. 


HARMONY. 
Thursday, 4 p.m. H. J. Stark, 


ec tte (Class for Ladies). 

Mus.B. 

COUNTERPOINT. Monday, 8 p.m. Professor Edward Silas. 

COMPOSITION (Musical Form). Wednesday, 7 p.m.) E. M. Lott, 

ORCHESTRATION. Wednesday, 8 p.m. ) L.Mus. 

ORGAN. Tuesday, 5 to 6 p.m. Ww. S. Hoyte, L.Mus. 

PIANOFORTE. Tuesday, 3.30 p.m.; Saturday,2 p.m. J. Bradbury 
Turner, Mus.B., M.R.A.M. 

SINGING (Soto). Tuesday,7 p.m.; Saturday, 7 p.m. J. C. Beuthin. 

Cuass, LapIES AND GENTLEMEN, 

VIOLIN. Wednesday, 5.30 p.m. Victor Buziau. 

VIOLONCELLO. Wednesday, 6.30. Walter Pettit. 

FLUTE. J. Radcliff. 

STRING QUARTETT PRACTICE. 


GENERAL. 
FRENCH. Monday,7 p.m. A. Motteau. 
GERMAN. Saturday, 2 p.m. Professor Passawer, LL.D. 
ITALIAN. Thursday, 6.30 p.m. Professor Coscia, LL.B. 
CLASSICS. Friday,7 p.m. W.J. Jennings, B.A. 
ELOCUTION. Wednesday, 7to 8. Mortimer Leroy, LL.D. 

&e. &e. &e. 
MATRICULATION CLASS FOR LONDON UNIVERSITY. 








a poe | 
For list of fees and other information, address, Tue SECRETARY, 


Trinity COLLEGE, Weymouth Street, Portland Place, W. (The 
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“GOD SAVE THE KING.” 
By Wi tiiam H. CumminGs. 


Ich muss den Englandern ein wenig zeigen, was in dem “ God save 
the King” firein Segen ist. (I must show the English a little what a 
blessing they have in their “God save the King.” )—BEETHOVEN's 
Diary, 1813. 

It might have been hoped that the question of the 
authorship of ‘‘ God save the King ” would have been 
permitted to rest in peace for some years to come, 
but a curiously inaccurate letter addressed to the 
Times (February 1) by Lord Houghton has raised a 
storm of discussion in which all the absurd theories 
and statements of past years have been reproduced 
and re-aired, to the astonishment of the many, and to 
the amusement of the few who are familiar with the 
subject and its surroundings. So numerous and so 
phantomlike are many of the wild lucubrations re- 
ferred to that one is forcibly reminded of the song 
sung by Timotheus in the ears of Alexander and 
the lovely Thais :— 

Behold a ghastly band, 
Each a torch in his hand! 
These are Grecian ghosts, that in battle were slain, 
And unburied remain 
Inglorious on the plain. 

In May 1875 I contributed a paper on ‘God save 
the King” to the Concordia journal, briefly recapitu- 
lating some of the salient features of the various 
theories which had been promulgated, and also 
endeavouring to lead up to the conclusion that the 
music was probably originally a portion of some com- 
position by Dr. John Bull, but that it was adopted 
and remodelled by Henry Carey to fit it to the words 
which form our National Anthem. Since the appear- 
ance of the article in the Concordia I have acquired 
additional, and, as I think, important, information, 
which I shall now make public, in the hope that it 
may do something towards laying the ghosts which 
still “‘usurp the time of night.” But it will be 
necessary to begin at the commencement and tell 
the whole story. Somemay ask whether the question 
is of sufficient importance, and be perhaps inclined 
to agree with the view expressed by a recent writer 
in the Pall Mall Gazette (February 7), who says, 
“The air is no more worth quarrelling about than 
are the words; the melody is poorand trivial;” but, 
encouraged by the opinion of Beethoven, as quoted 
at the head of this article, I shall endeavour to throw 
a little more light on the subject, and to show above 
all that the music, whatever its merits, is certainly 
the product of our native air and of native talent. 

The muddle and almost hopeless confusion which 
has grown up in connection with the inquiry as to 
the origin of the music of ‘‘ God save the King” is 


' entirely due to the patriotic and well-meant endea- 


vours of Richard Clark, a bass singer in the Chapels 
Royal, Westminster Abbey, and St. Paul’s Cathe- 
dral, who died in the year 1856. 

Unfortunately Clark was apt to dream romances, 
and not less persistent in his endeavours to prove 
them actual facts. He was the author of the well- 
known and oft-refuted myth respecting Handel’s so- 
called “‘ Harmonious Blacksmith” air ; indeed in this 
instance he procured very weighty evidence in the 
shape of a ponderous blacksmith’s anvil and hammer, 
evidence which he supposed would crush every 
argument and adverse fact; but mind_ proved 
superior to matter. Another instance of his prone- 
ness to romance was a supposed discovery that the 


. 


| catch “ Jack, thou’rt a toper " was written by Tom 
| Brown for Purcell, and bore references to the com- 
| poser’s presumed habits of dissipation, also to his 
| friend and former master Dr. Blow, and to Purcell’s 
| wife. This bubble I have recently had the satis- 
|faction to completely dispose of. Other myths of 
| Clark’s could be cited, but enough has been said to 
show that his statements must be read with caution 
and not accepted without proof. 

In 1814 Clark published a work which now lies 
before me, entitled ‘‘ The Words of the Most Popular 
Pieces performed at the Glee Club,” &c. In the 
preface to this book he says, ‘* Difference of opinion 
has prevailed in the musical world respecting the 
composition of the popular air and words of ‘ God 
save the King ;’ some account of both may not be 
uninteresting. Such as strikes the editor as worthy 
of consideration is submitted, and in the language of 
George Saville Carey, by whom it is given, in vindi- 
cation of his father, for whom he claims the honour 
of this national song, and to which, it would seem, 
that he is justly entitled.” Clark then gives a bio- 
graphy of Henry Carey,* and the son’s vindication of 
his father’s claims, in which all the evidence it was 
possible to adduce is brought forward to prove that 
Henry Carey wrote the music and words of ‘¢God 
save the King;” but the consideration of these claims 
we shall defer for the present. Clark concludes the 
special pleading on behalf of Carey with the following 
statement of his own: ‘“‘ John Ward speaks of ‘God 
save the King’ in his account of the Professors of 
Gresham College, published 1740, where he gives a 
catalogue of Dr. Pepusch’s music as follows: ‘ No. 
xviii. 2 vols. 4to. Vol. I. folio 56. ‘‘God save the 
King,” ’ which is all that is there mentioned of it. 
It has been thought to be a variation of that gentle- 
man’s composed on the above tune, but the editor 
has not been able, at present, to meet with it.” + 

The above, as I have already stated, was published 
in 1814; eight years afterwards, in 1822, Clark pub- 
lished another book, called, ‘‘ An Account of the 
National Anthem entitled ‘God save the King!’ 
with authorities taken from Sion College Library, 
the ancient records of the Merchant Tailor’s Com- 
pany, the old Checque-book of His Majesty’s Chapel, 
&c. &c. &c. Selected, edited, and arranged by 
Richard Clark.” In this book, which he dedicated to 
the ‘“* Master, Wardens, and Court of Assistants to the 
Worshipful Company of Merchant Tailors,” he en- 
tirely discards his previous theory that Carey was the 
author of ‘God save the King,” and boldly asserts 
that it was specially composed by Dr. John Bull for 
an entertainment given by the Company to King 
James I. on July 16, 1607. Clark proceeds to give 
various interesting extracts, one of them fully proving 
that Dr. John Bull performed on a “ very rich pair of 
organs’ before the King at that feast. 

The account is taken from the ancient records of 
the Merchant Taylors Company, and runs as follows: 
“On Thursday, July 16, 1607, His Majesty King 
James the First, Prince Henry, and many honourable 
persons dined at the Merchant Tailors’ Hall.... 
At the upper end of the Hall there was set a chair of 
estate, where his Majesty sat and viewed the Hall; 
and a very proper childe, well spoken, being clothed 
like an angel of gladness, witha taper of frankincense 
burning in his hand, delivered a short speech, con- 
taining xviii. verses, devised by Mr. Ben. Johnson, 
which pleased his Majesty marvellously well: and 





* A writer in the Times (February 15) asserts that Carey spelt his 
name “‘Cary:” I can affirm the contrary, having some hundred works 
pebeehee by himself. “Carey” was the spelling adopted by himself, 

is widow, and his son John Saville Carey. 

+ Mr. Southgate, in the Times (February 15), says, “A letter in the 
Gentleman’s Magazine, 1816, first directed Clark’s attention to Ward’s 
‘Lives of the Gresham Professors.’” Clearly this is a mistake. 
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upon either side of the hall, in the windows near the 
upper end, were galleries, or seats made for music, in 
either of which were seven singular choice musicians, 
playing on their lutes, and in the ship, which did 
hang aloft in the hall, three rare men and very skil- 
ful, who song to his Majesty, and over the King, 
sonnetts, and loud musique, wherein it is to be re- 
membered, that the multitude and noyse was so great 
that the lutes nor songs could hardly be heard or 
understood, and then his Majesty went up into the 
King’s chamber, where he dined alone at a table 
which was provided only for his Majesty and the 
Queen (but the Queen came not), in which chamber 
were placed a very rich pair of organs, whereupon 
Mr. John Bull, Doctor of Music, and a brother of this 
company, did play all the dinnertime; and Mr. Na- 
thaniel Gyles, Master of the Children of the King’s 
Chapel, together with Dr. Montague, Bishop of Bath 
and Wells, and Dean of his Majesty’s Chapels, Lenard 
Davis, Sub-Dean, and divers synging men, Robert 
Stone, William Byrde, Richard Granwell, Crie. 
Sharpe, Edmund Browne, Thos. Woodson, Henrie 
Eveseede, Robert Allison, Jo. Hewlett, Richard 
Plumley, Thos. Goold, William Laws, Elway Bevin 
and Orlando Gibbons, Gen. extraordinary, and the 
children of the said chapel, did sing melodious songs 
at the said dinner; after all which, his Majesty came 
down to the great hall, and sitting in his chair of estate, 
did heear a melodious song of farewell by the three 
rare men in the shippe, being apparelled in watchet 
silk, like seamen; which song so pleased his “fajesty, 
that he caused the same to be sung three times over.” 
‘Dr. Bull, and Mr. Nathaniel Gyles admitted into the 
lyvery of this company. Also at this court the com- 
pany have accepted and taken Mr. John Bull, Doctor 
of Musique, and a brother of this company, into the 
clothing and livery of the company. Also, they have 
accepted and taken Mr. Nathaniel: Gyles, who hath 
his grace to be Doctor of Musique, and is Master of 
the Children of the King’s Chapell, into the freedom 
of this society, and into the clothing and lyvery of 


saylors, being eminent for voice and skill, who in 
their several songs were assisted and seconded by the 
cunning lutanist. There was also in the hall, the 
musique of the city; and in the upper chamber, the 
children of his Majesties Chappell song a grace at 
the King’s table, and whilest the King sat at dinner, 
John Bull, Doctor of Musique, one of the organists 
of his Maiesties Chappel Royal, and free of the 
Merchant Tailors, being in a citizen’s gown, cappe, 
and hood, plaied most excellent melody upon a small 
pair of organs placed there for that purpose onely, 
concerning the bountie of the feast, and plentie of all 
things as well for pleasant princely entertainments of 
the King, the prince, the nobility, and the rest, where 
were very many braue courtiers and other gallants, 
as were most rare and excellent. The Company of 
Merchant Tailors also after that gaue very kind 
respect, with full and honourable reward unto every 
man, according to their highest measure of desert, 
that did them any service or kindness, either by voice 
or instruments, making of speeches, or setting of 
songs or otherwise.” 

Clark’s comment on all this is: ‘‘ Not one of the 
speeches, songs, sonnets, or music, that was performed 
at that great entertainment, is to be met with;” and 
yet he apparently believed the wholly unwarranted 
statement he was the first to make, that ** God save 
the King” was composed for that particular occasion 
and then sung in Merchant Taylors’ Hall. Clark’s 
unproved assertion has been accepted with avidity, 
and frequently quoted as a fact, sometimes by gentle- 
men who from their position could have readily ascer- 
tained its worthlessness; the most noteworthy instance 
was on the occasion of the Prince of Wales dining 
with the Merchant Taylors Company, April 6, 1875, 
when the Master said, ‘‘ Permit me to remind you 
that in 1607 Ben Jonson wrote, and Dr. John Bull 
added music to, ‘ God save the King.’” 





the same; and it is ordered that they shall be placed | 


in the lyvery next unto the Assistant; and note, that 
the lyvery-hoods were put upon their shoulders, but 
neither of them sworn; and the Company are con- 
tented to shew their favour unto them for their 
paynes when the King and Prince dined at their Hall, 
and their love and kindness in bestowing the musique 
which was performed by them, their associates, and 
children, in the King’s chamber gratis: whereas the 
musicians in the great hall exacted unreasonable 
sums of the Company for the same, and therefore the 
Company mean not that this calling of Mr. Dr. Bull 
and Mr. Nathaniel Gyles into the Lyvery hath any 
burthen or charge unto them further than shall 
stand with their own good liking.” 

The foregoing account is taken from the Archives 
of the Merchant Taylors Company, and Clark sup- 
plements it with the following from Howe’s continua- 
tion of Stow’s “ Annals: ”* “The King, during this 
and the election of the new Maister and Wardens, 
stoode in a newe window made for that purpose; and 
with a gracious kingly aspect, behelde all their 
cerimonies: and being descended into the hall to 
depart, his majestie and the Pfince were then again 
presented with like musique of voyces and instru- 
ments, and speeches, as at the first entrance. The 
musique consisted of twelve lutes, equally divided, 
6 and 6 in a window on either side the hall, and 
in the ayre between them were a gallant shippe 
triumphant, wherein were three rare menne like 





*Mr. Southgate quotes this passage as if from “old John Stow’s 
annals: ” an impossibility, as Stow died in 1605, two years before the 
banquet took place. 


As we have seen, the only approach to a particu- 
larisation of the music which was performed on the 
occasion of the banquet to King James is to be found 
in the word or title Grace. The identification even of 
this piece is quite impossible, although Clark argues 
that as Byrde was one of the singers, and also the 
composer of ** Non nobis, Domine,” it must have been 
his music which was performed. I confess I do not 
see the force of the argument. 

We must return to Clark's book, and call attention 
to what he brings forward as a second proof that 
Bull composed ‘‘ God save the King,” in a succeeding 
article. 

(To be continued.) 





STERNDALE BENNETT’S PIANOFORTE 
MUSIC. 


By H. H. Sraruam. 


‘THE contrast between the respect in which the 
works of Bennett are held by musicians and the 
more musically cultivated of amateurs, and the 
singular ignorance as to his claims to this respect 
exhibited by the numerous class who describe them- 
selves as “fond of music,” is not very difficult to 
account for. The composer belonged to that class 
of artists who are specially interesting to those who 
are, partially at least, artists themselves, in their feel- 
ing if not in their power of production. Ordinary 


curiosity with which ordinary novel-readers hear 
literary men speak of Jane Austen, or ordinary 
devourers of romantic poetry hear of Matthew 
Arnold. The ‘May Queen” has more in it that the 





popular mind can lay hold of than any other of his 


|works, and accordingly to the average amateur 


listeners hear his praises with the same kind of 





ists 
the 
pe, 
all 
ely; 
all 
s of 
ere 


ind 


Prt, 
ice 











THE MUSICAL TIMES.—Marcu 1, 1878. rg 











Bennett is the composer of the ‘May Queen.” 
“The Woman of Samaria” the average amateur has 
heard, and thinks it “‘ dry,” the rather that he is told 
so by the papers. He feels, and so far feels correctly, 
that the weight and force of the great composers of 
Oratorio are not there, that he gets something 


different from what he expects when he goes to hear }| 


an Oratorio. He does not perceive that in this 
specialty, this ‘ difference,” lies the very interest 
and individuality of the work. 

But the average amateur has at least heard of, and 
probably heard, the two works just named. What 
he has not heard, and what, strange to say, many 
musicians seem hardly to recognise, is that Sterndale 
Bennett left quite a large portfolio of solo pianoforte 
music of the purest and highest style, and which, in 
addition to its intrinsic beauty, has a special in- 
terest as illustrating the branch of the art to which 
the composer’s own genius and predilection seem 
most to have turned; for he was more essentially a 
pianist and a pianoforte-writer than he was anything 
else, and his works of this class exhibit in a very 
marked manner the characteristics most essential 
to pianoforte writing, and which distinguish it from 
any other medium of musical expression. About 
these works, comprising more than thirty composi- 
tions, including four Concertos, a Sonata on a very 
large scale, and other very important productions, 
we propose to say a few words, in the hope of draw- 
ing the attention of the large class of pianoforte- 
playing amateurs to what they certainly ought to be 
more familiar with. 

The first Pianoforte Concerto, which heads the list, 
and was written while the composer was still a pupil 
at the Royal Academy of Music, though already 
showing the hand of a master in its perfectly clear 
and finished form, and the perception of the genius 
of the instrument, which is evinced throughout it, is 
obviously written under the influence of Mendels- 
sohn, then himself a young composer, whose new 
and fresh style was making itself felt as a model: 
the Scherzo Finale alone showing rather more of the 
influence of Beethoven. In short, the composer had 
not fairly come to his style in his first published 
work, as composers very seldom do; and both this 
and the next work, the Capriccio in D minor, 
dedicated to Cipriani Potter, would, as far as they go, 
give colour to the prevalent misconception that 
Bennett was only a kind of lesser Mendelssohn. Yet, 
even here, those who have become familiar with his 
matured style as a writer for the pianoforte will have 
no difficulty in recognising tendencies, both in regard 
to harmonic combinations and to the mechanical 
treatment of the instrument, which were afterwards 
to develop into characteristics of his style. The 
following passage from the slow movement of the 


Concerto, for instance— 
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where the C of the horns is obviously the “root” of 
the pianoforte arpeggio commencing on D flat, shows 
already that leaning towards what may be called 
the ‘‘ vertical” method of harmony which renders 
his. writings such a mine of examples for modern 
musical theorists. Such a passage as this, from the 
first Allegro— 



































shows already the preference for extended intervals 
in brilliant passages which contribute so much to the 
glitter (and difficulty) of his bravura writing. And, 
however he was dependent on Mendelssohn for his 
general inspiration in this first Concerto, he had 
already surpassed his model in a most important 
element of Concerto writing, the invention of effective 
figures for display of the instrument. The Rondo of 
Mendelssohn’s G minor Concerto (which it is the 
custom to call the most important Concerto since 
Beethoven) will probably never fail to stir an audience 
with its gay and brilliant theme; but the ‘‘ passages” 
in the whole Concerto are far less brilliant, as pas- 
sages—far less original and varied in form—than those 
in this youthful work of Bennett’s. The theme of the 
Capriccioin D minor, his next work, is one which almost 
every one would be inclined to set down to Mendels- 
sohn—it has far too much of ‘‘mimicry;” but the 
composer’s own manner begins to assert itself in the 
development of the movement, especially in a certain 
jocose vein peculiar to himself, of which the passage— 
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(to be played in a light, sharp, touch-and-go manner) 
is a specimen, and which crops up often in his later 
pianoforte writings, and scarcely needs the conven- 
tional direction ‘‘ giocoso.” 

But a further consideration of Bennett’s pianoforte 
compositions in their chronological sequence shows 
plainly that his apparent Mendelssohnian manner 
was only really a characteristic of his first works, 
before his true individuality had begun to assert 
itself. In fact, if he isto be compared with other com- 
posers, his affinity is much more with Mozart than 
with Mendelssohn. He is forthe most part in a posi- 
tion of tacit protest against the modern orchestral 
treatment of the piano, the school of big chords and 
octave passages and the use of the pedal. He'is too 
fond of the delicacies of touch and of phrasing to lose 
them in a battery of sound. And in regard to musi- 
cal form generally, he is much more allied to the 
grace and finish of Mozart, expressed in purely 
abstract music, than to the imaginative and dramatic 
school. His view of his art intellectually seems to 
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be much the same as that of Mozart: music is an 
art intended to give pleasure to the ear and the mind 
through melodies and proportions of tone-relation 
which are physically pleasing to the ear, and which 
suggest to the mind undefined ideas of grace and 
beauty and a certain harmonious fitness of propor- 
tion. There is a degree of poetic meaning or 
pictorial colouring at times, no doubt, which is 
essentially modern, and quite apart from anything 
possible in Mozart’s day; but this is rarely allowed 
to disturb the purely musical form of the composi- 
tion. The poetic idea furnishes a name for the piece, 
a sort of starting-point for the composer’s idea, and 
that isall. This balance between the musical and poetic 
motive is beautifully illustrated in the slow movements 
of the Third and Fourth Concertos; the latter the 
well-known “ Barcarole,” the former ‘the movement 
which he himself called the ‘* Sleep-walking Scene.” 
The suggestion in the latter case is interesting when 
we come to know it, but our enjoyment of the music 
is hardly increased by the knowledge; it is independ- 
ent of any explanation, and carries its own meaning 
with it. The whole Concerto is a complete contra- 
diction of what may be called the Mendelssohnian 
theory about Bennett, being in fact as much Mozartish 
in form as a composition could be which includes so 
many “modern touches” of harmonic combination 
and progression, and containing points in Mozart’s 
own way which he might have gladly owned. The 
Fourth Concerto affords not even such points of com- 
parison; it may be said to be purely Sterndale 
Bennett in feeling, style, and mechanical treatment 
of the solo instrument. And a noble and beautiful 
work it is, full of effective points in the combination 
of orchestra and piano, and written in the broadest 
and most elevated “‘ Concerto style ’—a style which, 
in its essential qualities, does not admit of too much of 
prettiness or sentiment, except in the slow movement, 
which is generally the portion where the sternest 
composer descends a little from the lofty pedestal of 
the broad Concerto style, and indulges his hearers 
with a little bit of romance; and how Bennett did this 
in the F minor Concerto we all know, for this move- 
ment at least has become almost of popular renown. 

But our object here is rather to speak of the solo 
pianoforte music, which is mostly on a chamber scale, 
and within the reach of general players, than of the 
concert-room music. The next item is the ‘‘ Three 
Musical Sketches,” also one of the best-known works, 
probably in great measure through the pieces having 
distinctive titles (the ‘“ Lake,” ‘ Millstream,” and 
*‘ Fountain ”), which remain in people’s minds; though 
here again the music is in reality only nominally de- 
pendent on the suggested idea for its interest. Some 
additional suggestiveness is given by the title of 
the ‘* Lake,” perhaps, to the broad /evel character of 
this dreamy movement, and to the exquisite passage 
at the close, where the last undulations seem to die 
on the shore before tent calm ensues :— 


Andante. 
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a bit we quote just to remind the reader who remem- 
bers it of the effect of the happily placed G sharp 





against the chord of A minor at *, a cunning touch 
which the ear listens for with renewed delight every 
time it is heard. But the “ Millstream” and “ Foun- 
tain” are really studies in the Toccata style, and 
would be as charming without the names, the latter 
especially, which is said to have had a remarkable 
effect in the composer’s own hands. It is seldom we 
meet with a bit of pianoforte music so sparkling and 
effective as to charm the dullest hearer, and at the 
same time so remarkable in its style and handling as 
to have interest for the most accomplished musician. 

In the “Six Studies in the Form of Capriccios” there 
is not the least pretext at poetic meaning, and they 
are in form strictly what they profess to be, “‘ Studies,” 
having the essential element of the style of composi- 
tion so called, i.e. a composition in which a certain 
difficulty of execution or expression is made the main 
feature of the composition, the perfect playing of which 
involves the mastery over that particular difficulty. 
Thus the first of these aims at the practice of passages 
in thirds, the second at legato playing, the fourth at 
“the cultivation of a characteristic and energetic 
style.” How many of the young-lady amateurs of 
the day ever heard of these studies? How many 
could play them if they did? For though the pages 
seem to have very few notes on them compared with 
a great many more fashionable and, as is supposed, 
more brilliant compositions, they require more solid 
skill, for in Bennett’s music you cannot miss a note 
—you cannot clap the pedal down and trust to pro- 
ducing a generally impressive effect; every note has 
its business to do, and must have impartial atten- 
tion. You think they are ‘only studies”? Well, 
just play No. 2, and see if you know many things 
more melodious, expressive, and perfect. No. 1 looks 
‘“‘ dry,” doesit ? Get some one to play it tor you who 
has a firm finger tor “thirds” and a good left hand, 
and can work up the conclusion with the effect in- 
tended, and see if you think it dry at the close. Or 
look at the Fifth Study, ‘ For tone and expression.” 
It presents no mechanical difficulty; but, if you can 
play it through with all the delicacy of phrasing and 
the variety of tone and effect of which it is capable, 
you may call yourself something of a musician in 
feeling. But the whole set is no doubt a thing for 
people who take their playing seriously. Those who 
have been brought up on the sugar-candy of worthy 
Stephen Heller and his peers had best, perhaps, let 
Bennett alone. 

The ‘‘ Three Impromptus” (Op. 12) are among the 
composer’s finest productions; the first one especially, 
in B minor, is a movement of which it is almost im- 
possible to tire, so beautifully are sentiment and 
construction balanced throughout, so completely is 
passion wrought into artistic form. The “ Allegro 
grazioso” (Op. 18) is also a very fine composition, 


commencing with this graceful and quiet subject :— 












































but which, as it proceeds, assumes a very brilliant 
character, and is full of impressive and striking 
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points worked out in the most symmetrical manner, 
yet without the least stiffness or dryness, to its con- 
clusion. A good performance of this movement is 
not easy for an amateur, but when attained cannot 
fail to interest and charm any really appreciative 
audience. This was followed by the Fourth Concerto; 
and next to the latter comes (Op. 22) the “ Caprice for 
piano and orchestra in E,” a very extended and 
brilliant movement in the Concerto style, and which 
perhaps would be selected if we were asked to pick 
out the work most characteristic of the composer 
among all that he has written, and most complete and 
finished in style: it is music impossible to connect 
for one moment with any name but that of its com- 
poser. The pianoforte part is marked by unusual 
force, brilliancy, and variety of effect, and the or- 
chestral accompaniments are beautifully combined 
and contrasted with the solo instrument. It was 
concerning this composition that the Leipzig firm of 
publishers who purchased it wrote to the composer to 
say that he had left out the pianoforte part, which it 
turned out he had never written, having played it 
with the orchestra “‘ out of his head”—a kind of feat 
which is spoken of as very extraordinary in the 
case of Mozart, by many who have not an idea 
that our own native composer could do things as 
wonderful.” 

The ‘‘ Suite de Piéces” (Op. 24) is another import- 
ant work on a large scale, in which the composer 
anticipated the present fashion of reproducing this 
old form of pianoforte writing, but in a style far more 
classic and severe than is to be met with in any more 
recent attempt of the kind. The adequate execution 
of the first and the last two of these pieces (written 
for a gifted concert-player of her day, Mrs. Anderson) 
is very difficult; but the ‘“‘Capricciosa in E,” the 
“Allegro agitato in E minor,” and the “ Alla Fan- 
tasia in A” are within the reach of amateurs who 
love music combining learning and elevation of 
style with effect; the first named especially, in its 
combination of science and playfulness, is quite a gem 
in its way, and one of the most characteristic compo- 
sitions of its author. The last remark may equally 
apply to the next two pieces on the list, the ‘‘ Rondo 
piacevole” and the “Scherzo in E minor” (Op. 25 
and 27). The Rondo has been recently played a good 
deal by able pianists (a beautiful execution of it by 
Miss Zimmermann, at a Crystal Palace concert, 
dwells in our memory), and it requires such to do 
it justice; for, graceful, flowing, and spontaneous as 
it sounds, attention of mind and accuracy of finger 
are taxed throughout it far more than in many works 
that sound more elaborate. The Scherzo is less 
difficult mechanically, but needs very keen perception 
of character and phrasing—we might almost say a 
degree of wit—on the part of the player to realise its 
expression. It well repays the trouble of study. 
Then we come to three little pieces, ‘ Introduzione 
and Pastorale,” ‘‘ Rondino,” and ‘Capriccio in A 
minor,”’ published together as Op. 28—the latter 
remarkable for its individuality of character, the two 
former for simple grace and beauty. The Rondino is 
a very bright, rather Mozartish piece, the finish of 
which is elegance itself; but the Pastorale, which 
looks almost child’s music in its simplicity, is the 
most remarkable for the poetic effect it realises 
through such simple means. We enter it, as it were, 
through a portal of rather stately phrases, till the 
Introduction leads us quietly down into some wood- 
land recess, in which we may fancy a solitary figure 
playing dreamily on some old-fashioned wind instru- 
ment the melody which commences— 





* This was related by the composer to Mr. J. Bennett in a letter, 
the facsimile of which was published in the Concordia. 
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Nothing could be simpler, only every phrase and 
every note has its expression, and winds about our 
fancy, till the charm is complete at the passage (to 
be played slowly and lingeringly)— 
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and we imagine ourselves far away in some Arcadian 
landscape where existence is all an untroubled dream. 
If this little piece had been found among the old 
music-books of a century back, it would be con- 
sidered a gem of expression and feeling; but then it 
is by an unpretending modern Englishman, who took 
no trouble to make friends with “ the critics.” What 
more need be said ? 

We must pass hastily over some of the remaining 
works, noticing only, en passant, the two studies, 
‘TL’ Amabile” and “* L’ Appassionata,” Op. 29 (which 
again are really abstract compositions with fanciful 
titles), and the beautifully expressive and finished 
Rondo, “ Pas triste, pas gai,” in which the title really 
interprets the motive of the composition ; the brilliant 
and spirited ‘* Rondeau a la Polonaise,” one of the 
most effective of the composer’s pieces, but which 
takes some playing to give it its full effect ; and the re- 
markable ‘‘ Toccata in C minor,” which became fami- 
liar to recent audiences in London through its intro- 
duction to their notice by a German pianist (Dr. von 
Biilow). The Romance, “ Génévieve,” is a ‘‘song 
without words” in a perfectly different manner from 
Mendelssohn’s, and of a more severe and classic type 
of writing; and the ‘“‘ Minuetto espressivo ” (which 
is honoured, we believe, by being adopted as a ‘‘good 
teaching piece”) is one of the most graceful and 
attractive compositions of the kind, especially note- 
worthy for its admirable Trio, contrasting so 
effectively with the principal subjects. But a special 
word must be said in regard to the volume of short 
‘“‘ Preludes and Lessons,” composed for Queen’s Col- 
lege, London, and which is really remarkable among 
music written for instruction on the pianoforte from 
its union of beauty and interest in the music with 
instructive value for forming the style of young 
players; and perhaps no book of the kind could 
be named more valuable in this combination of quali- 
ties. Each composition is prefaced by a short Prelude 
containing some special ornament of piano-playing 
which is to be mastered in it, and the one which 
follows it affords practice in a more sustained style; 
each piece again having its own object in regard to 
teaching some special lesson in execution and ex- 
pression. Some of them are very short, but in the 
longer ones the young pupil has the pleasure of 
finding that, in learning the piece, he (or she) has not 
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only made a step in mechanism and style, but has 
learned a little piece of music to which the best 
musician may listen with interest. 

But now, at the close of our remarks, we hav> to 
notice a composition larger in scale than any other 
of the solo pianoforte works, and which seems to 
suggest a modification of our view of Sterndale 





Bennett’s pianoforte music as being essentially 
abstract, and not poetic, or ‘‘ programme,” music. | 
The “ Maid of Orleans” is essentially a Programme | 
Sonata, in reality and not merely in name, for it would 
unquéstionably lose some of its meaning and beauty | 
if we had not the key to it. The first movement would | 
be an exquisite Pastorale in any case, but without the | 
indication of its subject we should lose the meaning 
of that passage 











in which the future is so pathetically shadowed for a 
moment, as if a cloud came over the scene. The 
Battle Movement is wanting in coherence of form in 
comparison with many of the author’s works, but this 
may have been intentional. He has seldom risen so 
high in dramatic force of expression as in this move- 
ment, with its contrasts of eager strife and tender 
regrets, its furious close, and the almost savage 
effect of the penultimate chord— 


Allegro. 
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showing what a composer of genius can do with a 
single chord well placed. The slow movement, the 
‘“‘ Prison Scene,” commences in a very quiet vein, but 
the passage from the point where the exquisite dream- 
subject is introduced up to the climax, ff, it may be 
fairly said is a piece of pathetic expression more 
intense than has often been realised in pianoforte 
music. And equally remarkable is the turn of the 
music at the passage which is obviously the bitter 
awakening— 








and the point of modulation at *, so telling in its 
effect. The last movement, ‘‘Short is the sorrow, 
endless is the joy,” is the favourite with most who 
know the work; itis an exquisite interpretation of the 
mingled feeling expressed in the motto, rising to an 
almost ecstatic feeling towards the close (where it 
evinces great grandeur and breadth of treatment in the 
harmonies), but to our thinking is hardly so intense 
in expression as parts of the two middle movements. 
The fact that Bennett had commenced a series of 
pieces illustrating the “ Months,” with mottos from 
English poetry, of which the two first, “ January ” 
and “February,” have been posthumously published, 
shows that his thoughts had in the later period of his 
composition been turned towards programme music. 





But it may be doubted whether he would ever have 
been so entirely at home in this as in abstract 
music; and the fact that the “‘ Months” were never 
completed seems to indicate that he felt this himself, 
It is obvious that in regard to style, as distinct from 
expression, he is less balanced in the ‘Maid of 
Orleans” Sonata than in some other works; but 
there can be no doubt that it will stand as an enduring 
work of genius on account of its intensity of expres- 
sion. 

In playing and studying his other works it must 
always be remembered that Sterndale Bennett aimed 
at a pure pianoforte style, and not at mere effect; 
that he expects a great deal from the player, and 
that every note must have its full value; and hence, 
to amateurs of the romantic school especially, the 
difficulty of his pianoforte music seems out of pro- 
portion to the result, in comparison with that of 
Schumann, Brahms, and others. ‘‘ Passion” is what 
every one wants now, and this is not the most pro- 
minent element in Bennett’s art (though he can be 
impassioned enough at times); and in his most cha- 
racteristic music there is a peculiar bouquet, if one 
may so speak, a certain acid flavour, the enjoyment 
of which is to some extent a matter of temperament. 
Those, however, who do not estimate pianoforte 
music by the amount of sound which it extracts from 
the instrument, and who believe that clearness of 
form and balance of style are important elements 
in musical art, will find in the pianoforte music of 
Sterndale Bennett abundant matter for serious study, 
and for a pleasure more intellectual and more per- 
manent than is to be obtained from any music which 
is inherently deficient in such qualities, whatever its 
other claims to consideration or to popularity. 





MUSIC IN CONNECTION WITH DANCING. 
By Cuarves K. SALAMAN. 
(Continued from page 71.) 


With the decline of the Roman Empire the arts 
and literature languished and fell into a trance, so to 
speak, from which, for many ages, they were not 
awakened. Music and dancing were, however, in 
some measure preserved, albeit in a crude state, by 
the early Christians for devotional purposes, and 
were used in the Church. ‘Though modern eccle- 
siastical writers dissemble, or deny the use of dancing 
in the religious ceremonies of the Church,” says Dr. 
Burney, ‘‘ yet the numerous anathemas against it in 
the works of the Fathers are sufficient proofs that it 
had been practised among the primitive Christians, 
as well as by the Hebrews and pagans.” St. Augus- 
tine, in his Eighth Sermon, thus preached: “ It is 
better to dig or to plough on the Lord’s day than to 
dance. Instead of singing psalms to the lyre and 
psaltery, as virgins and matrons were wont. to do, 
they now waste their time in dancing, and even 
employ masters in the art.’ Le pére Menestrier, 
referring to the religious dances of the ancient 
Hebrews, mentions that the choir is still retained 
in our churches for ‘“‘ that part of a cathedral where 
canons and priests sing and perform the ceremonies 
of religion ;”’ and he further remarks that the choir 
was separated from the altar, and was elevated in 
the form of a theatre, being inclosed on all sides by 
balustrades. The term “choir” was used in two 
senses: as a‘company of dancers, and as the place 
in which they danced and sang. In Spain dancing 
and singing formed part of the religious services of 
the Church in Burney’s time; and, strange as it may 
appear, at the Cathedral at Seville, even at the pre- 
sent time, on the Feast of Corpus Christi, and on each 
afternoon during the Octave, a number: of. choir- 
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boys, magnificently dressed in the ancient Spanish 
style, perform slow and solemn dances before the 
Holy Sacrament, accompanied by voices and the 
organ. 

Dasting in churches in France was abolished by 
Odo, Bishop of Paris, as early as the twelfth century. 
Up to that period it had been common; he had 
himself, he states, seen the canons on Easter Sunday 
take the choristers by the hand, and dance in the 
choir, while hymns of jubilation were sung. The 
Greek Church had retained many pagan rites, parti- 
cularly that of carrying about the images of saints, | 
whilst they sang and danced in procession. Singing | 
and dancing were also permitted in the first per- | 
formances in churches of Oratorios, or Sacred | 





“todance’’). They could dance ontheir hands, as well 
as on their feet, and stand on their head, to judge by 
the delineations in the illustrated manuscripts in the 
Cottonian and Harleian collections, preserved in the 
British Museum. These were illuminated in colour 
and gold by Saxon and Norman monks during the 
period extending from the eighth to the fourteenth 
century. A beautifully illuminated manuscript of the 
early part of the thirteenth century, in the Harleian 
collection, represents a young woman, attired in 
ample drapery, in a very extraordinary posture, per- 
sonating Herodias, tumbling, and balancing with 
her servant. A glee-man’s dance of the ninth century 
is also represented in a similar manner in an illumi- 
nated manuscript. He is seen gracefully dancing to 


Pramas, or “ Mysteries.” Less than twenty years|the accompaniment of a double flute and a lyre, 
ago some travellers in the East reported that they | performed upon by two musicians seated. Besides 
had witnessed in a synagogue several grave-looking | music, foesie, and dancing, glee-men, joculators, and 
Rabbis, with the sacred scrolls of the law in their | other entertainers of the same order included among 
arms, solemnly dancing on the feast of Simchat Torah | their professional avocations balancing, leaping, 





(the Rejoicing of the Law), while the congregation ' vaulting, tumbling, mimicry, and conjuring. 


chanted appropriate psalms. 

Burney traces some relics of the ancient dancing 
spirit in the continuous movements of the Roman | 
Catholic clergy while performing mass. He says that | 


Minstrels were once supposed to limit their pursuits 
to music and poetry; but there is evidence that 
dancing was another of their multifarious accom- 
plishments. ‘I remember,” says Fauchet, in his 


it amounts to such a degree of gesticulation as the | “ Origine de la Langue et Poésie Francaise,” ‘to have 
ancient Romans comprehended under the term Sal-|seen Martin Baraton, an aged minstrel of Orleans, 


tatio, or dancing. 

Polydore Vergil mentions that the English people, 
as far back as 1170, celebrated Christmas Day with 
masques and spectacles, together with dancing, 
which was not the custom of other nations. Fitz- 
Stephen and old Stowe tell us that, in ancient Lon- 
don in the twelfth century, young maidens. employed 
their leisure hours in dancing to the accompaniment 
of the cithern. The former writer, adopting the iden- 
tical expressions of Horace, says, * Puellarum cithara 
ducit choros, et pede libero pulsatur tellus, usque 
imminente luna;” indicating that their performances 
were sometimes prolonged until night. 

Spenser, in his ‘‘ Epithalamion” (1595) has the fol- 
lowing passage :— 

‘Harke! how the Minstrils gin to shrill aloud 
Their merry Musick that resounds from far, 
The pipe, the tabor, and the trembling croud, 
That well agree withouten breach or jar. 

But most of all the Damzels doe delite, 
When they their tymbrels smyte, 


And thereunto doe daunce and carrol sweet, 
That all the sences they doe ravish quite. 


In his ‘Survey of London,” Stowe, more than 400 
years ago, informs us that after evening prayers it 
was customary for young damsels to dance before 
their masters and mistresses, while one of their com- 
panions played on the timbrel; and, in order to 
stimulate them to activity, garlands were ‘‘ hanged 
athwart the street,” which were afterwards bestowed 
as prizes upon those who had most excelled. 

In the eighth century, and perhaps earlier, there 
flourished a class of entertainers who formed as it 
were a connecting link in the chain which bound the 
music and the dance of the ancient to the modern 
world, and who may be viewed as the rude conser- 
vators of those arts when the atmosphere of the 
literary and art world in Europe was obscured by the 
fog of superstition and ignorance. These persons 
were recognised under various appellations at differ- 
ent periods in different countries. The Anglo-Saxons 
called them Glee-men, and also Harpers (from gligg 
and harf, both Saxon terms for music, or minstrelsy 
and harp). They were known as Joculators, Jesters, 
and Jongleurs by the Normans. Their more general 
and comprehensive title was Minstrel. There were 
also women who practised dancing and music (under 


who was accustomed to play upon the tambourine at 
weddings. His instrument was of silver, decorated 
with small plates of the same metal [un tabourin 
d’argent semé de plaques aussi d’argent], on which 
were engraved the coats-of-arms of those ‘‘ to whom 
he had given instruction in dancing.” 

M. Meusnier de Querlon, in his “ Mémoire histori- 
que surle Chanson,” &c., in which he gives an account 


| of the troubadours and minstrels of the middle ages, 


says, ‘‘ On voit que le Chant et la Danse sont presque 
aussi naturels 4 "homme que I’usage de parler et de 
marcher. La joie et la douleur sont actives, quel- 
quefois méme impétueuse. Elles éclatent comme 
malgré nous, soit par les accens de la voix, soit par 
les mouvemens du corps. C’est pourquoi la Danse 
et le Chant se trouvent établis par-tout ot l’on trouve 
des hommes, chez les peuples moins polis, ou les 
plus sauvages.” 

An accomplished knight in the days of chivalry 
was expected to be well skilled in music and dancing. 
Sir Tristram, the ‘“‘mirror of chivalrie,” a knight of 


| romance, is said to have “learned to be an harper 


passing all others; that there was none such called 
in any countrie.” Of another imaginary hero of 
Poesie it is written, * He every day was provyd in 
dauncing and in songes, that the ladyes could think 
were convenable for a nobleman to conne; but in 
everie thinge he passed all them that were there.” 
It will be seen from the subjoined extract from a 
pastoral poem written in the fifteenth century that the 
elegant accomplishments of the higher classes were 
also shared by the shepherds :— 1 

I can daunce the Ray; I can both pipe and singe 

If I were mery; I can both hurle and slinge; 

I runne, I wrestle, I can well throwethe barre, 

No shepherd throweth the axle-tree so farre. 

If I were mery, I could well leape and springe ; 

I were a man mete to serve a prince or kinge. 
_A particular account of the troubadours and 
trovéres does not come within the province of this 
subject, but it is undesirable to pass them by without 
observing that we are indebted to them for the pre- 
servation of music in the dark ages, and for many 
compositions in music and poetry of considerable 
merit. It is well known that among their illustrious 
companions the troubadours numbered kings, princes, 
nobles, and brave knights, to whom excellence in 
la science gaie was almost as much a matter of 





the designations of Glee-maidens, Female Minstrels, 
Tombesterres, Tymbesterres, and Saylors (from Salire, 


ambition as renown in war. 
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An essential condition of the dance is that its 
movements should be regulated by musical rhythm. 
If time be well marked by the beating of certain ac- 
cented sounds on any instrument of pulsation or 
percussion, or by other means, tune is unessential as 
an accompaniment to dancing. It is hardly open 
to doubt that music, in its origin, was rhythmical. 
Dancing has been discovered among the most savage 
tribes, who mark their dance measures upon instru- 
ments which can give no tune, and to which melody is 
a stranger. Two pieces of wood struck together, or the 
beat of a drum, will serve to regulate the movement 
of dancers. It has been mentioned that the ancients 
sometimes struck oyster-shells and _ cockle-shells 
together, and clapped their hands and snapped their 
fingers to serve asrhythmic music. Savage tribes have 
always adopted this method. The Esquimaux, when 
they were first visited by Captain Parry, displayed a 
passionate liking for music and dancing; but, with 
the exception of a tambourine and a kind of drum, 
they possessed no musical instruments from which a 
tune could be extracted. They sang after their own 
rough manner, if the sounds which issued from their 
lips could be called singing. The aboriginal Mexicans 


delighted in dancing accompanied by their primitive | 
rhythmical music, which they produced from various | 


rude instruments of percussion, as well as from 


blowing through a kind of horn, pipes, small flutes, | 
Musical measure must have been | 


and sea-shells. 
well understood by the ancient Greeks and Romans, 
whose ‘‘lively airs’? and “stirring tunes” have 
already come under notice; but the knowledge of it 
was probably lost with their music in the dark ages 
which succeeded the fall of the Roman Empire. 

When Guido, the Monk of Arezzo, had invented 
the modern gamut in the eleventh century, the 
subject of musical measure came naturally under 
investigation, for without time the soul of music was 
wanting. Franco of Liége promulgated a musical 
time-system in the same century, which, after the 
lapse of 300 years, was improved by John de Muris 
in the fourteenth century. 

On this subject Sir John Hawkins remarks, “ If 
credit be given to the accounts of those writers who 
ascribe the invention of the Cantus Mensurabilis [or 
mensurable music] to Johannes de Muris, we shall be 
at a loss to account for the practice of regular 
dancing before the commencement of the fourteenth 
century ; but if the Cantus Mensurabilis be attributed 
to Franco, the Scholastic of Liége, who flourished in 
the eleventh century, the antiquity of regular dancing 
is removed near 300 years farther back.” It appears 
that certain learned Benedictines, the authors and 
compilers of ‘‘ L’Histoire littéraire de France,” dis- 
covered in the Abbey de Lira, in Normandy, a 
manuscript in folio, entitled “‘ Ars Magistri Franconis 
de Musica Mensurabilis,” whose author was proved 
to have lived to the year 1083; they have thus 
satisfactorily cleared up doubts which had long pre- 


vailed with respect to the invention of mensurable | 


music before the year 1330. 

The mist which had hung over the atmosphere of 
art and literature in Europe from the fifth century 
began to disperse about the thirteenth and four- 
teenth centuries. It was indeed a glorious epoch for 
poetry, painting, and architecture when that mar- 
vellous galaxy of genius, Dante, Petrarch, Boccaccio, 
Cimabue, Giotto, and Chaucer illumined the world. 
We know, principally through the medium of fiction, 
that in the fourteenth and fifteenth centuries, in Italy 
as well as in England, vocal and instrumental music 
and dancing were the recreations ofallclasses. From 
Boccaccio’s ‘‘ Decamerone” we learn that in Italy 
gentlemen and ladies in the fourteenth century played, 
sang, and danced. We read, ‘When dinner was over 


—as they could all dance, and some both play and sing 
well—the Queen ordered in the musical instruments, 
and commanding Dioneo to take a lute, and Fiammetta 
a viol, they struck up a dance, and the Queen, with 
the rest of the company, took an agreeable turn or 
two, whilst the servants were sent to dinner; and 
when the dance was ended they began to sing.” 
And again, in the tenth novel, ‘‘ And having supped 
with great cheerfulness and mirth, Emilia began a 
dance by the Queen’s command, whilst a song was 
sung by Pampiyea, the rest joining in a chorus;” 
after which “they sang many other songs also, and 
led up several more dances, playing divers kinds of 
music.” We are left to conjecture what kind of 
music was sung and played. In default of infor- 
mation it may be presumed that the music alluded 
to by Boccaccio was that of the troubadours and 
minstrels, many specimens of whose pure melodies 
we possess, and deem worthy of admiration. Beside 
the lute and viol, the Corna-musa—the old Calabrian 
bagpipe—was among the instruments used to accom- 
pany the voice anddancing. Chaucer, no less graphic 
than his Italian contemporary, in representing the 
manners and customs of the various classes in 
England in the fourteenth century, tells us that music 
and dancing were common to all. 

| The ‘Yong Squyer,” 





He cowde songes wel make and endite, 

Justne and eek daunce, and wel purtray and write. 

| In “‘ The Man of Lawes Tale” we read,— 

| They ete and drynk, and daunce and synge and pleye. 


| The *Parisch Clerk” could sing and play on the Rebec, 
and , 

In twenty maners he coude skip and daunce. 
The “ Prentys ” could also play on the Rebec, and 

At every bridale wold he synge and hoppe ; 

He lovede bette the taverne than the schoppe. 

The musical instruments then in use in England 
were the harp, the psaltery, the fidel, the bagpipe, 
flute, trumpet, rote (or hurdy-gurdy), cruth, citole, 
rebec, gittern, regal, lute, organ, shawm, hautboy, 
| horn, tabor, pipe, and drum. 
| After the coronation of Richard II., about 1340, 
| the remainder of the day was spent in dancing and 
|music. The king, the prelates, the nobles, the 
knights, and the rest of the company danced in 
Westminster Hall to the music of the minstrels. 

There was a pastime in the fourteenth, fifteenth, 
and sixteenth centuries called ‘“ mumming” or 
‘“mummery,” to which dancing and music were 
essential accessories. Those who actively engaged 
in these amusements attired themselves in mas- 
querade costumes of various kinds, and, attended 
|by minstrels singing and playing on different musi- 
{cal instruments, walked, danced, and rode in 
| procession through the streets of London. A pro- 
cession of mummers on a grand scale which took 
place inthe metropolis in 1377 is quaintly described 
by Stowe in 1598. It was for the amusement of 
|the young Prince Richard, son of Edward the Black 
| Prince. The Venetian Ambassador accredited to 
the Court of Henry VIII. (1515-19) gives an account 
of a Court mummery that he witnessed at Cardinal 
| Wolsey’s palace, York House, Westminster, in 1518. 
| He writes, ‘ After supper a mummery, consisting of 
|twelve male and twelve female maskers, made their 
appearance in the richest and most sumptuous array 
possible, being all dressed alike. After performing 
certain dances in their own fashion, they took off 
their visors. The two leaders were the King [Henry 
VIII.] and the Queen-Dowager of France, and all the 
others were lords and ladies, who seated themselves 
apart from the tables, and were served with countless 
dishes of confections and other delicacies. Having 
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gratified their palates, they then regaled their eyes 
and hands, large bowls filled with ducats and dice 
being placed on the table for such as liked to gamble; 
shortly after which, the supper tables being removed, 
dancing recommenced,and lasted until after midnight.” 
Astate concert and ball given by Edward IV. and 
his Queen in 1467 are described in the Travels of a 
German named Tetzel, who was present in the suite 
of the Bohemian Ambassador. He informs us that 
the King’s Singers sang-after the dance, and he 
adds, ‘better do not exist.” It is well known that 
Henry VIII. was a skilled musician and dancer, that 
he practised the virginal and lute by night and by 
day, and that he was indefatigable in ‘‘ dancing and 
jumping ” when young. The Viscount Chateaubriant, 
a courtier of Francis I., informs us that Queen Anne 
Boleyne, when she sang, would, ‘like a second 
Orpheus, have made bears and wolves attentive ;” 
and he adds, ‘She likewise danced the English 
dances, leaping and jumping with infinite grace and 
agility.’ Unfortunately the Queen’s music, although 
it could affect wolves and bears, had, it would appear, 
no charms to soothe the savage breast of her royal 
husband. A moralist of Henry the Eighth’s reign, by 
name Thomas Elyot, published in 1534 a volume 
entitled ‘‘The Governor,” in which he gives some 
curious particulars relating to dancing and music. 
He recommends the moderate exercise of those 
accomplishments in order, as he says, to “‘ prevent 
the delicate and tender wit from being lulled or 
oppressed by continual study.” 

Music and dancing were held in high esteem, and 
were much cultivated by Queen Elizabeth and her 
loyal subjects. Paul Hentzner, the travelling tutor 
of a young German nobleman, in his “‘Itinerary,” gives 
the following results of his observations of English 
habits in the sixteenth century. ‘‘ The English,” he 
says, ‘excel in music and dancing, for they are 
active and lively, though of a thicker make than the 
French.” He tells his readers that outside the walls 
of the City of London there were theatres where 
tragedies and comedies were performed before large 
audiences, and that the acting was followed by the 
performance of excellent music, and a great variety 
of dances, which were much applauded. Laneham’s 
description of the Kenilworth festivities provided by 
the great Earl of Leicester in -1575 for the enter- 
tainment of Queen Elizabeth is written in the broad 
Warwickshire dialect, and is alike amusing and in- 
teresting. He writes to a friend, a merchant citizen 
of London, “There was pleasaunt passing of the 
time with musicke and dauncing.” ‘There was 
shewed before Her Highness [the Queen] byan Italian 
such feats of agility in goinges, turninges, tumblinges, 
castinges, hops, jumps, leaps, skips, springes, gaum- 
bauds, somersaults, caprettings, and flights, forward, 
backward, sideways, dounward, upward, and with 
sundry windinges, gyringes, and circumflexions, all so 
lightly, and with such easiness as by me in few 
words it is not expressible by pen or speech.” ‘I 
began to doubt whether he was a man or a sprite.” 
In a letter written by James I. in 1623, he desires 
his children to cultivate music and dancing; he tells 
them to keep up their dancing privately, though they 
had “no other music for its accompaniment but to 
whistle and sing to each other.” 

Music and dancing were important features in the 
masques performed at Court in the early part of the 
seventeenth century. Those composed by Ben Jonson 
may be specially cited, being so precious both for the 
rare beauty of their verse and the bold descriptions 
in poetic prose of their action, scenery, and “ busi- 
ness.” These Court masques were arranged and 
designed in the most splendid and artistic manner, 
lords and adies of the highest rank taking part in 





them. The first two of Ben Jonson’s masques, called 
the ‘‘ Masque of Blacknesse,” and the ‘* Masque of 
Beauty,” were performed with unusual magnificence 
in the years 1605 and 1608 respectively. They were 
personated by Queen Anne, wife of James I., and the 
lords and ladies of her Court, and great preparations 
were made for them. The “ Masque of Blacknesse”’ 
represented the rivers Oceanus and Niger in human 
forms, with their surroundings of sea nymphs and sea 
monsters of various kinds, light-bearers, &c., grouped 
about inside and outside a huge pearl shell, the 
scene being the seashore. The masques comprised 
songs and dances, as well as dialogue. After an in- 
vocation by thiopia, commencing thus :— 


Call forth thy honoured daughters, 


&c., ** the tritons sounded, and they danced on shore, 
every couple as they advanced severally presenting 
their fans, on one of which were inscribed their mixed 
names, on the other a mute hieroglyphic expressing 
their mixed qualities. Their own single dance ended, 
as they were about to make a choice of their men, 
one from the sea was heard to call them with this 
charm, sung by a tenor voice :— 

Come away, come away, 

We grow jealous of your stay: 

If you do not stop your ear 

We shall have more cause to fear 

Syrens of the land than they 

To doubt the syrens of the sea. 
Here they danced with their men several measures 
and Corantos, all which ended they were again accited 
to sea with a song of two trebles whose cadences were 
iterated by a double echo from several parts of the 
land.” 

In the ‘“* Masque of Beauty’ we read of the nymphs 
with their cupids being received by the Rivers. 
“‘ These dancing forth a most curious dance, full of 
excellent device and change, ended it in the figure of 
the diamant, and so standing stili, were by the 
musicians with a second song, sung by a loud tenor, 
celebrated.” ‘The song ended, they danced forth 
their second dance, more subtle and full of change 
than the former, and so exquisitely performed, as the 
King’s majesty (incited first by his own liking to that 
which all others there present wished) required them 
both again, after some time of dancing with the lords, 
which time, to give them respite, was intermitted with 
a song.” 

In the sixteenth and seventeenth centuries the 
ordinary time for the recreation of dancing, music, 
and other “idle pastimes,” besides “‘ dice and card- 
playing,” was the afternoon of Sunday. Thomas 
Cartwright, in his ‘‘Admonition to Parliament,” 
published in 1572, says, ‘‘ He minister] posteth 
over it [the Church service] as fast as he can galloppe 
for eyther he hath two places to serve, or else there 
are some games to be playde in the afternoon, as 
lying for the whetstone, heathenishe dauncing for 
the ring, a beare or a bull to be baited.” In the 
twenty-second year of Queen Elizabeth’s reign she 
issued an edict to prohibit the performance of music, 
dancing, and plays in the City of London on the Sab- 
bath; but this did not include their performances in 
the outskirts of the City, where the same pastimes 
continued to be enacted as heretofore, until a terrible 
accident occurred, by which many persons lost their 
lives, by the falling of a public building, which was 
considered to be a “judgment” of God. They were 
then forbidden, but ere long another royal proclama- 
tion was issued in the following terms: “It is our 
will that after divine service our good people be not 
disturbed, letted, or discouraged from any lawful 
recreation, such as dauncing [music] either for men 
or women.” 

(To be continued.) 
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THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 


By JosErH BENNETT. 
No. III.—MOZART (concluded from page 74). 


Tue letters written by Mozart in Vienna, during the 
most active and important years of his life, give us 
very little insight into his opinions on questions of 
art. They are mostly taken up—those at least which 
have come down to us—with personal and family 
matters, and, while interesting as throwing light upon 
his character as a man, they tell us comparatively 
little with regard to matters of graver consequence. 
Here and there, however, we get a glimpse of the 
master’s views on topics connected with the business 
of his life, and no examination of his letters would 
be complete which ignored the fact. I have then a 
subject for a final article. 

Acareful reader of the letters can hardly doubt that 
Mozart, in his own view, was a writer of Operas first 
of all, and of anything else only in a sense subordi- 
nate. He rarely mentions his great works for the 
church, the orchestra, and the chamber; but of those 
for the stage he seems never weary of speaking. No 
sooner was one Opera out of hand than another was 
taken up, the whole energy and genius of the man 
being directed towards the branch of art which seemed 
not less to engage his sympathies than to be the 
readiest means of acquiring fame and fortune. It is 
natural therefore that we should look to the letters 
for a fuller exposition of his views on Opera than can 
be hoped for with reference to anything else. Nor are 
we disappointed. 

On the question, so prominently put forward by 
Herr Wagner, as to the relative importance of poetry 
and music in lyric drama, Mozart held very definite 
opinions, by no means according with those of the 
Bayreuth reformer. Indeed, they are so remark- 
able that the whole passage wherein they occur 
is worth transcribing. Writing to his father while 
‘Die Entfiihrung aus dem Serail” was in progress, 
he said, ‘‘In Opera the poetry must necessarily be 
the obedient daughter of the music. Why do the 
Italian comic Operas everywhere please—with all 
their wretched poetry—even in Paris, where I myself 
witnessed the fact? Because music rules there 
supreme, and all else is forgotten. An Opera is 
certain to become popular when the plot is well 
worked out, the verse written expressly for the music, 
and not merely to suit some miserable rhyme (which 
never enhances the value of any theatrical perform- 
ance, be it what it may, but rather detracts from 
it), bringing in words, or even entire verses, which 
completely ruin the whole ideas of the composer. 
Versification is, indeed, indispensable for music, but 
rhyme, solely for rhyming’s sake, most pernicious. 
Those gentlemen who set to work in this pedantic 
fashion will always insure the failure both of their 
book and of the music. It would be well if a good 
composer could be found who understood the stage, 
with talent enough to make suggestions, and com- 
bined with that true Phoenix—an intellectual poet. 
Then no misgivings would be entertained about the 
applause even of the unlearned. Poets seem to be 
somewhat like trumpeters with their mechanical 
tricks. If we musical composers were to adhere as 
faithfully to our rules (which were very good ata time 
when no one knew any better), we should compose 
music as worthless as their libretti.” The first doc- 
trine here enunciated, viz. that poetry should be the 
obedient daughter of music is certainly a startling 
one, even to those who are not prepared to travel 
with Herr Wagner to the opposite extreme. But 
Mozart never hesitated to put it in practice. Writing 
to his father about the progress of the same 





Opera on another occasion, he said, “ In the original 
libretto, Osmin has only one song and nothing else 
to sing except in the Terzetto and Finale; so now he 
has an Aria in the first act, and also one in the 
second. I have already indicated to Stephanie [the 
librettist] the words I require for that Air, the chief 
part of the music being finished before Stephanie heard a 
syllable on the subject.” The clause I have put in 
italics shows beyond all dispute the remarkable fact 
that, not only did Mozart make poetry subservient to 
music, but that he sometimes wrote the music first, 
and had the words fitted to it afterwards. It must 
not be supposed, however, that Mozart was indifferent 
to the verbal text of his Operas; on the contrary, he 
paid it so much attention that the poets who worked 
with him found ample reason to complain of his con- 
stant suggestions and alterations. It was for this 
cause that the Abbé Varesco, who wrote the words of 
‘‘Idomeneo,” took offence; and for this cause also, 
when he consented to prepare the book of “* L’Oca de} 
Cairo,” some years after, the collaboration was broken 
off, and the Opera never completed. Among other 
passages in Mozart’s letters bearing on the subject ot 
libretti there are two or three which should be quoted. 
On one occasion he writes, “* A new Opera, or rather 
vaudeville, of Umlauf’s has lately been given here, 
called ‘ Welche ist die beste Nation ?’—a miserable 
piece, which was offered to me, but I would not 
accept it, saying that whoever composed music for it, 
without changing it entirely, ran a great risk of being 
hooted off the stage; and had it not been Umlauf’s 
it would have been hooted, but, being his, it was 
merely hissed. This was not surprising, for even 
with the finest music no one could have tolerated 
such a piece; but, in addition, the music was so bad 
that I don’t know whether the author of the poetry or 
the music should carry off the prize ofinanity.” Again, 
he says, ‘*I have looked through a hundred libretti and 
more, but have not been able to find even one with which 
I am satisfied; at least so many alterations would be 
required that, even if the poet were to consent to this, 
it would be easier for him to write an entirely new 
one—always the better plan.” Ona third occasion, 
answering the dramatist Klein, who had sent him a 
libretto, “‘ Rudolf von Hapsburg,” Mozart said, “A 
man of such good judgment and great experience as 
yourself must know quite as well as I do that a thing 
of this kind must be read over again and again, not 
merely once but repeatedly, and with all possible 
attention and deliberation ; and up to this moment I 
have not even had time to read it through without 
interruptions. All I can say at present is that I 
don’t wish to return it to you, and that I beg you will 
entrust the piece to me for some little time.” These 
are clearly not the words of a man who was careless 
as to the libretti he took in hand ; wherefore the con- 
clusion is justified that Mozart’s views about the 
relative importance of the arts in Opera were based 
upon a principle deliberately accepted. In his 
‘“‘Opera and Drama,” Herr Wagner represents the 
great master as utterly indifferent on the point where 
the letters show him to have been careful. He says, 
“Nothing is more characteristic of Mozart, with 
reference to his career as an operatic composer, than 
the careless absence of choice with which he began 
his works. He thought so little of reflecting on the 
fundamental esthetic scruples of Opera, that it was 
rather with the greatest ingenuousness he set about 
composing the music of every Opera text proposed, 
actually indifferent as to whether the text was or was 
not a thankful one to him as a pure musician.” Itis 
impossible of course to reconcile this statement with 
Mozart’s own words, “I have looked through a 
hundred libretti and more, but have not been able to 
find even one with which I am satisfied.” Where- 
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fore Herr Wagner is wrong. But the author of 
“‘Qpera and Drama,” without intending wilful mis- 
representation, had an object in view when holding 
up Mozart as heedless what book he set to music. 
He wished to show the need for a real commingling 
of the genius of poet and musician by the example of 
those works of Mozart which have not kept the stage 
—works carelessly undertaken by the master, upon 
whom the poverty of the verse had a depressing 
effect. ‘* Mozart,” he tells us, ‘“ always composed 
music, but he could never write beautiful music except 
when inspired. Although this inspiration necessarily 
proceeded from his inward and peculiar powers, it 
only appeared bright and brilliant when fired from 
without, when the lovely object which, ardently obli- 
vious of himself, he could embrace was displayed 
before the genius of the most divine love within him. 
Thus it would have been exactly the most absolute of 
all musicians, Mozart, who would long since have 
most satisfactorily solved.for us the operatic problem ; 
who would, namely, have assisted in producing the 
truest, most beautiful, and most perfect drama, had 
he but met with the poct whom he, as a musician, 
would only have been obliged to assist.” I have 
nothing to urge against Herr Wagner’s position at 
the present moment, except that it is not safe, in 
so far as it rests upon an assumption that 
Mozart ever set music to words and situations 
for which he had no conscious liking. The weight 
of evidence is entirely against such an assumption, 
especially as evidence is found in the letters written 
when ‘‘ L’Oca del Cairo” was progressing. Mozart, 
for example, objected to the introduction of the 
goose. “I must candidly confess,” he says, ‘‘ that 
my only reason for not disapproving of this goose 
story altogether was because two men of greater 
experience and judgment than myself approved it. 
I allude to yourself [Leopold Mozart| and Varesco.” 
He then goes on to point out how the plot may be 
changed with a view to “ more natural effects,” and 
adds emphatically, ‘I beg you will tell the Abbate 
Varesco very distinctly my opinion.” In a subse- 
quent letter he raised more objections, and was so 
far obstinate with regard to them that, as already 
stated, the whole enterprise fell through, and 
“L’Oca del Cairo” remained a fragment, reserved 
for the manipulation, in our own time, of M. Victor 
Wilder. Other instances might be cited, all pointing 
in the same direction, and tending to show that, 
while Mozart may have made, and actually did make, 
mistakes in the matter of libretti, he was far from being 
as reckless as Herr Wagner desires us to believe. One 
of these I cannot pass over. The librettist of “ Die 
Entfiihrung” had written a line thus: ‘“ Doch wie 
hui schwand meine Freude.” Mozart took away the 
“hui” and substituted ‘schnell,’ remarking, ‘1 
don’t know what our German poets think; even if they 
do not understand the theatre, or at all events Operas, 
still they should not make their personages talk as 
if they were addressing a herd of swine.” Here is 
verbal criticism worthy of Wagner himself. A propos, 
let me point out that in another place the author of 
“Opera and Drama,” eager to fling another stone 
at Meyerbeer, holds up Mozart as the great artist 
who wrote from his inspiration and never for the sake 
of effect. If this be so, how are we to explain the 
subjoined passage from Mozart’s own hand, referring 
to the Terzetto at the close of the first act of “‘ Die 
Entfihrung”? ‘Then comes the major at once, 
pianissimo ; it must go very quick, and wind up 
noisily at the close, which is always appropriate at 
the conclusion of an act; the more noise the better— 
the shorter the better, so that the people may not 
have time to cool in their applause.” Surely the con- 
clusion of the whole matter is that Mozart’s Operas 





fairly represent his principles and his predilections, 
and that whatever they embody—mistakes and all— 
comes down to us with the stamp of his deliberate 
approval. 

As regards the care with which the great com- 
poser sought to express the dramatic situation, we 
find a very interesting passage in a letter referring 
also to the Eastern Opera. It is worth transcrib- 
ing bodily: “In working out the Aria [Osmin’s] 
I have given full scope to Fischer’s fine deep tones 
to vibrate. The ‘ D’rum beim Barte des Propheten’ 
is indeed in the same time, but with quick notes, 
and as his wrath gradually increases (when the 
Aria appears to be at an end) the allegro assai follows 
in quite another measure and key, which must insure 
the best effect; for, as a man in such a violent fit ot 
passion transgresses all the bounds of order and pro- 
priety and forgets himself in his fury, the same must 
be the case with the music too. But as the passions, 
whether violent or not, must never be expressed so as 
to become revolting, and the music in the most 
appalling situations never offend the ear, but continue 
to please and be melodious, I did not go from F, in 
which the air is written, into a remote key, but into 
an analogous one, not, however, into its nearest 
relative, D minor, but into the more remote A minor. 
Do you know how I have expressed Belmont’s Aria 
in A major, ‘O wie angstlich, O wie feurig!’ and the 
‘throbbing heart’? By octaves on the violins. This 
is the favourite Aria of all those who have heard it, 
and mine also, and written expressly to suit Adam- 
berger’s voice. You hear the trembling, throbbing, 
swelling breast expressed by a crescendo, while the 
whispers and sighs are rendered by the first violins 
with sordini and a flute in unison.” The chief value 
of this extract lies in its enunciation of the principle 
that music, even in its utmost exemplification of Sturm 
und Drang, must never be unpleasing. Mozart knew 
the full resources lying to his hand, and was perfectly 
well aware that all forms and degrees of expression were 
possible without breaking in upon this grand principle. 
Many of his successors, unfortunately, are in different 
case. Since Mozart’s day the boundary separating 
music, which must please, from noise, which may 
distress, has been broken down, and composers, in the 
agonies of passion, go storming out into a veritable 
sound-chaos, crying, ‘‘ Away with the tyranny of tone 
families.” Poor Mozart! He only ventured from the 
minor of D to that of A. But even in our composer’s 
day strange things were done by people eager for 
applause and not scrupulous as to how they got it. 
“The happy medium, truth in all things,” complains 
Mozart, ‘‘is no longer either known or valued. One 
must write things so inane that they might be played 
on barrel-organs, or so unintelligible that no rational 
being can comprehend them, though on that very 
account they are likely to please.” 

In the course of our examination of Mozart’s letters 
we have found ample evidence as to his sincere 
patriotism. He was a German of the Germans, 
proud of his nationality, and anxious in all ways to 
further its renown; naturally therefore he felt dis- 
gust at the small value set by the German Courts and 
aristocracy upon native talent, and at the preference 
shown to Italians. As Weber did after him, Mozart 
hated the Italians with a cordial hatred, not for their 
musical ability, but for the unscrupulousness with 
which they used the national gift of intrigue and 
cabal. Ah Sin is not more famous ‘ for ways that 
are dark and for tricks that are vain” than, in 
Mozart’s eye, were the ultramontane adventurers who 
swarmed in every German Court and city where there 
was anything substantial to be picked up. This 
feeling crops out now and then in the course of the 
letters. At one time we read, “‘A certain Abbate da 
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Ponte is our poet here. He has at present a vast 
deal to do in theatrical revision, and must, per obbligo, 
write a new libretto for Salieri, which cannot be ready 
for a couple of months, and then he promises to write 
one for me; but who can tell whether he will or can 
keep his promise ? You are aware that these Italian 
gentlemen are very civil to your face. Well, we 
know them. If he is in league with Salieri, I shall 
never while I live get a libretto from him.” In 
another place the master, referring to Clementi, says, 
“He is a charlatan, like allItalians. He writes presto 
over a Sonata, and often prestissimo and alla breve, 
and plays it himself allegro in ¢ time. I know this to 
be the case, for I heard him do so.” With equal 
bitterness the disgusted composer spoke of the neglect 
which left him to pick up a scanty living. “I 
believe I am fully capable of doing honour to any 
Court. If Germany, my beloved fatherland, of which 
I am (as you know) so proud, will not accept me, 
then in God’s name let France or England be enriched 
by one more German of talent, to the disgrace of the 
German nation. You know well that the Germans 
are the people who have always excelled most in all 
the fine arts, but where have they laid the foundation 
oftheir success and fame? NotinGermany, certainly. 
Even Gluck—did Germany make him the great man 
he is? Alas! no. Countess Thun, Count Zichi, 
Baron von Swieten, even Prince Kaunitz, are all 
much dissatisfied with the Emperor for not more 
highly prizing men of genius, and for allowing them 
to leave his dominions. The latter, in speaking of 
me to the Archduke Maximilian, said, ‘ Such people 
only come into the world once in a hundred years, 
and must not be driven away from Germany, more 
particularly when we are so fortunate as actually to 
enjoy their presence in the capital.’” With the 
feelings which animated him, we are not surprised to 
find Mozart discussing the possibility of establishing 
a National Opera, as opposed to that which brought 
the Italians into his country. ‘ Every nation,” he 
exclaims, with more comprehensiveness than truth, 
‘“‘has an Opera of its own; why should not the 
Germans have one also. Is not German as well 
adapted for singing as French or English, and more 
so than the Russian? I am at present writing a 
German Opera for myself.” Again, when writing to 
Herr Klein on this subject, he says, ‘I can give you 
very little intelligence as to the proposed German 
operatic stage, as everything is progressing very slowly, 
except, indeed, the building of the Karnthnerthor 
Theater, which is set apart for this purpose. Itistobe 
opened the beginning of October. For my part I don’t 
anticipate its being very successful. ‘To judge from 
the preliminaries, it would seem as if it were intended 
to deal a deathblow to the German Opera altogether 
{which has for some time been in a_ languishing 
condition), rather than to restore and cultivate it. 
My sister-in-law, Madame Lange, is the only one who 
has got permission to sing at the German Opera. 
Cavalieri, Adamberger, Teyber, all Germans of whom 
Germany may well be proud, must remain at the 
Italian Opera, and are thus compelled to enter the 
lists against their own countrymen. . . . The Italian 
company do not require them, for, as far as numbers 
go, they can play without any foreign aid. The idea 
at present is to make use of actors and actresses in 
the German Opera who only sing when absolutely 
required. Most unhappily, the directors of the 
theatre, as well as of the orchestra, are to be 
continued in office, who by their ignorance and in- 
efficiency have most of all contributed to the 
destruction of their own work. If there were even 
one good patriot on the same raft, the affair would 
soon assume another aspect. In that case, perhaps, 
the fair-budding National Theatre might one day 





burst into blossom. It would be thought an ever- 
lasting blot on Germany if we Germans were ever 
really to begin to think in German, and to act like 
Germans, to speak German, and above all to sing 
in German!!! Do not take it amiss, dear sir, if in 
my zeal I may have gone perhaps rather too far. 
Fully persuaded that I am addressing a true German, 
I have allowed my tongue free course, which I can, 
alas! so seldom do that, after each such outpouring 
of my heart, I might boldly venture on an extra 
libation without injury to my health.” How all 
these remonstrances and speculations ended need not 
be said. For one great work written in German, 
Mozart composed two in Italian, and the task of 
setting up a National Opera devolved upon others. 
Every amateur knows that during the later period 
of his life Mozart’s love for purely contrapuntal 
music became almost a passion, a fact curiously 
illustrated by the combined Chorale and Fugue in 
“Die Zauberflote.” This development seems to 
have arisen out of the composer’s acquaintance with 
Baron von Swieten, a devoted admirer of Handel and 
Bach, whose works were frequently performed at his 
house. ‘‘ By-the-bye,” writes Mozart to his father, 
‘*T must ask you, when you return me the Rondo, to 
send me also the six Fugues of Handel, and Eberlin’s 
Toccatas and Fugues. I go every Sunday, at twelve 
o’clock, to Baron von Swieten’s, where nothing is 
played but Handeland Bach. I am now making a col- 
lection of the Bach Fugues [Sebastian], and also those 
of Emanuel and Friedemann Bach, and likewise of 
Handel.” In a subsequent letter to his sister we find 
a full account of the first pianoforte Fugue committed 
to paper by the master—that which has a subject as 


follows :— 


Andante maestoso. 

@ ¢ Fate Se 

He says, “I inclose a Prelude and Fugue. .. . My 
dear Constance is, in fact, the origin of this Fugue 
coming intothe world. Baron von Swieten, to whom 
I go every Sunday, gives me all Handel’s and Sebas- 
tian Bach’s Fugues (after I have played them to him) 
to take home with me. When Constance heard 
these she fell in love with them at once; she will 
listen to nothing but Fugues, and particularly the 
works (in this style) of Handel and Bach. As she 
often heard me play Fugues, out of my head, she asked 
me if I never wrote them down; and when I said I 
never did, she reproached me for not having com- 
posed this most artistic and beautiful style of music, 
and never ceased her entreaties till I wrote a Fugue 
for her. So this is its origin. I have purposely 
timed it andante maestoso, that it may not be played too: 
quick; for if a Fugue is not rather slowly played, the 
subject, as it comes in, cannot be distinctly and clearly 
heard, and thus naturally produces no effect. In the 
course of time, and when I have a favourable oppor- 
tunity, I intend to write five others, and present them 
to Baron von Swieten, whose collection of music, 
though small in quantity, is good in value.” The 
opportunity never seems to have come, but Mozart’s 
suddenly awakened passion for contrapuntal writing 
influenced all his future works of importance, and 
culminated in the glorious Finale to the ‘“ Jupiter” 
Symphony. 

Clementi’s arrival in Vienna, and the distinction 
with which he was received, naturally had an effect 
upon Mozart, but not from any sense of inferiority 
as ayianist. As a matter of fact the German master 
entertained something like contempt for his Italian 
brother. In one letter he says of him, ‘“ Clementi 
plays well, as far as execution with the right hand 
goes. His greatest strength is his passages in thirds, 
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but he has not an atom of feeling or taste; in short 
he is a mere machine.” Again he writes, ‘ As to 
Clementi, he is a good player, and when this is said 
all is said. He has great facility with his right 
hand; his principal passages are thirds ; but in other 
respects he has not an atom of taste or feeling, all is 
mere mechanism.” And yet again, “I must here 
say a few words about the Clementi Sonatas. Every 
one who either hears them or plays them must feel that 
as compositions they are poor enough. They contain 
no remarkable or striking passages, except those in 
sixths and octaves; and I beg my sister not to prac- 
tise these too much, that she may not disturb her 
quiet even touch, nor injure the natural lightness, 
facility, and smooth rapidity of her finger. For, 
after all, what is to be gained by it? Supposing you 
do play the sixths and octaves with the utmost 
velocity (which no man, not even Clementi, can 
thoroughly accomplish), you produce an unpleasant 
scramble, but nothing else in the world. .. . What 
he [Clementi] really does well are his passages in 
thirds, but he laboured at these day and night in 
London. Except these he can do nothing, absolutely 
nothing; for he has not the slightest taste or execu- 
tion, far less feeling.” Mozart, as has already suf- 
ficiently appeared, was in the habit of speaking about 
his contemporaries with plainness, but there were 
times when he was just as earnest in praise. In one 
letter we read, ‘‘Some Quartetts have just come out 
by acertain Pleyel, a pupil of Joseph Haydn’s. If 
you do not yet know them, you ought to try to get 
them, for they are worth the trouble, being very well 
composed and pleasing: you will at once recognise 
his master by the style of the music. It will bea 
good and happy thing for music if Pleyel, in his day, 
is able to supply Haydn’s place among us.” These 
generous words may fitly be supplemented by those 
in which the master dedicated to Haydn his six 
famous Quartetts: ‘‘Be pleased to receive them 
kindly, and be to them a father, a guide, and a friend. 
From this moment I transfer to you all my rights over 
them, but I entreat you to look with indulgence on 
those defects which may have escaped the too partial 
eye of a parent, and, in spite of these, to continue 
your generous friendship towards one who so highly 
appreciates it, and, in the meantime, I am, from my 
heart, your sincere friend.” 

Here I leave the Mozart letters, satisfied if, through 
them, the illustrious master has been brought, in his 
very self, nearer to the readers of this journal. 


BEAUMARCHAIS AND WAGNER. 


A STRANGE but not unexampled association of 
names heads this article. When all the world was 
talking of Wagner’s theatre at Bayreuth the poet- 
composer found himself placed in juxtaposition with 
no less unlooked-foramanthanGrétry. Wagner built 
a house which the Frenchman had anticipated long 
before, and as the fact was pointed out, wise men re- 
flected upon the truth of the proverb that “there is 
nothing new under the sun.” After Grétry and 
Wagner, why not Beaumarchais and Wagner? Let 
us see if there be in history any reason for the con- 
nection. 

In the preface to his poem, “ Tarare,” set to music 
by Salieri, the great dramatist reveals himself to us 
as an earnest and audacious reformer of Opera. Not 
only so, but, adopting and carrying further the ideas 
of Gluck, he developed a scheme having a singular 
analogy to that advocated by Wagner. In the first 
place Beaumarchais would discard the word ‘“‘ Opera” 
altogether. So would Wagner; he distinctly tells us 
that his works are not Operas. Then, for ‘‘ Opera,” 





Beaumarchais desired to substitute *‘melodrame,” 
which is only another form of the ‘‘ music-drama ” of 
his successor. Here is a strong point of affinity to 
start with. But we find one more remarkable still in 
the theory advocated by the French dramatist, which 
may be thus summarised: first, an intimate alliance 
of all the arts necessary to Opera; second, an 
absolute agreement of the musical expression with 
the dramatic situation or sentiment; third, the 
desirableness of marvellous elements in the story ; 
fourth, the whole work to be dominated by a philosophic 
or religious idea; fifth, absolute fusion of voices and 
orchestra, of the word and the tone. Allthese points 
are touched upon by Beaumarchais with perfect 
clearness. For instance, after naming the arts neces- 
sary to Opera, he says, ‘* The true order of these arts 
should be, as I think, the following: first, the piece, 
or invention of the subject, which comprises the main 
interest ; then the workmanship of the poem; then 
the music, which is but a new expression of the verse, 
lastly, the dance, which by its grace and gaiety gives 
warmth to unexciting situations.” On the second 
of the points named above as comprised in his theory 
Beaumarchais observes, ‘‘ The music of an Opera is 
only an embellishment of the text, which it ought not 
to abuse. If a musician possesses true talent, if he 
reflects before writing, he will feel that his duty (and 
his success) consists in expressing the poet’s thoughts 
in language more harmonious—to give them greater 
force, and not to create anything apart from them.” 
Here it may be pointed out that, just as Wagner 
prohibits the repetition of words, so did Beaumarchais. 
In the preface to the ‘‘ Barbier de Seville,” he re- 
marks, ‘‘ We shall use dramatic music seriously at 
the theatre when it is felt that one sings there only 
in order to speak, when our musicians are en rapport 
with nature, and above all cease to impose upon 
themselves the absurd rule of always returning to 
the first part of an air after completing the second. 
Are there any repeats or rondosinthe drama? This 
cruel rvadotage is the death of interest, and denotes an 
insupportable emptiness of ideas. In effect, if de- 
clamation be an abuse of narration at the theatre; 
singing, which is an abuse of declamation, becomes, 
as one must see, the abuse of an abuse. Add to this 
the repetition of phrases, and where is interest?” 
Further on we see that Beaumarchais contended, 
precisely as does Wagner, for perfect harmony of 
feeling and object, instead of rivalry, among the con- 
stituent elements of an Opera. ‘Ifthe soul of the 
musician,” he observes, ‘‘has entered into that of 
the poet, and in some sort espoused it, all the exe- 
cutants ought to occupy towards each other a similar 
relationship. From their union will come pleasure, 
just as from their separation arises weariness.” With 
regard to the entry of the marvellous into operatic 
story, we again find the French dramatist anticipating 
his German successor. He believed that dramatic 
music should find its subjects in myths and legends, 
and that, as already stated, some powerful idea, 
religious or philosophical, should be illustrated. 
Among other things on this subject he says, ‘‘ I am 
of opinion that one ought to take the mean between 
legend and history. I cannot help perceiving also 
that highly civilised manners are too methodical for 
dramatic purposes. Oriental manners, less regulated 
and known, leave the imagination a freer field, and 
appear to me better suited.” Much other might be 
quoted, but enough if the intelligent reader sees 
clearly the remarkable points of unity between the 
author of “Le Mariage de Figaro” and him who 
gave us “‘ Der Ring des Nibelungen.” 

As the theories of Beaumarchais were expounded 
in the preface to ‘ Tarare,” we naturally look to that 


| Opera for their illustration. There can be no doubt 
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that the dramatist intended this work to mark an era 
in the history of the lyric stage. He was himself 
somewhat of a musician, and, according to ‘‘ Les Mé- 
moires Secrets,” could compose in a manner fort agré- 
able. But he shrank from filling, like Wagner, the 
double véle of poet-composer, and in the first instance 
applied to Gluck for the music of “ Tarare.” Beau- 
marchais admired Gluck extremely. On hearing the 
German master’s first French work he exclaimed, 
** Behold a man who understands the stage! Behold 
a talent truly dramatic!” His resort to Gluck was 
therefore almost a thing of course, apart from the 
position occupied in general esteem by the author of 
*“‘ Armide.” But the master had become too old, or 
thought so, for the proposed task, and suggested that 
his disciple Salieri should undertake it. To this 
Beaumarchais, who admired the disciple also, will- 
ingly consented. The libretto, however, was not 
handed over to be done with as the musician pleased. 
Beaumarchais, true to his theory, resolved that, if he 
could not write the music himself, the work should go 
on under his very eyes. Wherefore Salieri was 
taken into the dramatist’s own house, and lived with 
him in intimate communion, their Opera being, we are 
told, ‘the creation of one mind animating two 
persons.” Salieri himself has given us a glimpse of 
his life at this time. Writing to the daughter of 
Beaumarchais as late as 1805, he says, ‘‘ You are 
still before my eyes, maddme, the lovable child, the 
pretty Eugénie, full of spirit and grace. . . . We two 
are, in the afternoon, playing Sonatas a quatre mains. 
At two o’clock M. or Madame Beaumarchais enters 
the room and says, ‘Now to dinner, my children.’ 
We dine; I walk, read the Gazette, or go to some 
theatre, and return early. When M. Beaumarchais is 
not in I return to my room on the second floor... . 
Towards ten o’clock M. Beaumarchais comes to me. 
I sing to him what I have written of our grand Opera; 
he applauds, encourages and instructs me in the 
most paternal manner. All appeared so tranquil.” 
‘“*Tarare’’ was soon finished under these pleasant 
circumstances, and put in rehearsal at the Académie. 
And now again we see a foreshadowing of Wagner, 
this time in the prodigious individuality of Beau- 
marchais. Salieri was nowhere, his colleague every- 
where. “It is M. Beaumarchais,” say “‘ Les Mémoires 
Secrets,” ‘*who makes all the observations, even on 
the music, which, he pretends, serves only to set forth 
the beauties of the poem. He often shouts to the 
orchestra, ‘Pianissimo. I wish, Messieurs, the 
words to be dominant, that none of them may be 
lost.” At Bayreuth Wagner insisted that nobody 
should be present at rehearsal save those engaged, 
but had, finally, to give way. So did Beaumarchais 
insist before him, and with a like result; but in his 
case the curiosity of the public arose partly from a 
desire to see him at work, “shouting, gesticulating, 
and exercising over all, even the composer, a tyran- 
nical authority.” At the first performance loud calls 
arose for Beaumarchais, but the dramatist absolutely 
refused to appear, and the public had to be content 
with applauding Salieri, who was seized by the 
actresses and literally carried upon the stage. Herr 
Wagner, it will be remembered, though not so obsti- 
nate as his predecessor, declined for a long time to 
show himself before the curtain at the production of 
“Der Ring des Nibelungen.” Finally, and by way 
of completing the parallel, the great work of Beau- 
marchais and Salieri was abused by the critics as 
persistently as that of Wagner. ‘ Tarare,” according 
to the Paris press, presented a monstrous example of 
extravagance and folly? Will the parallel go further ? 
‘‘ Tarare,” ninety years after its production, is dead. 
Where will the “* Nibelungen” be ninety years hence ? 








On the 12th ult. the blows of Messrs. Puttick and 
Simpson’s hammer put an end for ever, let us hope, 
to the system of which the notorious Mr. H. Wall 
was, not long ago, so formidable and vexatious an 
embodiment. Mr. Wall, it will be remembered, pro- 
fessed himself to be a Society for the protection of all 
and sundry the rights of everybody who had literary 
or musical property open to depredation, but he prin- 
cipally guarded those of Mr. Frank Bodda and 
Madame Bodda-Pyne. Whether the lady and gen- 
tleman in question found their property troublesome 
under the circumstances we know not, but at any 
rate they put it up to auction as aforesaid, and it is 
now scattered over London, the ‘‘ very considerable 
income” it produced being destined henceforth to 
benefit a variety of people. Among the performing 
rights sold were those (words and music) of “ Lur- 
line,” bought by Messrs. Hutchings and Romer for 
£130; of the “ Bohemian Girl” (words only), which 
fell to Messrs. Chappell and Co. for £160; and of the 
‘*Puritan’s Daughter” (also words only), secured by 
Messrs. Hutchings and Romer for 25 guineas. The 
two Songs from ‘* Maritana,” “In happy moments” 
and ‘* Scenes that are brightest,” in respect of which 
Mr. Wall kept such a sharp look-out, fell to Mr. 
Brewer (words only) for £62; while three bids of five 
guineas each from Messrs. Chappell secured the right 
of performing, as to their words, Balfe’s ‘‘ Enchan- 
tress” and “‘ Daughter of St. Mark,” and two inter- 
polated songs, ‘“* The Muleteer” and ‘O whisper 
what thou feelest,” in the ‘Crown Diamonds.” 
Looking at the character of the firms into whose 
hands the rights aforesaid have fallen, one thing is 
safely to be anticipated, viz. that professionals and 
amateurs may perform anything they please out of 
the works named free from dread of an action at law. 
It is to the interest of publishers—and so much to 
their interest that no money received as “fees” can 
be an equivalent—that the music they issue should be 
as widely known and extensively used as possible. 
Hardly, therefore, will Messrs. Hutchings and Romer 
or Messrs. Chappell employ another Mr. Harry Wall, 
assuming the existence of another, to watch concert 
programmes and pounce upon any unfortunate who 
may try to win applause by singing “‘ Sweet Spirit, 
hear my prayer,” or ‘‘O whisper what thou feelest.” 
In the catalogue of the sale, besides the notorious 
“rights,” were the band and chorus parts of some 
twenty-six Operas, and the stage jewellery, &c. used 
by Miss Louisa Pyne during her operatic career, 
including the drum of the Daughter of the Regiment, 
which was bought for twenty shillings. The jewellery 
all fell to Mr. Jarvis for some £35, the most interest- 
ing “lot” being a pair of robe clasps said to have 
been worn by Mrs. Siddons as Queen Katherine, and 
now sold for £5. 





THE keen competitien which exists in journalism, 
as in all other forms of labour and enterprise, some- 
times leads to singular measures for getting or keeping 
readers. In one place prizes are offered for solving 


conundrums; in another the purchase of a single’ 


copy entitles the purchaser to buy a cheap opera- 
glass; and in a third the chance is held out of 
obtaining “a piano for five shillings.” But the most 
complete thing of the kind was achieved the other 
day by the Cardiff Times, which offered a series of 
‘“‘commemoration prizes” for excellence in a variety 
of literary and artistic forms. There was a musical 
competition of course, and Mr. Brinley Richards, 
always ready to labour for his countrymen, under- 
took the thankless task of adjudicator. Of the 
Psalm-tunes sent in Mr. Richards speaks highly, and 
points out “the refinement of the melodies, and the 
admirable manner in which they are harmonised,” 
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adding that “there are some not unworthy of com- 
parison with the best examples of their kind.” 
Furthermore, we are told, with pardonable boasting, 
that, assuming the compositions to be the works of 
amateurs among the population, it is doubtful whether 
the result “‘ would have occurred in any other part of 
the kingdom.” The songs with pianoforte accom- 
paniment were not so fortunate, Mr. Richards opining 
that the composers laboured under the disadvantage 
of want of experience as pianoforte players; but the 
successful part-song is described as “noticeable for 
its flowing melody and compact harmony.” On the 
whole, Mr. Richards believes that if his countrymen 
enjoyed the advantages of a thorough musical educa- 
tion they would be able to vindicate their claims in 
the higher branches of art. Ifthe Cardiff Times has 
been instrumental in making this ever so little clearer 
to rich Welshmen, it has done a good work. That 
the Welsh have music in their nature none who know 
them can dispute, and it is just because no higher 
musical education is available in their own country 
that they never—except in rare instances—get above 
elementary forms of the art. There ought to be a 
Welsh Musical Academy in London, supported by the 
Principality, and made strictly national, in order that 
it may appeal to national pride. Then the Muse of 
the “ancient mountains” would perhaps learn to 
sing a loftier strain than a folks-song. 





Ir has been truly said that only a rich man can 
afford to dress shabbily. May it not also be affirmed 
that only a country rich in representative men of 
art and science can afford to allow the names of 
some few to fall into almost utter oblivion? We 
know, for example, that Germany—the recognised 
birthplace of the most profound in musical thought— 
has but lately resuscitated the greatest works of 
some of her most gifted composers; but does Eng- 
land stand so high as a musical nation that she can 
ignore a genius like Purcell? If any one still doubt 
that this has been the case, let him refer to a recent 
article in a morning contemporary, in which this 
composer’s once popular Duet and Chorus, “ Britons, 
strike home,” is treated, for political purposes, as a 
“Prophetic War-song,” the origin of which is per- 
fectly unknown, and which the writer has seen, 
evidently for the first time, in a version ‘‘ Printed 
and sold by J. Pitts, Great St. Andrew St. 7 
Dials.” We are glad to find that a correspondent 
immediately wrote to the paper in which the dis- 
covery of this composition was announced, saying 
that “the words are from the Opera of ‘ Bonduca,’ 
which was adapted from Beaumont and Fletcher’s 
tragedy by Betterton,” and that the music is by 
Purcell. He also states that the writer of the 
article “‘is quite right in supposing that the song 
could not have been written less than seventy years 
ago;”” but that “‘ at least one hundred years may be 
added to his estimate of the antiquity of this ‘ War- 
song,’ for the Opera of ‘ Bonduca’ was written in 
1695, in which year Purcell died.” It is to be hoped 
that the attention drawn to the works of our great 
national composer by the establishment of the “ Pur- 
cell Society” may shortly dispel the ignorance of 
Englishmen as to his claims upon their sympathy; 
but meanwhile we cannot but wonder that a writer 
on the staff of a newspaper should not only be 
unaware that Purcell composed “ Britons, strike 
home,” but that (considering the composition was 
published in the MusicaL Times of June 1865) he 
Should never have met with even the words save in 
the “7 Dials ” edition from which he quotes. 





It is difficult, we know, to do more than “ request” 
ladies and gentlemen to refrain from annoying others 





in public assemblies. Visitors are ‘‘ requested ” not 
to crowd before a picture at an exhibition; concert- 
goers are “‘ requested” to be seated before the com- 
mencement of the music, and only to leave the room 
between the movements of a piece. But those who 
ostentatiously indulge in the most intolerable of all 
nuisances at an Opera-house have not, so far as we 
are aware, ever yet been even “ requested” to desist. 
We allude to the practice of keeping up a running 
conversation during the performance of an Opera. 
Whether a large number of the audience surrounding 
us at the Adelphi Theatre, on the opening night ce. 
Carl Rosa’s Opera Company, met together for a 
friendly chat after dinner, or they had entered into a 
compact (as opponents of Opera in English) to prevent 
anybody from hearing what they did not wish to hear 
themselves, we know not; but anything like the din 
kept up throughout the Opera of “The Merry Wives 
of Windsor” we never before heard. They talked 
during the Overture; they talked through the beauti- 
ful opening Duet; they talked through the soprano 
solos, and screamed almost when a crescendo in the 
music interfered with their hearing each other. Stern 
looks were directed into their boxes; even appealing 
glances from music-loving ladies gently rebuked their 
loquacity ; but they had paid for their places to talk 
in, and remained inflexible to silent admonition. Now 
we have often seen a person who insists upon inter- 
fering with the comfort of his neighbours at a theatre 
quietly ejected from the building. Would it not be 
possible, after paving the way by the usual “‘ request” 
in the bills, to have some official in the establishment 
who should be authorised to enforce silence ? Surely 
there can be no reason that order should reign in the 
gallery, and disorder in the boxes. We do not wish to 
compel any persons to listen to the music, but have a 
right to claim at least common courtesy towards 
those who do. 





SomE time ago we recollect that a proposition for 
licensing street music was favourably entertained, 
and there appeared every probability that this mea- 
sure would be carried into effect. We confess that 
to us the project appeared simply absurd; for, apart 
from the difficulty of deciding what kind of music 
should be considered legal, we can scarcely be ex- 
pected to endure with placidity a succession of 
sounds which disturb us from study or repose be- 
cause those who blow or scrape them are “licensed.” 
A recent decision by one of our metropolitan magis- 
trates, however, has rendered it unnecessary for the 
guardians of peace and quietness to legislate at all 
upon the matter, for he has discharged two Italians, 
who were brought before him for refusing to desist 
from performing, because the person who complained 
of the annoyance was ‘‘dressing.” Of course we 
know that with many persons this is an exceedingly 
delicate operation. Beau Brummell, for instance, 
when asked what all the unsoiled cravats which were 
heaped up in his dressing-room were for, replied that 
they were ‘‘his failures; ”? and who knows but that 
the sudden sound of music in the street might often 
produce the most lamentable results when just giving 
the finishing touch before a looking-glass? But it is 
useless to complain, for the fiat has gone forth; and 
henceforward we should recommend nervous residents 
in a “quiet street’ to endeavour as much as possible 
to keep the hour at which they are accustomed to 
dress a profound secret, for they may rest assured 
that the wily “Italians ” will be on the watch. We 
should like, however, as police magistrates have now 
constituted themselves judges in the matter, to be 
furnished with a list of the occupations in. which we 
are permitted to indulge without the accompaniment 
of music; for we can scarcely be expected to keep 
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within the law unless allowed to become thoroughly 
acquainted with it. 





Ir anything were wanting to crown the folly of the 
encore system we could find nothing more decisive 
than the fact that comes to us from St. Petersburg, 
that, during a performance of “Lucia” at the Im- 
perial Opera, Mdlle. Etelka Gerster was so rap- 
turously applauded that she “had to sing the whole 
of the mad scene over again.”” This may be very 
gratifying to the vocalist, and the announcement of 
such an occurrence may act as an excellent advertise- 
ment; but, in the cause of art, we ask where is this 
absurdity to stop? If, instead of a single piece, we 
are now to have a whole scene repeated, why not a 
whole act, or, indeed, why not the entire Opera, 
supposing that enthusiastic admirers can be found 
to retain their places far into the small hours of the 
morning? We have often before alluded to this 
grievance; but it is the duty of all who are earnest 
in endeavouring to reform an abuse not to cease 
agitating the subject until they have succeeded in 
their object. True it is that in this country artists 
are scarcely as ready to accept encores as they used 
to be; but the custom still lingers, not only at Ballad 
Concerts, where the nuisance is more endurable, but 
at those classical performances which are presumed 
to lead, and not to follow, the taste of the day. Ex- 
perience has proved that to leave the matter in the 
hands of those who are personally interested in up- 
holding the system is useless. A line in programmes, 
both of the Opera-house and concert-room, that ‘‘ no 
encores will on any account be allowed” would at 
once root out the custom; and it would be well, 
we think, at once to arm Conductors with authority 
to resist the clamours of those who, knowing that 
the artists themselves are on their side, persevere in 
enforcing their demands, although obviously against 
the better sense of the majority of the audience. 





Tue ‘first-class pianiste and vocaliste’”’ who places 
‘©M. and A.C.P.” after her name (to whom we alluded in 
an occasional note fast month) has written to say that the 
letters indicate “*‘ Member and Associate of the College of 
Preceptors.”” Our correspondent also takes the opportunity 
of telling us that she thinks her claims should be “ cour: 
teously challenged and investigated ;” but, as we have not 
challenged them, we are not called upon to investigate 
them. We merely expressed our ignorance of what the 
letters mean, and are perfectly satisfied with her explana- 
tion. 





HER MAJESTY’S THEATRE. 


Tue short season of Operas in English at this establish- 
ment terminated on the 13th ult., the success of Sir Julius 
Benedict’s “ Lily of Killarney” having induced Mr. Maple- 
son to prolong the performances three nights beyond the 
period originally announced. We must also mention that 
Mdlle. Héléne Crosmond met with a cordial reception as 
Marguerite in Gounod’s ‘‘ Faust,” both her singing and 
acting suggesting the most sanguine expectations for the 
future. We understand that the lessee intends very 
shortly to commence his Italian Opera season. 





ADELPHI THEATRE. 


THE commencement of Mr. Carl Rosa’s Opera season at 
this establishment on the 11th ult. was in every respect 
a brilliant success. That English Opera and Opera in 
English can enlist the sympathies of a large portion of our 
music-loving public has already been proved by Mr. Rosa 
on two former occasions; his last season in the metro- 
polis, at the. Lyceum Theatre, when Cherubini’s ‘ Water- 
Carrier” and Wagner’s ‘Flying Dutchman” were so 


eminently attractive, triumphantly refuting the old-world | had to be repeated. 





notion that Italian is the sole language for music, since 
both these works were comparative failures when given at 
our fashionable lyricai establishments. Otto Nicolai’s 
Opera, ‘‘Die Lustigen Wieber von Windsor,”’ skilfully 
adapted from the German libretto of Herr Mosenthal by 
Mr. Hersee, was excellently chosen for the opening night 
of the present season ; for not only is the story thoroughly 
English, but the work is so admirably suited for Mr. Rosa’s 
company that, although no one part came out with undue 
prominence, the general effect of the performance was in 
the highest degree satisfactory. Nicolai’s music is always 
pleasing, written throughout with a fluency which carries 
the story pleasantly forward, and although never rising to 
the Shakespearian level, save in the moonlight scene with 
the fairy revels, sufficiently illustrative of the varied inci- 
dents of the text to ensure success with a not over- 
exacting audience. The composer has, we think, but 
little idea of humour; for, curiously enough, this phase 
of Falstaff’s character is left untouched, the musical 
colouring suggesting only the obesity of the knight, 
with the accompanying overweening sense of his own 
importance. Whether Mr. Aynsley Cook in his make- 
up of the part felt this we cannot say, but his stuffing 
and general appearance were more suited to burlesque 
than Opera, a defect for which it required all his 
capital singing to compensate. Miss Julia Gaylord, both 
as a vocalist and an actress, created a marked effect 
as Mrs. Ford; Miss Josephine Yorke’s Mrs. Page was 
equally deserving of commendation; and Miss Georgina 
Burns, who made her first appearance in the small part of 
Anne Page, displayed a bright and well-trained soprano 
voice, which may, with more experience, be turned to 
excellent account. Unfortunately Mr. F. C. Packard, who 
sang the little music assigned to Fenton in the first act, 
was too indisposed to reappear, and the character was 
most efficiently taken by Mr. J. W. Turner, a proof of the 
ease with which Mr. Rosa can meet an emergency which 
might have thrown the whole Opera into confusion under 
a less careful and experienced manager. Mr. C. Lyall 
was an excellent Master Slender, Mr. Ludwig was an 
admirable Mr. Ford, and Mr. Snazelle as Mr. Page, 
Mr. H. W. Dodd as Dr. Caius, Mr. Brooklyn as Bardolph, 
and Mr. Muller as Pistol, if not separately entitling them- 
selves to special notice, materially aided the ensemble. The 
Overture was finely played, and encored with an enthusiasm 
which showed how thoroughly it has established itself as a 
favourite by its frequent performance at concerts. The 
dresses and scenery were worthy of the highest commen- 
dation, the exquisite moonlight effects, with the refined 
and varied grouping around Herne’s Oak, in the last act, 
eliciting a storm of applause which could only be appeased 
by the appearance of Mrs. Aynsley Cook, under whose 
superintendence the scene has been arranged. The 
orchestra, led by Mr. Carrodus, is most efficient in every 
department ; and Mr. Carl Rosa, on his entry as Conductor, 
received an ovation which must have convinced him how 
heartily his efforts in the cause to which he has devoted 
himself are appreciated. 





ROYAL ALBERT HALL CHORAL SOCIETY. 


Tuts Society has continued its active and successful 
labours during the past month, under the direction of Mr. 
Barnby, amid increasing signs of public appreciation. On 
the 7th a performance of ‘Israel in Egypt” took place, 
and attracted a very large audience, many of whom, 
probably, were desirous before all of enjoying Handel’s 
magnificent Choruses as rendered by the choir which Mr. 
Barnby trains so well. These were assuredly not disap- 
pointed by the result, for seldom have the “‘ Plagues” and 
the ‘‘ Song of Moses ” had a more impressive interpretation. 
Without saying that the concerted pieces were uniformly 
well given, which would be nonsense in view of their 
greatly varying difficulty, it may be asserted without fear 
that nowhere did the choir fail, in any serious measure, to do 
justice tothe music. With sustained skill and not less con- 
stant energy the “ 1,000” revealed the whole of Handel’s 
splendid effects, and won a hearty acknowledgment from the 
witnesses. As usual, the bass Duet, ‘* The Lord is a man 
of war,” was sung by all the male voices, and, as usual, 
Its encore might well have been com- 
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manded, even by those who object to the departure from | complete knowledge of effect, and to illustrate, with broad 
Handel’s intention, if only in acknowledgment of the singular | and striking force, a dramatic situation. These are, un- 
skill with which the tenors and basses did their work. | doubtedly, the merits of ‘‘ Naaman,” and they go a long 
The soloists were Miss Anna Williams, in place of Madaine | way to secure popular success. The soloists, who did 
Sherrington, absent through illness, Miss Mary Davies,| very much for the triumph of the evening, were Miss 
Madame Antoinette Sterling, and Mr. Edward Lloyd. | Robertson, Mrs. Osgood, Madame Patey, Mr.Vernon Rigby, 


All these artists did their best, to the satisfaction of the 
audience; but the success of the occasion fell to Mr. 


Lloyd, whose brilliant and energetic delivery of ‘‘ The | 
enemy said” roused the audience to enthusiasm, and led | 


toanencore. Mr. Barnby conducted with all the firmness 
required by so large a body of executants when engaged 
upon such music, and Dr. Stainer ably presided at the 


organ. 
The performance of Mendelssohn’s Oratorio ‘‘ Elijah,” 


on the 21st ult., was especially interesting on account | 


of the part of the Prophet being undertaken, for the 
first time in this country, by Herr Henschel. The German 
baritone has in a short period so firmly secured the 
good opinion: of English audiences by his excellent 
singing that his appearance 


must not always be accepted as indicative of real merit, 
there can be little doubt that in this instance at least the 
warmest demonstrations of approval were thoroughly 
deserved. Throughout the Oratorio Herr Henschel truly 
realised the intention of the composer, his placid 


solos, ‘*Lord God of Abraham” and ‘‘It is enough,” | 


as well as the impassioned piece of declamation, ‘Is 


not His word,” being given with a reverence for the text | 


which proved how thoroughly his power was under the 
control of an innate artistic intelligence. Mr. Vernon 
Rigby sang with his usual effect the tenor part, and Miss 
Mary Davies, Miss Anna Williams, Madame Osborne 
Williams, and Madame Antoinette Sterling were most 
efficient in the music allotted to them, the last-named 
vocalist receiving an encore for her rendering of ‘‘ O rest 


in a work of import- | 
ance was anxiously looked for; and although applause | 


‘and Mr. Santley. Miss Robertson is less adapted for 
| Oratorio than for the lighter works of the secular concert- 
room. Nevertheless, she made a favourable impression 
‘and obtained a good deal of applause, as well as one 
‘encore, for the music of Adah, a part in which Madame 
Adelina Patti originally appeared. Mrs. Osgood, as the 
| Wife of Naaman, sang with marked power and effect. The 
American soprano is rapidly making her way to the front, 
and, what is more, conquering the position by the combined 
force of talent and industry. We are glad of it, for there 
|is a sad dearth, at present, of English-speaking soprani. 
Madame Patey, always efficient, was encored in her one 
|Air; Mr. Vernon Rigby sang as Naaman (for the first 
'time in London) with a success amply justifying the com- 
poser in choosing him for the part, and Mr. Santley left 
nothing to desire in the véle of Elisha. The Choruses were 
effectively given, one and all; and at the close of the per- 
| formance, as before it began, Sir Michael Costa was loudly 
applauded. 





PHILHARMONIC SOCIETY. 


ALTHOUGH no novelty was given at the opening concert 
| of this Society on the 14th ult., the programme was in the 
highest degree attractive ; for not only were Mozart’s ever- 
| welcome Symphony in G minor and Schubert’s unfinished 
Symphony in B minor included amongst the orchestral 
| works, but Herr Joachim performed Beethoven’s Violin 
| Concerto with an effect which we scarcely remember to 
| have heard equalled. Mrs. Osgood, who was the vocalist 
| of the evening, sang Wagner's Scena, ‘‘ Liebes-Tod ” (from 


in the Lord.” The Choruses were sung with precision and | “ Tristan und Isolde”), with great success, and also gave 
perfect command of the gradations of tone, under the baton | Spohr’s “‘ Rose softly blooming ” with true artistic feeling. 
of Mr. Barnby, who conducted the Oratorio with much | The orchestra has undergone some changes for the better ; 





skill and judgment. Dr. Stainer presided at the organ 
with his usual success. 





SACRED HARMONIC SOCIETY. 


Tuts Society, almost as a matter of course, keeps the 
two Oratorios of Sir Michael Costa on its active list, and 
might be expected to do so from a feeling of sympathy alone. 
It owes much to the veteran Conductor who for so many 
years has been its musical chief, while no more graceful 
acknowledgment could be made than an occasional pre- 
sentation of the works by which he desires posterity 
to remember him. The Society’s duty in this regard 
corresponds with its interest. Concerning the actual 


merits of “ Eli” and “ Naaman” various opinions are | 
| able executive power. 


entertained, but the patrons of Exeter Hall are agreed as to 
their being worth attention, and whenever one or the other 
is performed a large audience is sure to gather. This fact 
was illustrated, as respects the younger Oratorio, in the 
early part of the last month. Into the discussion con- 
cerning the comparative value of ‘‘ Eli” and ‘* Naaman ” 
we do not purpose entering. Enough that each has 
its admirers, the probability being that the more showy 
style of the second Oratorio secures for it a majority 
of votes among amateurs generally. At any rate, Exeter 
Hall was filled on the occasion to which we refer, the 
audience finding an ample reward in a singularly good 
performance. Without saying that Sir Michael Costa 
takes more pains to perfect his own music than that of any 
other composer, we may confidently assume that he does 
not take less, while it is easy to believe that those under 
him devote all their energies in a special manner to secure 
a good result. Hence the perfection of the rendering 
‘‘ Naaman ” received, and the brilliant success of an ex- 
ceptional evening. We need not discuss a work about 
which the public mind has long been made up. Even if 
we were so disposed, we could not, on the one hand, per- 
suade amateurs that ‘* Naaman” is a chef-d’euvre ; or, onthe 
other, that it does not exemplify the advantages of being 
able to write attractive melodies of a pure and gratefully 
vocal character, to use both orchestra and chorus with a 


and Mr. W. G. Cusins, who conducted, seemed resolved to 
introduce a greater degree of refinement in the rendering 
of the works than we have hitherto been accustomed to at 
these concerts. 





MR. HENRY LESLIE’S CHOIR. 


THE twenty-third season of the performances of this 
excellent choir commenced with what was termed a “ pre- 
liminary” concert on the afternoon of the r4th ult., at St. 
James’s Hall. The solo vocal music was given by Mdlle. 
Alwina Valleria, Mesdames Lablache and Parodi, Signori 
Runcio, Del Puente, Rocca, and Foli. The selections also 
included the clever violin-playing of M. Musin, who, in a 





Fantasia by Leonard, displayed a good tone and consider- 
The four subscription concerts (the 
first of which was announced for the 26th ult., too late for 
notice in our present number) will contain but few novelties, 
although most of the pieces rendered so popular through the 
medium of this choir will be given during the series. We 
may say, however, that the celebrated ‘‘ Miserere”’ of Basily, 
formerly sung at St. Peter’s, at Rome, during Holy Week, 
will be sung under the direction of Signor Rotoli, lately a 
member of the choir at St. Peter’s; and at the fourth con- 
cert Bach’s Motett for double choir, ‘‘ Be not afraid,” will 
be performed for the first time. Mr. Leslie also announces 
two morning concerts, at which the principal artists of Her 
Majesty’s Opera will appear. 








MADAME JENNY VIARD-LOUIS’S CONCERT. 


THE first of five concerts given by the above-named 
artist at St. James’s Hall, on the afternoon of the 5th ult., 
was so excellent, more especially as respects the rendering 
of the orchestral works selected, as to warrant us in 
bestowing the most unqualified praise upon all con- 
cerned. Under the able direction of Mr. Weist Hill, a 
band efficient in every department gave so perfect an 
interpretation of Mendelssohn’s Scotch Symphony and 
Rossini’s Overture to ‘ Guillaume Tell” as to elicit after 





each movement the warmest marks of satisfaction, even 
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from those whose critical judgment has a claim to 
respect. Indeed it may truly be said that the rendering 
of Mendelssohn’s Symphony revealed beauties which were 
but indicated in many of the performances to which we 
have listened in the metropolis; for, although both the 
Scherzo and the Finale were taken quite up to the speed 
intended by the composer, every passage was played with 
the utmost accuracy, and every point, especially in the 
last movement, was clearly and sharply defined. Madame 
Viard-Louis, in fixing upon Sterndale Bennett’s Piano- 
forte Concerto in F minor, did not choose well for the 
display of her powers. She has vigorous execution and 
command of passage-playing; but neither of these 
qualities will secure success for so refined and poetical 
a work as Bennett’s Concerto. She was much more 
effective in grappling with the difficulties of the pianoforte 
part of Raff’s uninteresting Quintett, in which she was 
assisted by Herr Kummer, Mr. Palmer, M. Hollander, and 
M. Lassere. Madame Antoinette Sterling was the vocal- 
ist, and M. H. Leipold acted as accompanist at the 
pianoforte. The judgment and enterprise displayed by 
Madame Viard-Louis in the organisation of this series of 
concerts will, we trust, be rewarded by large attendances 
at the remaining four performances; for, if we may accept 
the first as a fair specimen of those which are to follow in 
monthly succession, no real lover of the greatest orchestral 
compositions will miss hearing them presented under such 
exceptionally favourable circumstances. 





MONDAY POPULAR CONCERTS. 

As the season advances the special attractions presented 
by these Concerts begin to multiply, and, as a consequence, 
the spacious St. James’s Hall assumes on each successive 
evening a more crowded aspect. Whether the latter be 
chiefly owing to the reappearance of certain favourite 
artists, or to the increased variety of classical music dis- 
played in the respective programmes, we do not presume 
to decide. Certain it is that even the more lengthy and 
abstruse portions of the chamber works performed in- 
variably meet with the enthusiastic approval of the auditors. 
Nor do we question the sincerity of these somewhat 
stereotyped plaudits after every single movement; for 
where all is more or less excellent the homage thus ren- 
dered to the executive artists may safely be even indis- 
criminately bestowed. In resuming our chronological 
record of the evening performances, we have to notice the 
first appearance this season of two of the most eminent 
violinists of the day, MM. Joachim and Wieniawski, as 
well as the début of Herr Ignaz Brill, the pianist-com- 
poser, who has but recently gained dramatic laurels by the 
performance in various parts of Germany of his Operas “‘ Der 
Landfriede’”’ and “ Das goldene Kreuz.” The reappear- 
ance of that accomplished baritone Herr Henschel must 
likewise be reckoned among the “ events’’ of the season. 

The last Monday in January introduced, as already 
announced in our previous number, the Viennese artist 
Herr Ignaz Brill to the musical public as represented by 
the frequenters of these sterling concerts; and his per- 
formance of Beethoven’s Sonata in C minor (Op. 111), 
and participation in Schumann’s Quintett in E flat, for 
pianoforte and stringed instruments, met with a very 
favourable reception, the execution of the former result- 
ing in an encore. Other instrumental solos were 
furnished by Madame Norman-Néruda, who. played 
with much grace and refinement a Cavatina by Raff 
and a Tambourin by Leclair. Not the least interest- 
ing portion of the programme was the production 
of Schubert’s String Quartett in B flat (Op. 168), a 
novelty to English audiences, but one which, by a few 
repetitions, will doubtless be raised to the rank of a 
favourite. Although an early manifestation of the 
composer’s genius, and yielding to his later works of a 
similar kind in depth of conception and the almost 
unbounded flow of ideas, it bears the stamp of im- 
mortal youth on its every movement. The work was 
finely played by Madame Néruda and MM. Ries, 
Zerbini, and Pezze. Madame Antoinette Sterling, who 
in her rendering of Mr. Davison’s effective song “ False 
friend” and of two German Lieder was much applauded, 
had the benefit of Sir Julius Benedict’s masterly 
accompaniment, that gentleman acting as Conductor. 





In the first concert of last month (4th ult.) the pro- 
gramme was devoted entirely to works by Beethoven, 
including the Quartett in F major (Op. 59) for stringed 
instruments, and the Trio in D major (Op. 70) for pianoforte, 
violin, and violoncello, both works being rendered in such 
a manner as to disarm criticism. Herr Wieniawski, who 
was the leading violinist, played, or rather sang on his in- 
strument, the Romance in F, with pianoforte accompani- 
ment, it being the exquisite cantabile which especially 
distinguishes the style of this eminent artist. His perform- 
ance having been vociferously encored, Herr Wieniawski 
had an opportunity of displaying his great executive skill 
in the Prelude to Bach’s Violin Sonata in E, a performance 
which again elicited the most enthusiastic applause. Madlle. 
Marie Krebs, who presided at the pianoforte, did full 
justice to the drastic contrasts of the Variations in C minor 
for pianoforte alone—a most striking instance of the com- 
poser’s boundless fertility of imagination—being also asso- 
ciated with MM. Wieniawski and Piatti in the perform. 
ance of the Trio already referred to. Mdlle. Sophie Léwe 
was the vocalist; M. Zerbini officiated as Conductor. 

The second evening of the past month (11th ult.) was 
again distinguished by the co-operation of MM. Wieni- 
awski and Brill, who, in conjunction with Signor Piatti, 
opened the Concert by a capital performance of Beet- 
hoven’s Trio in E flat (Op. 70), a work the mere mention 
of which will recall delightful emotions to every amateur. 
The instrumental solos were divided between MM. Brill 
and Wieniawski, the former playing, with great power and 
precision, Schumann’s ‘“ Etudes Symphoniques,” and the 
latter giving a ‘“‘ Legend” of his own composition, both 
performances being encored. The Concert concluded 
with Beethoven’s Septett in E flat (Op. 20), admirably 
rendered by MM. Wieniawski, Zerbini, Lazarus, Wendt- 
land, Wotten, Reynolds, and Piatti. Herr Wieniawski, 
however, is essentially a solo performer whose exquisite 
refinement of style and general artistic culture appear 
to less advantage in the performance of chamber 
music, where, without undue self-assertion, a more 
robust individuality of tone than his is listened for, at 
any rate by ears accustomed to a Joachim or a Wilhelmj. 
Mr. Pyatt sang with effect vocal pieces by Handel and 
Schubert; his voice is a low baritone of a very agreeable 
timbre, and, though he does not as yet exercise an absolute 
control over his vocal powers, a little judicious training 
will doubtless supply the deficiency. 

On the evening of the 18th ult. the long-looked-for 
appearance of Herr Joachim at his accustomed post of 
leading violinist at these concerts was the distinctive 
feature. The chamber music on this occasion consisted 
of Beethoven’s Quartett in E minor (Op. 59) and Haydn’s 
Quartett in D minor (Op. 76) for stringed instruments, the 
executants being MM. Joachim, Ries, Straus, and Piatti; 
having stated which, it is superfluous to add that the per- 
formance of these two works was throughout admirable. 
Herr Brill was again the pianist, and in his rendering of 
Schumann’s Fantasia in C major (Op. 17) confirmed the 
favourable impression which his clear exposition and effective 
delineation of contrasts had created on previous occasions. 
His style is perhaps somewhat too rigid, and, in his 
interpretation of works like the above of Schumann’s, 
we miss those subtle touches of poetic feeling by which 
players of inferior technical acquirements to those 
of which Herr Brill disposes succeed in placing them- 
selves at once en rapport with their audience. Herr 
Joachim played in his usual unapproachable manner the 
Siciliana and Finale from Bach’s Sonata in G minor. 
The splended rendering on the part of Herr Henschel of 
Lieder by Schumann and Schubert elicited the most 
enthusiastic applause. The gifted singer will, we under- 
stand, permanently take up his residence in London. M. 
Zerbini was again the Conductor on the occasion in question. 
We must delay notice of the following concert (which 
took place on the 25th ult.) until our next issue. 





CRYSTAL PALACE. 

AFTER a somewhat longer interval than usual, the 
Saturday Concerts at this establishment were resumed 
on the gth ult. One very interesting novelty, and another 
no less interesting revival, formed the specialties of the 
concert on that afternoon. The former was Brahms’s 
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‘‘ Rhapsodie ” for alto solo and male-voice chorus (Op. 53), 
a work the first performance of which in England was 
given in May last by the Cambridge University Musical 
Society, under Mr. Villiers Stanford, but which, except on 
that occasion, had not previously been heard in this 
country. The words of this very remarkable composition 
are taken from Goethe’s ‘‘ Harzreise im Winter;”’ the 
lines, which describe a misanthrope wandering in solitude 
over the mountains, and which conclude with a prayer to 
the ‘‘all-loving Father” to comfort his heart, are such as 
would scarcely have been selected by any other composer 
for musical treatment. Brahms, however, is of so original 
a genius that the subject seems exactly suited to his 
peculiar style of thought; and he has produced in the 
‘“‘ Rhapsodie ” a work which, though scarcely containing 
within itself the elements of popularity, is of a refined 
beauty appealing strongly to the feelings of the cultivated 
musician. The piece commences in the key of 
minor; the opening Recitative and the Air commencing 
“Who can comfort his anguish” are impressed with a 
profound melancholy; and the sudden change to C 
major, with the entry (for the first time) of the 
chorus pianissimo, in the final movement, is one of the 
most striking points in the work. The solo part was 
excellently sung by Fraulein Redeker, and the chorus was 
well given by the male voices of the Crystal Palace Choir, 
who, however, were too numerous for the proper effect of 
the music, the balance between the chorus and the soloist 
being in parts quite destroyed. The revival above referred 
to was that of Handel’s second Oboe Concerto. The 
works known as ‘“‘ Oboe Concertos” are not Concertos in 
the modern acceptation of the word, that is pieces for the 
display of a soloist with accompaniments for the orchestra. 
This use of the word was not unknown in Handel’s day— 
as witness his Organ Concertos—but the term was also 
employed to designate a composition in which many instru- 
ments played together, and was nearly equivalent in this 
sense to our Symphony.” The Oboe Concertos closely 
resemble in their form orchestral Suites. They received 
their title because they contain parts for oboes, and in some 
cases for other wind instruments also, and thus differ from 
the Grand Concertos, which are for strings only, The 
Concerto in B flat, revived at the Crystal Palace, has solo 
parts for two violins and two oboes, with accompaniment 
for strings. It isa pleasing and interesting work, though 
the form in which it is written has now become antiquated. 
It was capitally played under Mr. Manns’s direction, the 
solo parts being well given by Messrs. Watson, Jung, 
Dubrucq, and Peisel. The remainder of the programme 
included the “ Eroica’? Symphony, of which a remarkably 
fine performance was given, the introduction to the third 
act of Wagner’s “ Meistersinger,” a pleasing entr’acte from 
Massenet’s *‘ Don César de Bazan,” and vocal music by 
Fraulein Redeker and Mr. Santley. 

The Concert on the 16th commenced with a Concert- 
Overture in F (MS.) by Mr. Thomas Wingham, one of 
the most talented and promising of the younger school of 
English composers. Mr. Wingham’s latest work is con- 
structed on very pleasing subjects, skilfully treated and 
effectively scored ; its reception was deservedly hearty, and 
the composer received the honour of a call at the conclusion 
of his work. The Symphony of the afternoon was Schu- 
mann’s No. 4, in D minor, which was played as (in this 
country at least) it can only be played at the Crystal 
Palace. M. Wieniawski was the instrumental soloist 
at this concert. He selected the first movement of a 
Concerto by Viotti, and a Polonaise of his own. Both 
served to display his fine tone and perfect mastery of his 
instrument, but neither was very interesting as music. 
The vocal pieces were more than usually attractive. 
Madame Patey gave a very fine rendering of Beethoven’s 
‘In questa tomba,” and also brought forward a charming 
song, ‘The Lay of the Imprisoned Huntsman,” from 
Professor Macfarren’s new Cantata ‘‘ The Lady of the 
Lake ;” while Mrs. Osgood sang with great taste Spohr’s 
‘Rose softly blooming,” and also showed remarkable 
dramatic feeling in the solo part of Mendelssohn’s “ Loreley ” 
Finale, with which the concert concluded. In this work 
the members of the Crystal Palace Choir were heard at 
their best; they are thoroughly familiar with Mendels- 
sohn’s style, and it therefore receives fuller justice at 





their hands than some of the more modern works which 
they are called upon to sing. ‘To complete the record of 
this concert, it must be added that the choir also gave a 
spirited and effective rendering of the Chorus ‘“* The hunt’s 
up,” from Macfarren’s ‘‘ May Day.” 

Herr Ignaz Brill made his first appearance at these 
concerts on the 23rd ult., in the double capacity of com- 
poser and pianist. His Concerto in C major (No. 2) is a 
work which bears testimony not only to great natural 
ability, but to the thoroughness of his studies. It is written 
strictly in the classical forms of Mozart and Beethoven, the 
only difference being that the cadenza, formerly indis- 
pensable at the end of the first movement, is not intro- 
duced. In its subjects the Concerto is pleasing without 
being strikingly original. Of its three movements the first 
Allegro is the least interesting ; the Andante and Finale are 
charming. The workmanship, thematic treatment, and 
orchestration are excellent. The solo part, played, as 
above said, by the composer, is very effective and bril- 
liant, without being so enormously difficult as is the case 
in some Concertos of recent production. Herr Brill as a 
player is refined and artistic ; there is no assumption about 
him ; he does not astound by a display of musical fireworks, 
but he pleases by a thoroughly finished and musicianly 
style. He was, as he well deserved, warmly received. A 
second specialty at the same concert was Wagner’s 
‘Faust-Ouverture ’’—a work which may almost be re- 
garded as a novelty, seeing that it had only once before 
(in October 1874) been heard at the Crystal Palace. The 
Overture is intended less as a prelude to Goethe’s play than 
as a musical illustration of the character of Faust himself, 
or rather of one aspect of it. The motto prefixed to the 
score is taken from a conversation between Faust and 
Mephistophiles, in which the former expresses his longing 
for death and his loathing of existence. As may be antici- 
pated, the music is of a most sombre character, full of 
power, but by no means of a kind to be generally popular. 
The Overture, though very finely played, appeared to be 
but little appreciated. A very excellent performance of 
Mozart’s E flat Symphony and the Overture to Bennett’s 
‘‘ May Queen’ completed the orchestral selections. A 
young lady with a pleasing but not very powerful voice, 
Miss Merivale, made her first appearance as a vocalist 
at the Palace; the other singer of the afternoon was Herr 
Henschel, who gave with much effect an Air by Carissimi 
and Schumann’s ‘‘ Two Grenadiers.” 





MR... KUHE’S FESTIVAL. 
(From our SpEcIAL CORRESPONDENT.) 


THE programme of this Festival, which began, in the 
Dome of the Brighton Pavilion, on Tuesday the roth ult., 
and is still continuing, does not differ in any special 
measure from its predecessors. Mr. Kuhe has a somewhat 
difficult part to play. The public to whom he chiefly 
appeals is a mixed one, with perhaps a preponderance 
towards light tastes, and it is needful therefore to make 
no small provision of popular music. On the other hand 
a classical minority demands to be served; and there 
is also a necessity to keep the programme, as a whole, up 
to Festival rank. But Mr. Kuhe is a man of experience, 
and he contrives, as far as possible, to satisfy all parties. 
Oratorios, Cantatas, and high-class orchestral works please 
the connoisseurs, while others find their favourite pabulum 
in a host of pieces generally known as “ miscellaneous.” 
It may be said that the second class of patrons are 
catered for with undue liberality, and perhaps the objection 
has some weight from a Festival point of view. But Mr. 
Kuhe knows better than anybody else what the Brigh- 
tonians will stand, and it is very certain that no entre- 
preneur can afford loftily to ignore the doctrine ot 
expediency. In other respects the arrangements are as 
satisfactory as heretofore. A small but efficient orchestra 
is led by Mr. Carrodus; Mr. Kuhe’s Festival Choir, a new 
body that has taken the place of the local Sacred Harmonic 
Society in connection with these concerts, supplies a fairly 
good chorus; and the principal artists comprise most ot 
those just now available in the higher ranks of vocal art. 

The series of performances began well, on the day 
above named, with Mr. F. Clay’s Cantata ‘‘ Lalla Rookh” 
and Sterndale Bennett’s ‘‘May Queen”—both of them 
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examples of that national talent which it was, doubtless, 
Mr. Kuhe’s desire to honour. ‘‘ Lalla Rookh,” as the reader 
will have in mind, was written for and produced at the 
Festival of last year. Its presentation a second time 
should be regarded therefore as a particular proof of favour, 
at which those who know the work need not entertain any 
surprise. Whatever Mr. Clay’s music may lack, it is, as a 
rule, pleasing and acceptable to the popular ear. Its me- 
lodies, if not strikingly original, have charm, while the 
choral and orchestral pieces seldom fail to gratify by reason 
of their simple and engaging structure. Hence the success 
of ‘* Lalla Rookh,” in which the composer appears at his 
best. The Cantata was as well received on its second as 
on its first hearing, though the performance had not the 
advantage of Mr. Clay’s personal direction. All concerned 
did their utmost, Mr. E. Lloyd once more carrying off 
honours by his excellent rendering of the important tenor 
solos; and it may be said without hesitation that ‘‘ Lalla 
Rookh ” has now established itself as a Brighton favourite. 
Bennett’s charming Pastoral, concerning the merits of 
which nothing need be said, since it long ago took rank as 
an English classic, was heard throughout with delight. 
Its pure and beautiful music never wearies the ear, nor 
does sympathy ever fail to attend the progress of a work 
which breathes the very atmosphere of ideal English rural 
life in the ‘‘good old times.” Mr. Kuhe conducted both 
Cantatas, and had no reason to complain that his efforts to 
please by means of native music were met with coldness. 

On the following day a “classical” concert took place 
under the direction of Mr. August Manns, who had wisely 
been engaged to conduct a number of important orchestral 
works needing experience and skill like his for their 
adequate interpretation. The programme opened with 
Beethoven’s ‘‘ Leonora ”’ Overture, a worthy exordium, and 
was continued by Chopin’s E minor Concerto, with Mr. 
Kuhe as soloist. Mr. Kuhe plays Chopin’s music quite as 
well, to say the least, as that of any other master, and his 
rendering of the ‘‘E minor” was a special success, the 
audience—essentially one of amateur pianists—being loud 
and unanimous in expressions of approval. Then came 
Mozart’s Symphony in G minor, welcome as flowers in 
May; and after it the first of three works written specially 
for the,Festival—Mr. Alfred Cellier’s ‘‘ Suite Symphonique” 
for orchestra. We are not going to quarrel with Mr. 
Cellier about a name, but cannot help saying that his 
composition had better have been styled a Suite merely, 
unqualified by ‘‘ Symphonique.” True there are in it the 
symphonic four movements, Allegro, Scherzo, Romance, 
and Finale; but the term cannot be used without 
involving the application of a symphonic standard, 
which the work is unable to bear. The movements 
are all pleasing, more or less, and have features 
not without still higher merit, but their lightness of 
structure places them outside the category to which, 
nominally, they belong. Asa group of movements making 
no very lofty pretensions, we can, however, accept them 
heartily, and hope that the composer may be encouraged 
to produce other things from time to time with steady pur- 
pose to reach ultimately a higher level. Mr. Cellier 
conducted his own music, and was well received. Other 
features of interest in this concert were Spohr’s Scena 
Cantate for violin, ably played by Mr. Carrodus, the March 
from Lachner’s First Suite, the Overture to ‘‘ Ruy Blas,” 
and the singing by Miss Annie Sinclair of Mozart’s 
‘* Parto,” with Mr. Lazarus’s clarinet obbligato. The 
whole passed off extremely well, thanks in great measure 
to Mr. Manns, that gentleman’s perfect knowledge of 
everything done enabling him to secure the best possible 
results. 

The third concert took place on the evening next en- 
suing, and was “ miscellaneous,” ranging from Schumann’s 
Pianoforte Concerto to an orchestral selection from “‘ L’Etoile 
du Nord.” In the programme were the Overture to 
“ Euryanthe,” the ballet music from Rubinstein’s ‘“ Fera- 
mors,” a Minuet by Boccherini, the Overture to ‘‘ La Gazza 
Ladra,”’ and three vocal duets pleasingly sung by the Misses 
Allitsen. Over these more or less well-known things 
we pass to others, around which the interest of the occasion 
mainly gathered. And, first, as to the Pianoforte Concerto; 
not, however, as to the Concerto itself so much as to 
its performance by a young lady, Miss Kuhe, who chose 





the work for her début. Schumann’s noble and beautiful 
contribution to the highest répertoire of the instrument he 
loved needs no analysis or recommendation here. Having 
passed through the fierce ordeal of criticism, and survived 
the buffets of prejudice, the Concerto is now a classic 
among us, not understood in full perhaps, but everywhere 
treated with the confidence of those who know it is safe to 
trust the composer where he cannot clearly be traced. 
Whether Miss Kuhe did well to choose music so difficult is 
a question open to serious doubt. It is one, however, we 
shall not discuss, because, though the work in its higher 
meaning was not adequately exhibited, it served to show 
that the young executant has qualities of a sterling sort. 
She plays with a facility and intelligence indicative of 
admirable results in the future, and her immediate doings 
are certain to be watched with interest, in the hope that 
they may show a steady advance. Miss Kuhe, who had a 
warm reception from a sympathetic audience, was the 
recipient of numerous bouquets at the close of her task, 
and retired amid applause really enthusiastic. The Concerto, 
we should add, was conducted by Mr. Walter Macfarren, 
who also directed the performance of a new Pastoral 
Overture, specially written by him for Mr. Kuhe’s Concerts. 
We shall not, of course, be expected to commit ourselves 
to a positive opinion on the exact merits of this work after 
no more than one hearing. But no hesitation need prevent 
us from saying that it made a most favourable impression, due 
to melodious themes, clear development in strict form, and 
charming colour laid on with delicacy and skill. The 
leading melody is above all attractive, and is dwelt upon 
and expanded as though the composer knew its worth; 
while, throughout, the ‘‘ pastoral ” element, as that element 
is conventionally expressed in music, makes itself felt with- 
out being obtrusively present. We hope to hear the 
Overture soon with a larger orchestra, meanwhile we con- 
gratulate Mr. Macfarren upon a work which, while making 
no great pretensions, can hardly fail to win great favour. 
At the close of the performance Mr. Macfarren was re- 
called and loudly applauded. 

The first week’s doings ended on the 23rd with “ Elijah,” 
Mendelssohn’s chef-d’@uvre attracting, as usual, a large 
audience, and being performed, on the whole, in an effective 

manner. The soloists were Madame Edith Wynne, the 
Misses Allitsen, Madame Gitesd Mr. E. Lloyd, and Mr. 
Santley. 





AN extremely successful piesa was given at St. James’s 
Hall on the 15th ult. in aid of the Organ and Repairing Fund 
of Trinity Church, St. Marylebone. The vocalists were Mrs. 
Osgood, Madame Worrell-Duval, Madame Sintzenich, 
Mr. Edward Lloyd, Mr. Stedman, Mr. Ashley Foster, and 
Mr. Maybrick. Mrs. Osgood in “ Love, the Pilgrim” 
(Blumenthal), and Mr. Edward Lloyd in the “Blue 
Alsatian Mountains’? (Adams), met with their usual 
success; Mr. Stedman was most favourably received in a 
new song, “ Bright eyes’’ (Osborne Williams); and the 
Trio “‘ I Naviganti,’”” by Madame Duval, Mr. Stedman, and 
Mr. Maybrick, was also a feature in the programme. 
Miss Madelina Cronin was much applauded for her 
pianoforte solos. The boys of Her Majesty’s Chapel 
Royal, St. James’s, assisted by the Lucinian Quartett 
Society and other gentlemen, added greatly to the interest 
of the concert by their excellent rendering of some 
Madrigals and Part-songs, Master Grounds eliciting an 
encore for the solo part in Bishop’s Chorus, ‘‘ Now tramp.”’ 
Mr. T. H. Wright played two harp solos, and Mr. Osborne 
Williams conducted with his usual ability. 


Tue St. George’s Glee Union gave its usual Monthly 
Concert at the Pimlico Rooms on Friday the rst ult., the 
part-music, ‘“ Fairy song” (Zimmermann), ‘Calm _ be 
thy slumbers” (Bishop), “In this hour of softened splen- 
dour” (Pinsuti), ‘“‘ Hunting Song” (Mendelssohn), and 
‘* Soon as I careless strayed” (Festa), being well sung by 
the choir, especially Pinsuti’s Serenade, which was re- 
demanded. The solo vocalists were Miss Florence Lavender 
(a pupil of Mr. Theodore Distin), Miss Ellen Booth, Mr. 
George Carter, and Mr. Theodore Distin, all of whorn 
were highly effective. Miss Louisa R. Distin played two 
pianoforte pieces with much success. The music to 
‘‘Macbeth”’ (attributed to Matthew Locke), concluded a 
very satisfactory programme, the solo parts being well 
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sustained by Misses Spear and White, and Messrs. Small, 
Harvey, and Ellis, and the Choruses being rendered in a 
manner that must have been very gratifying to the 
Conductor, Mr. T. Garside, who was ably assisted through- 
out the evening by Mr. Joseph Monday, the latter gentleman 
also acting as accompanist. 

Mr. WALTER Bacue, whose Annual Concert took place 
at St. James’s Hall on the roth ult., again gave promi- 
nence to the compositions of Liszt, the programme in- 
cluding the orchestral Poéme Symphonique ‘‘ Orpheus,” 
and the “ Fantasie iber Ungarische Volksmelodieen,” for 
pianoforte and orchestra, the bénéficiaire playing with 
much brilliancy the pianoforte part in the last-named 
work. The Scene Dramatique, ‘‘ Jeanne d’Arc au Bacher,” 
of the same composer, was well declaimed by Miss Anna 
Williams; and his ‘“‘ Paysage” and “ Ballade” received 
ample justice at the hands of Mr. Bache, who never seems 
so much at his ease as when interpreting the thoughts of 
his master. The audience contained a large number of 
sympathetic listeners; and the applause after each of these 
works was warm and enthusiastic. Some well-written 
Part-songs by Peter Cornelius were effectively sung by 
Miss Anna Williams and Mr. Maybrick; and Mr. Walter 
Bache proved his sympathy with the classical school by 
selecting Beethoven’s Pianoforte Concerto in E flat for the 
display of his powers. The concert was ably conducted 
by Mr. Manns. 

THE Committee of the Bristol Musical Festival Society 
has unanimously elected Mr. D. W. Rootham to succeed 
the late Mr. Alfred Stone as Chorus-master of the Festival 
Choir. Mr. Rootham is well known in the city as an able 
and intelligent musician, and his gentlemanly and con- 
siderate behaviour towards his brother artists and pupils 
has won him universal respect and esteem. Mr. Rootham 
has for some time been the Conductor of the Bristol 
Madrigal Society, and likewise holds the appointment of 
Organist of St. Peter’s, Clifton. He is also one of the 
Lay Clerks of the Cathedral. On Thursday the 7th ult. 
Mr. Rootham was introduced to the choir by Mr. R. H. 
Wilson, one of the newly appointed Hon. Secretaries of 
the Festival Society, and was very cordially received. In 
thanking the members for their kind reception, Mr. Rootham 
paid a fitting tribute to the memory of their late Chorus- 
master, and expressed a hope that in time he might perhaps 
be able to deserve as much of their regard and esteem as 
they had most justly accorded to their late beloved friend 
Mr. Stone. 


Tue Grove Park Choral Society, Chiswick, gave its 
second Concert this season on the rst ult., at the New 
Vestry Hall, Turnham Green, which was well filled. The 
programme on this occasion had been divided into a sacred 
and a secular part, and the selection of the music was of so 
excellent a character as to reflect great credit upon the 
Society, which is, as yet, only in the second year of 
its existence. It will be sufficient to mention Mendels- 
sohn’s ‘‘Hear my prayer,” Spohr’s ‘*As pants the 
hart,” Schubert’s “The Lord is my Shepherd,” the 
Fishermen’s Chorus from ‘ Masaniello’”’ (Auber), the 
Bridal Chorus from ‘“ Lohengrin,” the Spinning Chorus 
from the “ Flying Dutchman,” and the March from “ Tann- 
hauser’’ (Wagner) as having formed part of the pro- 
gramme in order to show that something more than a 
mere amateur performance was intended; and the result 
was on the whole a decided success. Mr. Theodore 
Drew again proved himself a most efficient Conductor; 
Miss B. F. Wyatt being, as before, a very able accom- 
panist. 

Tue fourth Annual Entertainment by the Violin Class 
took place at the Birkbeck Institution on the oth ult., under 
the direction of Mr. Fitzhenry. The vocalists were Miss 
Leonora Braham (who gave a finished rendering of Sullivan’s 
“Orpheus with his lute’? and Gounod’s “ O that we two were 
maying”’), Miss Ida Coleman, Miss Orridge (who elicited 
loud applause for her singing of Eaton Faning’s “ Lyulph’s 
Tower” and Hullah’s ‘ Storm”), and Mr. Thurley Beale 
(who sang Gounod’s “ Nazareth” and Diehl’s “ Moss- 
Trooper,” gaining an enthusiastic encore for the latter). 
Mr. T. E. Gatehouse was well received in two violin solos 
(De Beriot’s Fifth Air Varié, anda manuscript Sonata by S. 
arvis) ; pianoforte solos were given by Miss Lina Cam pbel 





and Mr. S. Jarvis, and two selections were excellently 
rendered by the Violin Class. The programme was agree- 
ably diversified by the introduction of two readings, admi- 
rably delivered by Mr. C. Rendle. The Theatre was 
crowded in every part by a thoroughly appreciative 
audience. 


In the Twenty-eighth Annual Report of the Choir Bene- 
volent Fund we find the gratifying announcement that a 
fourth donation of ten guineas each will be given to the 
widows of all deceased members. Not only have we this 
tangible evidence of the financial prosperity of the Fund, 
but the committee draws attention to the fact that six new 
members have been enrolled, and several candidates are 
now applying for admission. It is also stated that His 
Royal Highness the Prince of Wales has given his name 
as Patron. An institution so truly charitable in its object, 
and so valuable in an artistic point of view, as tending to 
perpetuate the works of the great composers of English 
Church music, deserves the warmest sympathy and support 
of all interested in choral worship; and we earnestly hope 
that the next Report of this excellent Society will afford us 
increased evidence of its influence and importance. 


THE Academy says, ‘‘ Mr. Dannreuther has commenced 
a fifth series of performances of chamber music at his resi- 
dence, 12, Orme Square. The first was given on the 14th 
ult., when Mr. Dannreuther was assisted by Messrs. 
Henry Holmes, Burnett, and Lasserre. Mozart’s piano 
Quartett in G minor, and Schumann’s in E flat, were the 
most important works brought forward. At the second 
concert, on the 28th ult., a piano Trio in E minor, by Mr. 
Hubert Parry, Saint-Saéns’s Suite in D for piano and 
violoncello, Schumann’s piano Sonata in G minor, and 
Beethoven’s great Trio in E flat were promised. There are 
probably no concerts given in London at which so many 
novelties are to be heard as at these performances.” 


A LECTURE on the “ Study of Bow Instruments” was 
given by Mr. Frederic Clark on the 5th ult. at Trinity 
College, London, before a crowded audience. Illustrations 
were played by a string quartett, in which Messrs. Buziau, 
Hann, and Pettit assisted the lecturer, the selections being 
made from Pleyel, Haydn, Mozart, Cherubini, and Beet- 
hoven, to exhibit the style of each writer, and the gradual 
improvement of the Quartett. Mr. Clark’s paper was 
chiefly directed to show the advantages of playing bow 
instruments, and included an earnest appeal for the cul- 
tivation of the violin by women. During the evening 
there was a public presentation of persons admitted to the 
diplomas of the College. 


Tue Grosvenor Choral Society gave its seventy-second 
Monthly Concert on Friday the 15th ult. The programme 
was miscellaneous, including a flute solo by Mr. G. Stan- 
ford; a pianoforte duet, the ‘‘ Allegro vivace, minuetto, and 
finale’’ from Haydn’s Thirteenth Symphony, well played by 
the Misses Hartley ; anda concertina solo (encored) by Mr. T. 
F. Williams. The Part-songs were exceedingly well ren- 
dered, many of them being redemanded, as was the Quartett 
‘When evening’s twilight,” sung by Messrs. Bateman, 
W. Powell, Henry Baker, and A. Baxter. The other 
vocalists were Miss Gertrude Hemming, Mrs. Davies, Miss 
Melloes, Miss Kate Reed, and Mr. T. Nettleship. Mr. J. G. 
Callcott conducted. 


WITH respect to the notice of Aske’s Schools, at Hat- 
cham, in our last number, Professor Macfarren informs us 
that he either said, or intended to say, that Oxford stands 
at the head of the Universities now giving care to musical 
culture; and that his attention was not drawn to the 
omission until he read the report of his address in our 
journal. Whilst on the subject, we may mention (in reply 
to some inquiries) that the scholarships awarded at the 
examination are given by the school; and that the titles 
are merely attached to them as a mark of respect for the 
artists whose names they bear, the first being for one year, 
the second for half a year, and the third for a quarter. 


On Wednesday the 13th ult. a performance of the 
‘* Messiah ”’ was given by the Band and Chorus of the North 
London Choral Association, at the Bow and Bromley Insti- 
tute. The soloists were Miss Jessie Royd, Miss Coyte Tur- 
ner, Mr. A. Kenningham, and Mr. G. Weige; trumpet, Mr. 
T. Harper ; organ, Mr.V. Miles. The solos and choruses were 








158 


THE MUSICAL TIMES.—Marcu 1, 1878. 





splendidly given under the conductorship of Mr. Bassett. 
A word of praise is due to Mr. V. Miles, Organist of St. 
John’s, Haverstock Hill, who accompanied in a masterly 
manner on the organ of the Institute, which possessés 
many intricacies not usually met with in organ construction. 


An Evening Concert was given by James Colmer’s Blind 
Choir on Tuesday the 5th ult. in the Spa Fields School- 
room, Clerkenwell, before a crowded audience. The pro- 
gramme consisted of high-class secular music, and the 
encores—which were too numerous—gave undoubted proof 
of the artistic manner in which the music was rendered. 
Messrs. Claydon and Freeman presided at the piano, which 
was kindly lent, free of expense, by Messrs. Strohmenger 
and Sons, of Goswell Road. Great credit is due to the 
Blind Poor Relief Society of Hunter Street, under whose 
management this efficient choir has been trained. 


Tue Organ Recital at the Bow and Bromley Institute on 
the gth ult. was given by Mr. Hallett Sheppard. His 
programme, which contained compositions by Bach, Handel, 
Spohr, Kullak, and the performer himself, was varied and 
interesting, and presented agreeable contrasts of style. 
Mr. Sheppard’s playing was excellent, his rendering of 
Bach’s Prelude and Fugue in C major being especially 
worthy of praise. A choir connected with the Institute, 
and under the direction of Mr. W. G. M‘Naught, sang 
some Glees very fairly. 


THE morning Concert of Miss Cecile S: Hartog, a pro- 
mising pianist, was given at Willis’s Rooms, on the 21st 
ult. The playing of the bénéficiaire, of Mdlle. Gabrielle 
Vaillant (violin), and Miss Frances Thomas (clarionet), 
elicited the warmest marks of approbation. Vocal solos 
were contributed by Misses Rosa Leo, Mary Davies, and 
Orridge, and Mr. Wadmore, all of which were well received. 
The accompanist was Signor Randegger. 


Tue Balance-sheet of the recent Leeds Musical Festival 
shows a pecuniary result which must be in the highest 
degree satisfactory to those who have so zealously laboured 
in the cause. The sum of £800 has been distributed to the 
local charities, although no expense was spared in the 
engagement of principals, band, and chorus. 


Bacn’s Passion (St. John) will be again sung with 
orchestral accompaniment under the direction of Mr. 
Barnby, at St. Anne’s Church, Soho, on each Friday 
evening during Lent (commencing on the 8th inst.) at 
eight o’clock, except on Good Friday, when the service will 
be at four o’clock. Tickets for admission can be obtained of 
the Rev. Canon Wade, 28, Soho Square. 


Mr. Patrick S. GILMorRE will shortly arrive from the 
United States with his celebrated band for a tour in England. 
His business agent is Mr. Charles Blée, of the firm of 
Messrs. C. Kelly and Co. 


REVIEWS. 


Carmen. Opéra comique en quatre actes. Tiré de la 
nouvelle de Prosper Merrimée. Poéme de H. Meilhac et 
L. Halévy. Musique de Georges Bizet. [Paris : Choudens 
pére et fils.] 


It would be a remarkable fact but for the dead-alive 
condition of lyric drama amongst us that, whereas French 
musicians continue to write Operas distinguished by more 
or less ability, their works not only remain unperformed in 
this country, but well-nigh unnoticed. Take the case of 
M. Bizet’s ‘‘ Carmen” as an example. Here is an Opera 
of unquestionable merit, by one of the most promising 
composers whom relentless fate ever snatched away from 
life and labour—an Opera that has been heard with 
applause in many .cities outside France—and yet it is 
hardly rash to say that not a hundred amateurs in our 
islands have the slightest knowledge of it. Such a state 
of things should not be, nor, as far as lies in our power, 
shall it continue any longer. From time to time, as 
noticeable works appear on the lyric stage of our neigh- 
bours, their merits will be discussed in these columns—not 
as contributions to minute criticism, but rather with a view 
to such a general idea as may at once convey information 
and excite a desire to know more. 














“Carmen” is not exactly a new Opera, since its com- 
poser has been dead some two and a half years. It was, 
however, M. Bizet’s last work, and the one which, if not 
most in accord with a dominant sympathy for ‘“ grand” 
Opera, best expresses the nature of his genius and the 
fertility of his resources. M. Merrimée’s novel must be 
familiar to readers of French fiction, who will at once see 
how readily its story and its scenes lend themselves to 
effective stage representation. The libretto of the twin 
dramatists wants for nothing in the way of mental and 
sensuous excitement. It is a panorama of striking pic- 
tures, illustrating a narrative that scarcely for a moment 
flags in interest. The first act opens in Seville, near a 
guard-house and a tobacco manufactory. Soldiers sing, 
the guard is relieved, to the sound of fife and drum, chorused 
by the gamins of the street, and all is bustle and life. Pre- 
sently the cigar-makers, male and female, troop out of the 
factory, and among them Carmen, a gipsy, to whom the men 
pay great attention, she returning quip for quip. The girl 
seeing that Don Fosé, Brigadier of the Guard, is heedless of 
her charms, throws hima bouquet and runsaway. As Don 
Fosé feels himself touched by the incident, a young woman, 
Micaela, arrives with a loving message from his mother, 
whom he determines to visit, though unable to shake off 
the gipsy’s spell. At this point cries of alarm are heard. 
Carmen has stabbed one of her fellow-workwomen, the 
brigadier is called to arrest her, and ordered by his officer, 
Zuniga, to conduct her to prison. Meanwhile Carmen 
brings all her charms to bear on Don ¥osé, who finds him- 
self loving her even against his will. The curtain falls as 
the girl is led off to durance vile. In the second act we are 
at a tavern where Carmen (having been allowed to escape by 
Don $osé) and two other gipsy girls are carousing with some 
officers. The women sing their wild Bohemian songs, till 
a famous bull-fighter, Escamillo, appears on the scene, es- 
corted by a crowd of noisy admirers. He flirts with Carmen 
a while, and departs as he came. The gipsies wish to 
go on some roving expedition, but just then Don Fosé 
appears, and Carmen exerts all her art to lure the soldier 
from his colours. He hesitates, and while he does so his 
officer, who is also attracted by the gipsy, enters, and com- 
mands him to retire. Don ¥osé refuses, an altercation 
ensues, the two soldiers draw, the gipsies rush in from all 
sides, Zuniga is beaten off, and the curtain falls as the 
brigadier joins the Bohemian band. The third act trans- 
ports us to the mountain lair of the gipsies. Here the 
three girls amuse themselves by reading the cards to learn 
their future fate. Carmen learns by this means that she 
and Don ¥osé will die together. At this point Micaela 
once more appears searching for Don ¥osé, as also does 
the bull-fighter looking for Carmen. The rivals meet, 
quarrel, and Don ¥osé is about to kill his enemy when 
Carmen intervenes, to such purpose that Escamillo departs 
in peace. An interview then takes place between the 
deserter and Micaela, from whom Don Fosé learns the 
death of his mother. Carmen, now in love with 
Escamillo, persuades him to depart; but, mad with 
jealousy, he will not do so without her. A stormy scene 
follows, and as the curtain falls Don ¥osé takes his leave, 
vowing that he and Carmen shall meet again. The last 
act occurs at the entrance of the bull-ring in Seville, 
and opens with all the bustle and excitement of a popular 
gathering. Escamillo, the hero of the day, appears with 
Carmen ; and near them, on the watch, is Don ¥osé. The 
girl is cautioned against her old lover, but fears nothing, 
till presently, the mob having crowded into the circus after 
Escamillo, they are left together. A long and exciting 
dialogue follows, varied by the cries of the mob as the bull- 
fight progresses within. Carmen tries to enter the circus, 
but her furious lover detains her. ‘ Will you come with 
me?” he threateningly demands. ‘ No!” is the prompt 
reply, as from the invisible spectators of the bull-fight a 
shout of “ Victory” arises. Then Don ¥osé stabs the girl 
to the heart, and Escamillo and the crowd enter to hear 
the murderer exclaim, ‘‘ You can arrest me. I have killed 
my adored Carmen.” 

Such, in outline, is the story of M. Bizet’s Opera; and 
now, as to the music, let it be said once for all that every 
scene bears the stamp of no ordinary composer. ‘‘ Carmen”’ 
is the work of a conscientious and able writer, who did 
whatever he essayed to do with all his might, and brought 
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to it exceptional resources. This fact appears in the 
structure of the important concerted pieces, a structure 
that, without being involved, shows much more of careful 
and masterly design than usual on the French stage. It 
appears also in frequently happy characterisation, of 
which the music given to Carmen is a prominent 
example. Nothing could better express the wild, wayward 
nature of the heroine than do the strains M. Bizet has put 
into her mouth. Here let it be pointed out with what 
force and completeness the composer reproduces all the 
features of Spanish and Bohemian music. In this respect 
the work is singularly interesting, and the Habanera 
“‘L’amour est un oiseau,” the Séguedillo “ Prés des 
remparts de Seville,” and the Bohemian song ‘“ Les 
tringles des sistres tintaient’’ might be profitably studied, 
as showing how a musician, not “to the manner born,” 
can, by care and thought, identify himself with national types 
of song. But nothing is more characteristic of M. Bizet, 
as he appears in this Opera, than his ability to enter with 
completenessinto whatever he seeks toillustrate. The guard- 
mounting, with the chant of the street-boys, the gipsy 
revelry, the quarrel in the tavern, and especially the 
humours of a holiday populace in the last act, are all ex- 
pressed in music which seems to fit exactly, and thus to 
satisfy mind as well as ear. M. Bizet, in short, was a 
dramatic composer, and the supreme qualification of a 
dramatic composer is to have the power thus shown. But 
it must not be supposed that the Opera is always on the 
strain, that its interest never passes from the bizarre or 
exciting to the pathetic. Against this the introduction of 
Micaela, and the atmosphere of home she brings with her, 
effectually guard. Micaela is another Alice, appealing to 
all the better and softer feelings amid surroundings 
which heighten their exhibition by force of contrast; 
and M. Bizet has availed himself of the character 
to display all the tender side of his artistic nature. 
Take, in proof, the touching Air “ Je dis que rien ne 
m’épouvante,” sung by Micaela in the third act, and 
the strains to which her message to Don ¥osé is put. 
Forcible in themselves, these portions of the work have the 
advantage of situations which call for perfect sympathy. 
Not possessing a full score, we can form no opinion of 
M. Bizet’s orchestration, but there are ample signs in the 
pianoforte part that the accompaniments and entr’actes 
have no lack of interest. To sum up, “Carmen” is a 
work amateurs cannot look upon without a desire to make 
its better acquaintance ; and we must regret that at present 
the chance of doing so is small. Our managers prefer to 
bring out third-rate Italian Operas, and act as though 
France could give us nothing higher and better than an 
Opéra-bouffe. 


Biographie universelle des Musiciens, et Bibliographie 
Générale de la Musique. Par F. J. Fétis. Supplément et 
Complément; Publiés sous la direction de. M. Arthur 
Pougin. Tome premier. 

[Paris: Libraire de Firmin-Didot et Cie.] 


Tue “ Biographie universelle des Musiciens” of M. 
Fétis, the first edition of which was published forty years 
ago, was altered and considerably enlarged by the author 
in a second edition. The advance of time, however, has 
rendered even this incomplete; and M. Pougin has therefore 
issued a supplement, the first volume of which, now before 
us—containing about half the work—extends to 480 pages. 
In looking through the amended edition of Fétis’s “‘ Bio- 
graphie” we have often been struck with the singular 
inaccuracy of many of the details, more especially when 
we know that in most cases the truth could easily have 
been ascertained by communication with the artists them- 
selves, if living, and with their relatives, if deceased. 
When the “ Supplément” of M. Pougin was forwarded 
to us we first looked to see whether these errors in the 
original work were corrected; but, with the exception of 
one or two dates, we have failed to find a single alteration. 
For example, our countryman William Sterndale Bennett, 
in Fétis’s work is said to have gone through a course of 
study at Cambridge University, after leaving “ Cipriani 
de Potter” at the Royal Academy of Music; to have 
taken lessons of Moschéles; to have written music 
to a Ballet called ‘‘Les Nayades;” to have produced 
an Opera entitled ‘La Nymphe de la Forét,” in Eng- 





land—‘‘ dans lequel,” it is said, “il y avait de bons mor- 
ceaux ”—and to have followed this by “‘ Parisina.”” Now not 
only is the whole of this information untrue, but the facts 
are so well known to all the fellow-students of the com- 
poser that, even now, they could be elicited from many we 
could name with the utmost ease. The truth is that 
Bennett was not educated at Cambridge, that he took 
pianoforte lessons of no one but Cipriani Potter, and that 
he never produced, or even wrote, an Opera in his life. 
Curiously enough, M. Pougin, with that strange disregard 
of everything relating to English life and manners so 
characteristic of Frenchmen, accepts all that M. Fétis has 
written, adds a list of his later works, in which he makes 
no allusion to the ‘‘ May Queen,” and tells us that Bennett 
was created a Baronet by her Majesty with two other 
musicians, M. Julius Benedict and Doctor Elvey. Why 
the “* May Queen ” is omitted from Bennett’s compositions 
is afterwards explained, for in speaking of Mr. Chorley (the 
late musical critic of the Atheneum) it is stated that he 
wrote the libretto of this Cantata, which was composed by 
‘*M. Julius Benedict.” In the notice of the career of Mr. 
J. L. Hatton we are told that he wrote Operas entitled 
‘“* Sardanapale,” ‘ Pizarre,” ‘“ Henri VIII,” “ Richard II,” 
and ‘“*Le Roi Lear;’? but M. Pougin says that he does 
not know whether they have ever been performed. Wecan 
scarcely understand how, if M. Pougin is not aware of their 
having been performed, he could have become acquainted 
with the existence of such works; for the fact is that 
whilst Mr. Hatton was Musical Director at the Princess’s 
Theatre (when under Charles Kean’s management) he 
merely supplied the incidental music for these plays; 
which, so far {from being in an operatic shape, were 
produced as nearly as possible according to the original 
text. Then, in speaking of Niels Gade, it is said that 
his Cantata, ‘The Crusaders,” was composed for an 
English festival (meaning of course that at Birming- 
ham); but the truth is that this was an old work, the 
composition written expressly for the festival being the 
sacred Cantata “ Zion.”’ In looking through the list of 
artists included in M. Pougin’s ‘‘ Supplément,” we find no 
mention of J. F. Barnett, Joseph Barnby, or W. H. Cum- 
mings; and it cannot but appear singular to the admirers 
of our ** drawing-room vocal music” that “ Claribel” should 
be admitted and “‘ Virginia Gabriel’’ excluded from the work. 
Of course it is possible that we might multiply examples of 
these sins of omission and commission; but we have said 
enough to prove the desirability of having both the original 
Biography and the Supplement carefully revised. We 
know the extreme difficulty of collecting authentic informa- 
tion for a work of this class; but any person undertaking 
so gigantic a task must not shrink from labour in the cause. 
In the first place, whenever living artists are mentioned, 
the incidents of their career should be derived from them- 
selves; and that this has not been done is proved by the 
fact of all the artists we have enumerated being amongst 
us at the time their biography was written. Then, where 
it is found impossible to verify circumstances connected 
with those who have passed away, they should not be 
stated authoritatively ; for we know how books of reference 
are copied from, and how impossible it is to establish the 
truth or falsehood of a statement which has passed current 
for years. M. Pougin is evidently so earnest in his 
endeavour to perfect the ‘‘ Biographie ” of his predecessor, 
that we shall be glad if our remarks have the effect of 
urging him to reconsider some of the points we have 
mentioned. 


Symphonies. Composed by F. Mendelssohn Bartholdy. 
Overtures. Composed by F. Mendelssohn Bartholdy. 
Pianoforte arrangement (Duet). 

[Novello, Ewer and Co.] 

NoTWITHSTANDING the ‘dead set ” which it has been, 
and is, the fashion to make against Mendelssohn in certain 
highly developed quarters, the music of that great master 
and consummate artist keeps its hold on the English public, 
and every effort to popularise his works by bringing them 
within easy reach is certain to meet with hearty approval. 
We have pleasure, therefore, in asking the notice of our 
readers for a new edition of the Symphonies and Overtures 
arranged for four hands on one pianoforte—an edition de 
luxe while moderate in price, and so carefully edited that, 
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although every page has passed under our eye, we have 
not detected a single error. Arrangements of great works 
such as these are primarily intended for home use by 
amateurs, who are enabled to reproduce in the domestic 
circle the forms, if not the colours, of the magnificent 
tableaux that delight them elsewhere. It is neces- 
sary therefore that the transcription, while sacrificing 
nothing essential, should be as far as possible within the 
reach of amateur executive talent. In this respect the 
arrangement before us is admirable. The outlines of each 
work are everywhere clear, but there is no crowding in of 
details calculated to embarrass the performer with diffi- 
culties the overcoming of which would involve more trouble 
than profit, and perhaps turn him from the task altogether. 
Hence, wherever home pianists rejoice in a fair degree of 
ability, these Symphonies and Overtures will be received as 
a precious addition to the store of domestic music and we 
can conceive nothing more interesting than the task of 
familiarising their minds with works of so much value 
and beauty as a preliminary to that full enjoyment 
which can only be derived from hearing them in the 
concert-room. In this lies the chief value of transcriptions 
a quatre mains, and we advise those who would listen to 
Mendelssohn’s orchestral works with an intelligent know- 
ledge, and who cannot study them in score, to attain 
that desirable end through the medium now presented. 


The Triumph of Time and Truth. An Oratorio. Com- 
posed in the year 1757, by G. F. Handel. Edited, and the 
pianoforte accompaniment revised from that of the German 
Handel Society, by Ebenezer Prout, B.A. 

[Novello, Ewer and Co.] 


ORIGINALLY written to a little poem by Cardinal Pam- 
phili on the Power of Time, when the young composer was 
at Rome, this work, as performed at the house of Ottoboni, 
another Cardinal, who had a private orchestra, conducted 
by Corelli, could scarcely have borne out the title of 
‘** Oratorio ;” but in its present shape it claims to take rank 
amongst the most interesting of Handel’s compositions, 
for some of the Choruses, especially, are in the master’s 
best manner. In 1737 the work as first composed (with 
some few additions, and with the Italian text) was revived 
in London; but as it appears in the edition before us, 
with English words by Dr. Morell—a tolerably close trans- 
lation of the original—it was the very last composition of 
Handel, when he was totally blind, and of course therefore 
must have been dictated to his amanuensis. Mr. Prout, in 
his ‘* Editor’s Preface,” gives an interesting account of the 
pieces which were contained in the Italian Oratorio 
of 1708, and also those which were afterwards taken 
from the composer’s other works. Dr. Morell’s words go 
so exceedingly well to the music throughout that it is 
difficult to imagine that they are a translation, the Recita- 
tives more particularly being remarkable for sympathy 
between the notes and the text. Considering that this 
Oratorio was previously inaccessible in a cheap and conve- 
nient form, the present carefully edited octavo edition will 
be cordially wel comed by the many Handel lovers who 
do not limit their admiration to a few of his best-known 
works. 


Octavo Edition of Trios, &c., for Female Voices. 
[Novello, Ewer and Co.] 

AMATEURS will be delighted to find that so extensive a 
collection of what may be termed “‘ home music” as that 
before us is now included in the well-known ‘ octavo 
edition ’ which has helped so many comparatively unknown 
works into popularity. Trios for female voices are always 
welcome in a drawing-room ; and when we say that forty- 
two of these are already issued, and that the series is to be 
continued, it will be seen that there is atolerably exten- 
sive répertoire to choose from. Amongst these may be 
mentioned eleven by Henry Smart, one being the beautiful 
Chorus, ‘‘ Hail to thee, child of the earth,’ from the “‘ Bride 
of Dunkerron ;” eight by Dr. Hiller; four by Hatton; Cho- 
ruses by Schubert, the Psalm, “‘ The Lord is my shepherd,” 
being included amongst the number; arrangements of the 
Chorus, ‘‘ With a laugh as we go round,” from Sir Stern- 
dale Bennett’s ‘‘ May Queen; ” of the Duet, ‘‘I waited for 
the Lord,” from the ‘‘ Hymn of Praise,” the Trio, “ Say, 
where is He born,’ from ‘‘ Christus,” and the Trio and 





Chorus, ‘* Hearts feel that love thee,” from ‘‘ Athalie” 
(Mendelssohn) ; besides compositions of Mozart, Spohr, 
Sir H. Bishop, Gounod, Brahms, Wagner, and many 
others, some of which are by no means so well known as 
they deserve to be. All these works have a pianoforte 
accompaniment, that to Brahms’s Psalm, ‘ Lord, how 
long shall I be out of Thy remembrance,”’ being arranged 
for the organ, or two performers on the pianoforte. 


L’Etoile du Nord. An Opera, in Three Acts. Composed 
by Giacomo Meyerbeer. Edited, and the pianoforte accom- 
paniment revised, by Berthold Tours. The English version 
by Henry F. Chorley. [Novello, Ewer and Co.] 


ORIGINALLY written for the opening of the new Opera- 
house at Berlin in 1844, under the title ‘‘ Ein Feldlager in 
Schlesien,’”’ and produced three years afterwards as 
‘“‘Vielka,”’ at Vienna, this work has now fairly taken its 
place amongst the composer’s Operas as “ L’Etoile du 
Nord,” the name given to it when it was represented in 
Paris, with important additions and alterations. At the 
Royal Italian Opera, in London, it has become an esta- 
blished favourite, not only from the merit of the music, but 
from the opportunity it affords of introducing those specta- 
cular effects to which modern operatic audiences are 
accustomed. The dramatic power evidenced by Meyerbeer 
in the well-known Operas which preceded this has ample 
scope in the varied incidents of ‘* L’Etoile du Nord,” and 
its exceptional length is rarely felt, therefore, as an objec- 
tion. As in all the lyrical works of the series issued by 
Messrs. Novello, the music has been carefully revised, and 
the indications of the score given when necessary. The 
English version of the Opera having been left unfinished 
by the late Mr. Chorley, it has been skilfully completed for 
this edition by the Rev. J. Troutbeck. 








FOREIGN NOTES. 


THE inauguration, which took place on the 2nd ult., of the 
new Royal Court Theatre at Dresden, an institution asso- 
ciated with the practical activity of C. M. von Weber and 
Marschner, Richard Wagner and Julius Rietz, is an event 
of more than purely local interest. The new building, 
which is erected on the site of the old house, destroyed by 
fire some eight years ago, is pronounced a very fine one, 
possessing above all most perfect acoustic properties. The 
architect is Herr Semper. The proceedings of the opening 
night consisted of a spoken prologue written for the occa- 
sion, followed by a stirring performance of Weber’s 
‘* Jubel ” Overture ; after which Goethe’s drama “ Iphigenia” 
received an adequate representation, which concluded the 
festive arrangements. For the following day Beethoven’s 
“ Fidelio” was selected as the first operatic performance 
in the new house, wherein, it is hoped, the high artistic 
principles will continue to prevail which the composer of 
‘* Der Freischiitz ’ and ‘* Euryanthe” so earnestly strove to 
inculcate during the best years of his career. There 
are but few other events in connection with German 
operatic establishments to be recorded this month. Herr 
Richard Wuerst’s new Opera, “ Die Offiziere der,Kaiserin,” 
which was performed for the first time at Berlin at the end 
of January last, achieved but a qualified success. On the 
other hand, Herr Ignaz Brill’s operatic work, *‘ Das goldene 
Kreuz,” continues in its progress of popularity, having 
recently been represented at Hanover and other leading 
German towns. At the Hoftheater of Schwerin, the 
production of Herr Wagner’s ‘‘ Walkire” has filled 
the house to overflowing during the last few weeks. The 
same composer’s * Siegfried” (like ‘‘ Walkiire”’ a part of the 
famous Tetralogy) is to be produced on the Munich stage 
during the present month; andthe dramatic prologue to the 
same giant work, ‘‘ Das Rheingold,” as well as “ Walkie,” 
is to be performed at Leipzig in April next, to be fol- 
lowed in the coming autumn by the remaining two 
works to complete the Tetralogy, viz. ‘‘ Siegfried ” and 
“ Gétterdammerung.” Thus it will be seen that German. 
operatic managers are thoroughly in earnest in their en- 
deavours to ‘prove that the elaborate latest music-drama 
of their famous countryman may be adequately repre- 
sented, even apart from the special conditions created for 
the purpose at the Bayreuth Theatre. Madame Christine 
Nilsson was expected in Hamburg last month, to appear 
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in a cyclus of operatic performances ; Madame Gerster- 
Gardini is announced to give a series of representations 
at the Royal Opera at Berlin, commencing on the 21st inst. 
At the latter institution an important measure of disci- 
pline has, according to the Allgemeine Deutsche Musik 
Zeitung, lately been introduced, the directors having pro- 
hibited the practice of throwing bouquets, &c., upon the 
stage during a performance. ‘‘Gardeners will lament 
at the change,” the above-quoted journal adds in 
effect, “prime donne will be furious; but the in- 
terests of art will gain by it in the end.” Another 
far more sweeping reform in a similar direction is, how- 
ever, said to be contemplated, the report of which 
comes to us from Cologne. The director of the Stadt- 
Theater of the Rhenish town just mentioned is, it is stated, 
about to convene a congress of German operatic managers, 
which is to meet at Leipzig, for the purpose of con- 
sidering the steps to be taken with a view to checking 
the exorbitant monetary pretensions of modern operatic 
singers. There can be no doubt that the question is one 
which commends itself with daily increasing force to the 
serious consideration of impresarios, but—as Le Ménestrel, 
in alluding to the circumstance, justly remarks—nothing 
short of an international congress could possibly lead to 
practical results. Meanwhile we may thank German 
operatic directors, should their intended congress become 
a reality, for publicly drawing attention to the pernicious 
‘“‘ star” system of our days, which, while tending even- 
tually to prove fatal to all unendowed operatic institutions, 
is at the same time inconsistent with the true interests of 
the art itself. 

Pablo de Sarasate, the Spanish violin virtuoso, has 
during the past month continued his triumphal tour in 
Germany. The eminent violoncellist Adolphe Fischer has 
given most successful concerts both at Leipzig and Berlin, 
in conjunction, at the latter place, with Madame Annette 
Essipoff, the Russian pianist, of whose remarkable gifts 
the Berlin journals speak in terms of the highest eulogium. 

The principal works to be performed at the forthcoming 
Music Festival at Kiel will be Handel’s ‘Judas Maccabzus”’ 
and Beethoven’s Ninth Symphony. 

An interesting reprint has recently been issued by the 
firm of Trautwein of Berlin, under the auspices of the 
Gesellschaft fiir Musikforschung, namely, that of the oldest 
Wittemberg four-part hymn-book, compiled in the year 
1524 by Johann Walther, by direction of Martin Luther. 
It is only some twenty-five years ago that fragments of the 
book (about the actual existence of which doubts had long 
been entertained) were discovered in the public libraries 
of Munich and Dresden, the two supplementing one 
another, and forming a complete copy of the work. While on 
the subject of musical bibliography, we may mention that a 
very rare and curious book bearing upon the art is also 
shortly to be republished by M. E. Thoinan of Paris, 
entitled ‘ L’Entretien des Musiciens,” the author being 
Annibal Gantez, and the year of its publication 1643. 
Apart from its extreme scarcity, the work is chiefly in- 
teresting as treating of the musical customs and pecu- 
liarities of the period from which it emanates. Only four 
copies of the original edition are known to exist, one of 
which is in the possession of M. Thoinan, who thus 
generously resigns his favoured position for the benefit of 
the many. 

The Berlin Wagner-Verein celebrated its first anniver- 
sary last month by a banquet, to which some 500 members 
and their friends sat down, and which was followed by 
some highly interesting musical and musico-dramatic per- 
formances. A herald, clad in the style of the middle ages, 
having formally announced the commencement of the per- 
formance, a small orchestra composed of eight musicians, 
under the direction of Herr Wilhelm Tappert, played the 
oldest-known Overture, that to ‘‘ Orfeo,’’ by Monteverde ; 
after which the audience were treated to a representation 
of the most venerable lyric-drama, ‘‘ Robin et Marion,” by 
Adam de la Hale, which was first played at the Court of 
the King of Naples in 1282. Some German songs of the 
fifteenth and sixteenth centuries, a Serenade for violin by 
Jacob Walther, and a Sonata by Kuhnau, written in 1696, 
concluded the historic programme. 

Giuck’s ‘*Armida” was performed last month at the 


Imperial Opera at Vienna. The grand work of the “ father | 





of modern Opera” was, according to the opinion of the 
press, most worthily represented, Madame Materna’s inter- 
pretation of the character of the heroine being especially 
praised. 

Herr Heinrich Hoffmann, the successful composer of 
‘*Armin,” is engaged upon a new Operatic work, which 
will be entitled ‘“ Aennchen von Tharau,” for the Hamburg 
stage. 

At a Concert recently given at Hanover, in which Herr 
Hans von Bilow took part, the programme included a 
Quartett for pianoforte and stringed instruments (Op. 11), 
the production of a young English composer, Mr. A. C. 
Mackenzie. Herr von Bilow played the pianoforte part. 

A ‘* Wagner Catalogue” will shortly be published by the 
firm of André at Offenbach, being a chronological list, with 
biographical notes, of the whole of ‘“ the master’s” works, 
both artistic and literary, as well as of all books, pamphlets, 
&c., which have ever been issued regarding them. The 
author, Herr Kastner, has been engaged in the compilation 
of this elaborate work for the last five years. 

M. E. Pessard’s Operetta ‘‘ Le Char,” which was per- 
formed for the first time at the Paris Opéra-Comique a few 
weeks ago, seems to have hit the popular taste, and is 
likely to have along run. The libretto deals in a trifling 
spirit with a subject taken from classical antiquity, some- 
what after the manner of M. Offenbach’s works, the cha- 
racter of Aristotle especially being rather disrespectfully 
treated. M. Pessard has been a pupil of the Conser- 
vatoire. Another novelty in comic Opera is M. Lecocq’s 
“Le Petit Duc,” which was produced at the Théatre de 
la Renaissance on the 25th of January last, when its com- 
plete success was assured. Since then the new work ot 
the composer of ‘“ La Fille de Madame Angot”’ has become 
the talk of all Paris, and the Renaissance is nightly filled 
to overflowing. The directors of that institution have, it is 
said, entered into a further contract with M. Lecocq for two 
three-act comic Operas, the libretti to be from the pen ot 
MM. Meilhac and Halévy, who are also the joint authors 
of the libretto to ‘‘ Le Petit Duc.’’ At the Théatre-Italien 
Mdlle. Albani and M. Capoul are just now the chief 
attraction; a young Hungarian tenor, M. Gassi, who 
recently made his first appearance at that establishment 
in “ I] Trovatore,” met with but a cool reception. At the 
Grand-Opéra the splendid representations of Meyerbeer’s 
“ L’Africaine”’ continue. The same composer’s *‘ L’Etoile 
du Nord” is in course of preparation at the Opéra-Comique. 
M. de Flotow’s new Opera “ La Rosellana” will, it is now 
stated, not be brought out by the Théatre-Italien before 
next winter, the work not being entirely completed. The 
composer, who has arrived in the French capital, has, 
however, brought with him another new work, entitled 
‘‘ L’Enchanteresse,” originally intended for another lyric 
stage, which is now in course of preparation at the Italien, 
and in which Mdlle. Albani will sing a principal part. 

A new concert undertaking has been started at the 
Théatre Saint-Martin by M. Cressonnois, for the production 
of minor vocal and instrumental pieces, a feature being 
made of works dating from the sixteenth, seventeenth, 
and eighteenth centuries. The concerts have so far been 
very well attended. 

Possessors of Stradivarius violins will be interested 
to read that at an auction recently held at Paris a 
superb instrument by the great Cremonese obtained the 
high price of 22,000 francs. 

At the Popular Concerts at Bruxelles selections from 
Wagner’s Operas were given last month, including frag- 
ments from “ Tristan,” ‘* Meistersinger,”’ “‘ Siegfried,”’ and 
‘“Walkire.” At Rotterdam, too, a great Wagner concert 
is to be given, in which 200 singers and seventy-five 
instrumentalists will take part. The poet-composer’s 
‘‘Liebesmahl der Apostel,” his ‘“‘ Faust Overture,” and 
‘* Siegfried Idyl” are among the works to be performed. 

Madame Adelina Patti and Signor Nicolini are still 
singing at the San Carlo Theatre at Naples, the former 
receiving 7,000 francs, and the latter 3,000 francs for each 
performance, besides which the lady is entitled to one-half 
of the proceeds in excess of 20,000 francs. Thus, for 
instance, on January 29 last, when the receipts amounted 
to 30,000 francs, she was paid 12,000 francs for the one 
performance. (See also our opening paragraph on the 
modern ‘‘ star system” and operatic managers.) 
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A young English baritone, Mr. Richard Coker, a pupil 
of Signori Alary, of Paris, and Ronconi, of Milan, has made 
a most successful début at Lucca, in “ La Favorita.” The 
Italian papers speak in the highest terms of his great 
qualifications for the lyric stage, predicting for him a very 
brilliant career. Mr. Coker sings under the nom de guerre 
of Riccardo della Rosa. 

Maestro Pinsuti’s new Opera, “Il Mercante di Venezia ” 
(‘The Merchant of Venice”), was recently performed for 
the first time at the Teatro Pagliano, in Florence, with 
great success. We have received a number of Italian 
journals recording the event, and bestowing much praise 
upon the merits of the work. The Opera, which was ori- 
ginally brought out at Bologna in 1873, is conceived in 
what is known as the grand-opéra style introduced by 
Meyerbeer. 

Weber’s “ Der Freischiitz”’ is just now on the répertoire 
of the Apollo Theatre at Rome. ‘There was some opposition 
on the part of the italianissimi on the first night of its per- 
formance, which however soon disappeared, and on the 
second occasion the success of the German work was esta- 
blished. The principal parts are in the hands of the sisters 
Mariani, the tenor Barbacini, and the bass Castelmary. 

Madame Marie Roze has in a short time become a 
favourite with the music-loving public at Philadelphia, 
where she is just now performing as a member of the 
opera company headed by the impresario M. Strakosch. 

We frequently have occasion to notice in American jour- 
nals the “ progressionist” character of concert performances 
in various parts of the United States, and are agreeably 
surprised sometimes at the activity displayed by local 
musical societies and art institutions. Thus we read in a 
number oi The Sunday Call, published at Newark (New 
Jersey), of a variety of concerts of high-class music 
having recently been held in that town; one of them, given 
by the ‘* Thomas Orchestra,” including such works as the 
Overture to “‘ Rienzi” (Wagner), Andante from Symphony 
in C minor (Brahms), ballet music from ‘* Queen of Sheba ” 
(Goldmark), Overture to ‘‘Midsummer Night’s Dream” 
(Mendelssohn), and ‘‘ Danse Macabre ” (Saint-Saéns). 

We subjoin the programmes of concerts recently given 
at some of the leading institutions abroad :— 

Paris.—Concert Populaire (February 3): Symphony, 
L’Océan (Rubinstein) ; Septett (Beethoven); Concertstiick 
for Violin (Sivori); Overture to ‘‘ Sigurd” (E. Reyer). 
Concert du Conservatoire (February 10): Symphony in 
A minor (Mendelssohn); La Priére du Matin et du Soir, 
unaccompanied chorus (E. del Cavaliere) ; second and third 
part of ‘*Roméo et Juliette (Berlioz); Chorus from 
“« Armida’”’ (Lulli); Overture, ‘‘ Leonora’? (Beethoven). 
Concert Populaire (February 10): Symphony, D major 
_ (Beethoven) ; Fragment from “ Iphigénie en Tauride ” (Pic- 
' cini); Minuet (Boccherini); Overture to ‘‘ Der Freischiitz” 
(Weber). Concert Populaire (February 17): Reforma- 
tion Symphony (Mendelssohn); Andante (Haydn); Frag- 
ments from ‘ Struensee” (Meyerbeer); Concerto in C 
minor for pianoforte (Beethoven) ; Prelude (Bach-Gounod). 
Concert du Chatelet (January 27): ‘* Christophe Colomb,” 
Ode symphonique (Félicien David). 

Leipzig.—Gewandhaus Concert (January 17): Overture 
to “Tasso” (Schulz-Schwerin) ; Concerto for violoncello 
(H. Witte); Songs and Air from “ Euryanthe” (Weber) ; 
Symphony in A (Beethoven). Gewandhaus Concert 
(January 31): Overture, ‘Im Hochlande” (Gade) ; Violin 
Concerto (Bruch); Symphony in B minor (Schubert). 
Euterpe Concert (February 5): Overture, Scherzo, and 
Finale (Schumann) ; Rhapsody (Brahms) ; Pianoforte pieces 
(Schumann, Chopin, and David). Gewandhaus Concert 
(February 7): Requiem (Cherubini); Forty-second Psalm 
(Mendelssohn). _Gewandhaus Concert (February 14): 
Overture to ‘‘Melusine” (Mendelssohn); Concerto for 
pianoforte (Scharwenka); Symphony in G major (Haydn). 

Berlin.—Bilse Concert (February 6): Overture to ‘*‘ Man- 
fred”? (Schumann); March (Lachner); Concerto for vio- 
loncello (Vieuxtemps) ; ‘‘ Phaéton”’ (Saint-Saéns); Wal- 
kirenritt (Wagner); Symphony in C major (Schubert). 
Concert of the Symphoniecapelle (February 6): Symphony 
in C minor (Haydn); Symphony in C minor (Brahms); 
Fragments from ‘“ Loreley” (Bruch); Hungarian Dance 
(Brahms). Stern’sche Singakademie (February 15): Han- 
del’s ‘* Alexander’s Feast.” 





CORRESPONDENCE. 





EARLY METRICAL PSALTERS. 
TO THE EDITOR OF ‘*THE MUSICAL TIMES.” 


S1r,—Mr. Cummings may like to know that the three 
copies of the French-Genevan Psalter mentioned by Dr. 
Rimbault are in the Euing Library at Glasgow. Mr. 
Brown speaks of them in his letter to which I referred 
in your last number. One of them seems to be well worth 
examination. Mr. Brown says that in it “the stave, sol- 
fa, and figure notations were all used together, with a long 
explanatory preface.” The date of this psalter is 1559. 
If the edition of 1553 contains the Old Hundredth Psalm- 
tune, it will make the tune a year older than it was hitherto 
known to be, but this is by no means unlikely, because the 
first addition, consisting of thirty-four psalms, made by 
Beza to the Genevan Psalter, was published without tunes 
in 1551. The 134th psalm was one of those then added. 

The earliest copy of the Genevan Psalter in the British 
Museum, so far as I am aware, is one without a date, but 
which can be referred on internal evidence to 1559 or 1560. 
All the other editions in the Museum are subsequent to the 
completion of the psalter in 1562, and are therefore value- 
less as regards the history of its growth. 

This undated edition, like most others of the time, has the 
initials of the translator at the head of each psalm, but a 
curious illustration of the care necessary to be used in 
collating these books is furnished by the fact that in this 
edition two of Beza’s versions are erroneously ascribed to 
Marot, while, by way of compensation I suppose, two of 
Marot’s versions are left without any initials whatever.— 
Yours faithfully. G. A.C. 





THE OLD HUNDREDTH PSALM. 
TO THE EDITOR OF *‘ THE MUSICAL TIMES.” 


Srr,—Your learned correspondent G. A. C. remarks 
“that the first strain of the Old Hundredth tune is a 
commonplace of the period, and is found in several tunes 
of perfectly distinct origins.” In confirmation of this 
observation, I submit a copy from ‘‘ The Courte of Vertue, 
contayning many holy or spiretuall Songes, Sonnettes, 
Psalms, Balletts and shorte Sentences, as well of holy 
Scripture as others. By John Hall. Lond. by Tho. Marshe, 
1565,” 16mo. This carries identity not only in the first 
phrase, but to the end of the second line. It is entitled, 
‘“‘ A Ditie to be sung of musiciens in the mornyng, at theyr 
lord or master’s chamber doore, or els where of hym to be 
heard.” The time of the notes is here halved, in order to 
facilitate comparison. 
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2 
And the most darke tenebrous nyght 
Is fayne to flee and turne her backe, 
Whyche can in no wyse byde the lyght 
But beares away hir mantle blacke. 


3 
Wherfore in tyme let vs aryse, 
And slouthfulness doo cleane away: 
Doyng some godly exercyse, 
As seruantes true whyle it is day. 


There are eight more stanzas, and after them “ A Ditie to 
be sung at Nyght when men go to bed,” which is to be sung 
“to the tune of In Sommer time when flowres gan spryng,” 
which tune is included in the volume (p. 72). This John 
Hall is said to have been a surgeon, who practised at Maid- 
stone, in Kent. He has a copy of verses prefixed to Gale’s 
‘‘Enchiridion of Surgery,” 1563; and, in addition to works 
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on his profession, he published in 1550 ‘‘ Certayne Chapters 
taken out of the Proverbes of Solomon, with other Chapters 
of the holy Scripture, and certayne Psalmes of David, 
translated into English metre.’’ I have not looked into 
that book to see whether the tunes are there as in the 
later work. Warton mentions also an edition in quarto of 
a book dedicated to King Edward VI. with this title, ‘‘ The 
Psalmes of David translated into English metre by 
T. Sternhold, Sir T. Wyat, & William Hunnis, with 
certaine chapters of the Proverbes and select Psalmes by 
John Hall.” This being in quarto is likely to contain 
tunes. 

The ‘‘ Courte of Vertue ” was intended as an antidote 
to the ‘“‘Courte of Venus,” which we may suppose to 
have contained more lively airs. One more observation 
may be made upon Hall’s scarce book—that it includes a 
translation of Psalm cxiii., “‘ Non nobis, Domine.” The 
first verse runs thus :— 

Not unto us, Lord, not to us, 

But to thy holy name alwayse, 

For thy mercy & truthe, done thus, 

Ascribed be all laude and prayse. 
Since the tune is not printed to this psalm, we may assume 
that it was intended for the plain-song, a copy of which 
I once showed at a Conversazione of the Musical Society 
of London. It is of some interest, as the subject from 
which Wm. Byrde’s Canon was derived. 

Wo. CHAPPELL. 

[The resemblance to the “Old Hundredth” of the 
‘* Ditie” in Hall’s “‘ Courte of Vertue ”’ was noticed by the 
Rev.W. H. Havergal in his “ History of the Old Hundredth 
Psalm,” published in 1854. A copy of Hall’s work is 
to be found in the Douce Collection, Bodleian Library. 
Havergal adds a remark that “ the use of the first strain is 
so common that it would be troublesome to enumerate all 
the known instances.”—Ed. Musica TIMEs.] 


THE CELTIC ELEMENT IN ENGLISH MUSIC. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


Sir,—In Mr. Green’s interesting paper on the Telephone 
in your current number he says that ‘‘ in England the basis 
of the musical temperament is Celtic.” It would be very 
desirable if he would give his reasons for this statement, as 
the influence of the Celts on the English race and cha- 
racter is a matter of sharp controversy amongst historians 
and philologists. If there can be any argument founded 
on musical temperament, it ought not to be left out of 
consideration.—Yours faithfully, 

W. J. LOWENBERG. 

Bamford, Rochdale, February 21, 1878. 


[THE controversy to which Mr. Lowenberg refers is of 
immense interest. Simply as an outsider in that con- 
troversy I venture to agree with Huxley in his opinion 
that the Celtic element in this country has been under- 
rated. The statement Mr. Lowenberg is good enough to 
note was made only on the support of common facts of 
observation. What I implied was this, that neither the 
average Englishman nor the average German is of an 
artistic temperament ; whereas in Germany the Slav and 
in Britain the Celt unquestionably is of a more nervous, 
more delicate, a more impassioned, a more musical and 
artistic organisation. That individuals of purely Teutonic 
or purely Anglo-Saxon origin should attain the highest 
eminence in art is a well-known exception in these dis- 
cussions which no scientific man takes into account. On 
the other hand, it would not do to press the mere fact that 
so many composers of the English school have been Celtic 
in name or origin, or the equally obvious fact that so many 
quasi German artists are Hungarians or from the southern 
and eastern districts of Germany. The difficulty in ques- 
tions of that kind becomes exceedingly prominent from the 
musical point of view. In matters of race and language 
we can follow to some extent the process of filtering and 
permeation of peculiarities from one adjacent country or 
district to another. But music leaps. Its spirit is so 
strongly diffusive, or suffusive, that not with the aid 
of the admirable efforts of Mr. Chappell can I, for 
one, satisfy myself as to the origin of the melodies 
he claims as Scotch or English or Irish. Following 





his guidance as much as possible, one is at times bound to 
form an independent opinion based on the internal evidence 
of the songs themselves. These questions have so far been 
generally treated from an historical or antiquarian point of 
view. The purely analytical and scientific method has yet 
to come, as far as music is concerned. It will take the 
lifetime of any one that attempts it. To show the difficulty 
of the antiquarian method I will refer Mr. Lowenberg, who 
seems to take an interest in the question, to one curious 
instance. There is no popular song more beautiful in its 
way, and none that either from association or from internal 
evidence in the music we are more disposed to call 
“thoroughly English,” than “ Black-eyed Susan.” It is 
commonly attributed to Leveridge. In vol. iv. of the 
‘“‘Harmonicon” can be found a song called the ‘‘ Bonny 
Sailor” by Maurice Greene. The first section of that song 
is almost note for note the same as “ Black-eyed 
Susan;” and the principal motivo of both songs can be 
seen in a Terzetto by Buononcini, the personal friend 
of Greene. The mode of the song is a fine specimen 
of the Dorian! Is it Greek, or Italian, or English? The 
spirit of the song, the peculiar wail, is undeniably Celtic. 
We are accustomed to appreciate the musical organisation 
of certain provinces in England according to their profi- 
ciency in choral singing. Offering an individual opinion, I 
would say distinctly, I refuse that test. Choral singing is 
firstly a question of physique, in which the Danish and 
Anglo-Saxon foundation may truly be counted. Secondly, 
it is a question of tempo, as apart from rhythm and accent, 
and is purely a matter of perception; and proficiency in 
choral singing is also a question of discipline and steadi- 
ness, moral qualities in which the Anglo-Saxon excels. It 
is not in that direction, however, we must look for the 
inspiration which is to push us abreast of our continental 
rivals in art. We must regenerate the spirit of our 
national melodies, which may, some of them, be Anglo- 
Italian, and others Anglo-Celtic, but not one of them is 
Anglo-German; and the essence, I still think, of all of 
them is Celtic. With an intense love of the music of 
Bishop, Arne, and Purcell, I believe, after all, the only 
English music we possess are our ‘‘sea songs.’’ Andeven 
in Dibdin there is a dash of Erse.—JosEPH GREEN. ] 





GLASGOW CHORAL UNION CONCERTS. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—I observe in the February number of your valuable 
paper a short article referring to the recent Glasgow 
Choral Union Concerts, which as it stands is somewhat 
calculated to mislead those who are not acquainted with 
the facts of the case. The paragraph in question (speak- 
ing of the final concert) says, ‘A list of all the works 
performed during the season was laid before the audience 
of the last concert but one, and a selection invited from 
each person, the understanding being that those pieces 
should be reperformed which met with the greatest favour.”’ 

Now it is not my purpose to discuss the merits or 
demerits of this experiment, but I think it is only fair to 
state that this concert had nothing whatever to do with 
the series of Tuesday Classical Concerts, except that the 
executants were the same; but that it was the last of the 
series of Popular Saturday Concerts, and that the list of 
music on which the “ plebiscite”” was taken consisted ex- 
clusively of the works performed at these Popular Concerts. 

I think you will allow that this explanation, which was 
evidently unknown to the writer of the article, consider- 
ably alters the case, and that the selection speaks rather 
well than otherwise for the advanced state of popular 
audiences in Glasgow. 

I inclose my card, and am, sir, yours, &c., 

A SUBSCRIBER TO THE CLASSICAL CONCERTS. 


[WE cheerfully give a place to the courteous letter of 
our correspondent. He is wrong, however, in supposing 
that we did not know the répfertoire chosen from was that 
of the ‘ Popular” and not of the “ Classical’ concerts. We 
were fully aware of the fact; but not, let us confess, of the 
exact character of the rejected pieces, a list of which now 
lies before us. From it we find that, while musical jokes, 
Overtures on National Airs, Fantasias, and dance music were 
chosen, the following works were rejected: the Overture to 
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“‘ Oberon ” (63 votes), Haydn’s Symphony in B fiat (61), 
Selection from Beethoven’s ‘Ruins of Athens” (47), 
Selection from ‘‘ Prometheus” music (46), Scherzo from 
“Scotch”? Symphony (30), Bennett’s Overture ‘‘ The 
Wood-Nymph” (16), and Cherubini’s Overture ‘Ali 
Baba” (13). Here, surely, is reason for dissatisfaction 
with the popular musical taste of Glasgow—dissatisfaction 
which true lovers of the art in that great city must share, 
or they are not what we take them to be. Whether Glas- 
gow is behind other big towns in this respect is a separate 
question. We wish we could believe that it is.—Ed. 
Musica. TIMEs.] 


THE VIOLIN AS A LADY’S INSTRUMENT. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—Some of your numerous readers will perhaps give 
myself and others the benefit of their experience as to the 
effect of violin practice on the figure of slight and growing 
girls; and, supposing it to have a tendency to throw one 
(the right) shoulder down, whether there is any recognised 
exercise of a counteracting tendency. The violin cannot 
be thoroughly acquired unless the practice begins at an 
early age, and therefore the preventive remedy of waiting 
until the figure is well set must not be thought of, if there 
is any other antidote.—I am, sir, your obedient servant, 

PATERFAMILIAS. 


WE have received another letter from the editor of the 
‘* Parochial Psalter,” in which he quotes a _ passage 
from the Times to prove that there is a difference between 
stress and emphasis. If, however, he will refer to our 
last number he will find that we showed from his letter 
that he had confused stress and duration.—Ed. MusicaL 
TIMES. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. ° 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur, 

Correspondents ave informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again vemind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

Martin T. SKEFFINGTON.—AsS the poet McNally, and the composer 
Hook, were both fond of Thames excursions, we have little doubt 
that the “Lass of Richmond Hiil” lived on the hill in Surrey 
overlooking the Thames. 

J. W. BaLiten.—The facts forwarded by our correspondent respecting 
Mr.Curwen’s paper read at the Musical Association ave extremely 
interesting ; but the demands upon our space prevent the possibility 
of our giving insertion to so lengthy a communication. 

Joun WinTERBOTTOM,—We do not believe that there will be an exami- 
nation for the National Training School until a new scholarship is 
founded, or one already existing becomesvacant. Students desirous 
of entering the Royal Academy of Music should apply to any of 
the appointed local Examiners. 

CHARLES CuuRCHILL.—“ Rule Britannia” was composed by Dr. Arne; 
see page 686 of Chappell’s “ Popular Music of the Olden Time.” 
H.—We cannot inform you from what Anthem of Blow’s the passage 
quoted is taken. Fekyll’s Anthem,“ Behold how good and joyful,” 

has not been printed. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 


ALTRINCHAM.—Mr. Welbye-Wallace gave a concert in the Literary 
Institution on the 4th ult., assisted by Mdlle. Redeker, Miss Emily 
Thornton, Signor Brocolini, and Mr. Ignace Gibson. The programme, 
which was miscellaneous, was well chosen, and excellently rendered. 


Barnet.—On Monday the 18th ult. Mr. Broadhouse, Organist of 
Christ Church, gave a lecture in the British Schoolroom on the 











“ Violin,” illustrating his remarks by selections from Corelli, Tartini, 
Viotti, Rode, Spohr, Paganini, &c. Miss S. A. Broadhouse presided at 
the piano. At the close of the lecture a cordial vote of thanks was given 
to Mr. Broadhouse, and the applause of the audience at the conclusion 
was strong evidence of their appreciation of the lecturer’s efforts to 
instruct and interest them. 


Bu_rast.—The second Concert of the Cecilia Society was given on 
Tuesday evening, January 29, in the Ulster Hall. e first 
item in the programme was Ferdinand Hiller’s Cantata Lorelei, for 
solo and chorus. The part of Lorelei, or Lurline, was admirably sus- 
tained by Mdlle. Thekla Friedlander. The tenor song of the “ Fisher 
Boy,” sung by a member of the Society, was well rendered and much 
admired. Late Choruses were very effective, the singing of some old 
madrigals showing careful training by the Conductor, Mr. H. 
Stiehl. The first part of the concert concluded with the first portion 
of Beethoven’s Third Concerto, the solo parts being given with 
brilliancy of execution by Mr. Stiehl. The accompaniments were played 
by Miss Henrietta M‘Gahey in a manner which reflected the highest 
credit upon the young lady as well as upon herteacher. In the second 
part of the programme L’Hommage a Handel, by Moscheles, for two 
pianofortes, was the most effective instrumental performance of the 
evening, Miss C. Ritchie displaying a thorough command of the instru- 
ment. Theconcert concluded with Wagner’s March and Chorus, from 
Tannhéuser, which was highly appreciated by the audience. 

BIRMINGHAM.—The last of the present series of Chamber Concerts 
under the direction of Mr. Henry Hayward was given on Saturday 
evening, January 26. In addition to the usual String Quartett, the 
artists included Miss Hargreave (pianoforte), Mr. James Mathews 
(flute), and Mr. Bywater (vocalist). The programme contained Mozart's 
Clarionet Quintett and Trio—the flute being substituted for that 
instrument); a movement from, Molique’s Flute Concerto, Op. 43; 
solos for pianoforte and violin, and songs. The performance was 
good, and the concert well attended——Messrs. Harrison’s Third 
Subscription Concert took place in the Town Hall on Thursday even- 
ing, January 31. The artists included Mr. Mapleson’s company, Malle. 
Marie Krebs (pianoforte), M. Musin (violin), and Mr. F. H. Cowen, 
(Conductor). The programme was not of special interest, but Mdlle. 
Valleria, Madame Lablache, and Signori Del Puente, Foli, Runcio, 
and others had opportunities of displaying their varied styles. Mdlle. 
Parodi made a very successful first appearance here. Malle. Krebs 

layed in her best manner and was encored. The violin solos of M. 
Masia created an astonishing effect. The hall was crowded and the 
audience much pleased with the entertainment.——Mr. Frank H. 
Bradley, Organist of St. James’s, Edgbaston, gave a performance of 
pianoforte music at the Masonic Hall on Tuesday evening, the 19th 
ult. The programme was exceedingly interesting, comprising among 
other novelties the Sonata in E minor (Op. 7) of Edward Grieg, and 
the March and Rondo by the late Dr. S. S. Wesley. Miss Emma 
Beasley was the vocalist, and gave with taste songs by Bennett, 
Rubinstein, and Schumann. Mr. T. M. Abbott played, with Mr. 
Bradley, Beethoven’s Violin Sonata, Op. 12, No. 3, and some violin 
solos. Mr. R. M. Winn officiated as accompanist.——Mr. Stockley 
gave the first of his Orchestral Concerts for this season at the Town 
Hall on Thursday evening, the 21st ult. There was an efficient band 
of about fifty performers, with Miss Robertson and Signor Fabrini as. 
vocalists, Mr. James Mathews solo flute, and Mr. John Cheshire 
harpist. The novelty of the evening was the manuscript Concerto by 
Mozart for flute, harp, and orchestra, which was well played and much 
admired. Mozart’s Symphony in E flat, revived after a long neglect 
here, was the most important orchestral item, the others being the 
Overtures to Euryanthe and Zanetta, and a Gavotte by a young 
musician, a native of Birmingham, Mr. H. W. Wareing. All were well 
rendered. Miss Robertson gave a brilliant performance of the “ Per- 
siani” Variations on an Air by Paisiello, and was enthusiastically 
encored. She also sang Randegger’s “ Marinella,” and Bishop’s ** Lo ! 
here the gentle lark,” to which Mr. Mathews contributed the flute 
obbligato. Signor Fabrini, who kindly proffered his services, gave an 
admirable rendering of ‘‘ Cujus Animam” from Rossini’s Stabat Mater, 
and was recalled. Mr. Cheshire played a brilliant operatic Fantasia, in. 
addition to his part in the Concerto. Mr. Stockley conducted with 
matterly skill. 

BisHop AUCKLAND.—The Members of the Musical Society gave a 
performance of Mendelssohn’s Elijah on the 11th ult., with full band 
accompaniment. The solo vocalists were Madame Arabella Smythe, 
Miss Collings, Signor Fabrini, and Mr. Henry Pope. The principal 
instrumentalists were Madame Brousil and Mr. Vincent (violin), Mr- 
Robinson (trumpet), Mr. A. Brousil (violoncello), Mr. John Henry 
Brotherton (leader of the band), and Mr. T. Moses (harmonium). The 
concert, which was most successful, was conducted by Mr. W. Kilburn, 
jun., who was presented on the last night of rehearsal with a beautiful 
silver-mounted ivory Bbaton,as a small acknowledgment of his valu- 
able services, rendered gratuitously, as Conductor of this Society since 
its commencement. The presentation was made by Mr. Thomas 
Pickering, one of the honorary secretaries. 


Bricuton.—Mr. George Watts’s Benefit Concert was one of the 
most successful musical entertainments ever given in the Dome. 
The presence of Midhat Pasha no doubt increased the attraction of 
the concert; but it was somewhat detrimental to its artistic features. 
The vocalists were Madame Antoinette Sterling, Miss Robertson, 
Miss Fanny Robertson (her sister), who was received with marked 
favour, Mdlle. Neunam, Miss Ellen de Fonblanque, Messrs. Guy, 
Walter Bolton, and Wadmore ; Madame Norman-Néruda being solo 
violinist, and Mr. Charles Hallé pianist. All these artists were 
received with the utmost enthusiasm by a large and appreciative 
audience, the effect of the vocal music being materially enhanced 
by the skilful accompaniment of Signor Randegger. Mr. F. Kings- 
bury conducted the choir, and Mr. C. Robey presided at the organ. 
A collection made during the Concert for the Turkish Compassionate 
Fund realised £25. 

Bristo..—Mr. A. Simmons, Organist and Choirmaster at St. Mary’s- 
on-the-Quay, gave his annual concert at St. Joseph’s Hall, Trenchard 
Street, on the 12th ult. There was an orchestra and chorus, the per- 
formers altogether numbering about a hundred. The first part, which 
consisted of sacred music, opened with Haydn’s Chorus, “ Distracted 
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with care and anguish,” which was sung with precision and expression. | 
The Duet,“ The Lord is a man of war,” from Israel in Egypt, was | 
well given by Mr. Stuart Higgs and Mr. Dyer; and was followed 
by a good rendering of the Kyrie and Gloria from Haydn's Imperial 
Mass. Madame Brettelle, Miss Kate Hayes, and Mr. E. T. 
Morgan were the other vocalists. Mr. Simmons conducted, and Mr. 
Skelding was an efficient organist —-On Monday the 4th ult. another 
of the series of Popular Concerts was given in the Colston Hall, with 
the usual band of about fifty performers, led by Mr. A. N. Naite, and 
conducted by Mr. George Riseley. The programme included Mendels- 
sohn’s “ Reformation” Symphony, and the Overtures to Ruy Blas 
and Son and Stranger, the latter tor the first time in Bristol. The 
Symphony was finely played. Miss Alice Fripp was the vocalist.—— 
On the 18th ult. another of the same series of Concerts was given, when 
Beethoven’s Symphony, No 1, in C major, was most satisfactorily 
rendered by the orchestra This was the first occasion at which a 
Symphony of Beethoven’s had been attempted. Lachner’s “ Fest- 
Overture” was also given for the first time. Miss Ada Jackson was 
the vocalist, and Mr. George Riseley conducted. That these concerts are 
improving in the estimation of the public is evidenced by the increase 
in the attendance since their establishment. 


BromsGRoveE.—A Concert in aid of the funds of the Bromsgrove 
Institute was given in the Corn Exchange on Thursday evening, the 
21st ult., for which the Committee secured the services of Miss F. St. 
Clair Taylor (of Birmingham), Messrs. Millward, Dyson, Smith, and 
Tyers, and Masters Blackford and Hill (of the Worcester Cathedral 
choir). The programme was highly interesting, and well rendered. 
Several solos were given, and the Glees, &c. by the Worcester Glee 
Party were sung with much precision and expression. Mr. J. B. 
Tirbutt presided at the pianoforte, and played the accompaniments 
throughout the evening, with his,usual judgment. 


CHESTERFIELD.— The members of the Choral Society gave an 
excellent performance of Handel’s Acis and Galatea, and Van Bree’s 
Cantata St. Cecilia’s Day, on the 5th ult.,in the Market Hall. The 
soloists were Miss Henrietta Tomlinson, Mr. T. Coopen, Mr. E. 
Slack, Mr. R. Smith, and Mr. Grayson, of Lichfield Cathedral. Mr. 
H. Parkin led the band; Mr. Mountney presided at the harmonium; 
and Mr. H. N. Biggin conducted. The execution of the works was 
highly efficient, and they were well received by the audience. 


Currtron.—On Friday the rst ult. the third of Mrs. Viner-Pomeroy’s 
Classical Chamber Concerts was given at the Victoria Rooms. The 
performers were Herr Straus (1st violin), Mr. J. A. Brooke (2nd violin), 
Mr. J. B. Zerbini (viola), Mr. J. Pomeroy (violoncello), and Mrs. Viner- 
Pomeroy (pianoforte). The programme opened with Spohr’s Quartett, 
Op. 4, No.1, admirably interpreted. Mendelssohn’s Quartett, Op. 3, 
for piano, violin, viola, and violonceilo followed ; and the second part con- 
sisted of a violin solo by Mr. Pomeroy ( Boccherini’s Sixth Sonata), and 
Haydn’s Quartett, No. 1.——On Tuesday the 3rd ult. Miss Farler gave 
her annual Concert at the Victoria Rooms, assisted by Mdlle. Alwina 
Valleria, Mdlle, Parodi, Madame Demeric Lablache, Signor Runcio, 
Signor Del Puente, Signor Monari Rocca, and Signor Foli. All the 
items in the programme were most enjoyable. Mr. F. H. Cowen con- 
ducted. 


Corx.—The second Concert of the Orchestral Union for the present 
season took place at the Assembly Rooms on the oth ult., when the 
hall was crowded. The orchestra of the Society, numbering nearly 
fifty executants, played the Overture to Fidelio (Beethoven), Schu- 
bert’s Symphony in B minor, the Overture to Les Deux Fournées 
(Cherubini), and Mendelssohn’s Concerto in G minor for pianoforte 
and orchestra, in which the solo part was excellently played by Miss 
Annie Atkins. Mr. N. P. Healy performed De Beriot’s Tenth Air 
Varié, for violin solo; and,in conjunction with Messrs. Howard, Picker- 
ing, and Jack, Mozart’s String Quartettin D minor. The vocalists were 
Mrs. H. G. Craig, Miss Agnes Power, Messrs. Harvery, McKiernan, 
and Murphy. Mr. W. Ringrose Atkins was the Conductor. The 
concert was altogether a success, and reflected much credit upon all 
concerned. 


DunpeEE.—The first annual Artillery Concert was held in the 
Kinnaird Hall on the 14th ult. The programme was an exceedingly 
varied one, and the performances met with hearty applause. The 
vocalists were Miss Jenny Pratt, contralto; Mr. J. R. Miller, tenor; 
and Mr. G. R. Adams, baritone; and the instrumentalists Mr. Arthur 
C. Haden, violin; Mr. F. Richmond, organ and piano; the Campa- 
nologists, under the direction of Mr. W. Hill; and the band of the 
4th F.A.V; Mr. C. J. Millar, Conductor. Miss Pratt was very suc- 
cessful, and had to respond to frequent encores. Mr. Miller and Mr. 
G. R. Adams also sang remarkably well. Instrumental solos were 
given by Mr. Arthur C. Haden on the violin, and Mr. F. Richmond on 
the organ and piano. The performances of the bell-ringers were very 
clever, and showed that the pieces had beencarefully practised. Under 
the leadership of Mr. Millar, the band of the 4th F.A.V. played several 
selections in the course of the evening, and the entertainment was 
much appreciated. 


Dunster.—On Thursday evening, the 7th ult., a Concert was given 
in the Assembly Rooms at the Luttrell Arms Hotel, it being the third 
of a series which has been held in the neighbourhood in aid of the 
Church of England Schoolmasters’ and Schoolmistresses’ Benevolent 
Institution. The concert was under the conductorship of Mr. T. J. 
Dudeney, the Organist of the church, who also played the whole of 
the pianoforte accompaniments in a masterly manner. The programme 
consisted of a good selection of vocal and instrumental music, besides 
several Glees and Part-songs, sung with remarkable expression, showing 
the most careful practice. 


EasTBourne.—A Concert was given at the Pavilion, on Thursday 
the 7th ult., in aid of the Building Fund of All Saints’ Church. The 
vocalists included Miss Marion Severn, Fraulein Kuge, Mrs. C. N. 
Hayman, and Messrs. Heisch, Ford, and Pedley. Miss Deane and Mr. 
George Langley contributed pianoforte solos. The principal feature 





of the evening was Schubert’s String Quartett in G minor (Posthumous), 
played by Herr Cramer, the Messrs. Cooper, and Mr. Coles. Herr 
Cramer also performed Beethoven’s Romance in G. The concert 
was in every respect a complete success, 


East TwicKENHAM.—The Choral Society gave its second Concert 
of the season on Tuesday evening, the 12th ult., under the conductor- 


| ship of Mr. J. C. Dunster, when an excellent performance of Rossini’s 


Stabat Mater was given. The soloists were Miss Bradshaw (a promis- 
ing soprano), Miss Helene Arnim, Mr. Stedman, and Signor 
Adelmann. The choir sang extremely well. In the second part 
several popular numbers met with great favour, among which was 
Rosellen’s Duet on “Otello,” brilliantly performed by Mr. Dunster 
and Mr. J. C. Dunster; the latter also contributed considerably to the 
success of the concert as accompanist. 


EpinsurGH.—The Edinburgh Orchestral Festival, which is now the 
chief event of the musical season in Scotland, commenced on the oth 
ult. Thirty-seven years have passed since the munificence of General 
Reid secured the annual Concert that bears his name, and twelve years 
since the first efforts under the present régime in the way of reforma- 
tion. Sir Herbert Oakeley may reasonably be gratified with the 
substantial improvements he has introduced. This year Mr. Charles 
Hallé, with his fine orchestra of seventy performers, was again engaged ; 
Mdlle. Thekla Friedlander, whose simple unaffected style contributed 
as much as the rare purity of her voice to her hearty reception at the 
last festival, was the soprano, and Madame Norman-Néruda, whose 
fame in Scotland is now greater than ever, the violinist. A morning 
Concert began the festival. The second Concert was not less success- 
ful than that of the Saturday afternoon. Every seat in the building 
was occupied, the hall, adorned with choice flowers and plants, pre- 
sented a festive appearance; and Herr Henschel, the German baritone, 
made his first appearance. The ‘Reid ” and principal Concert of the 
Festival was on the 13th. This commemoration Concert has com- 
manded much attention for many years in Edinburgh; but it is 
entirely owing to the untiring zeal and energy of the present Pro- 
fessor of Music in the University that an indifferent concert has 
grown to be the nucleus of a regular festival. Herr Henschel, 
who fully confirmed the favourable impression formed of his 
powers the previous evening, gave ‘‘ Happy Hours,” by Sir Herbert 
Oakeley. The Song is scored for orchestra, and the accompaniment is 
effective. The Song itself, which is in Schumann’s style, is full of 
passion, and Herr Henschel did it justice in every way. The artist 
also gave a Serenade from Handel’s Agrippina. He seems to excel 
in every class of music, and from the bravura passages in Handel’s 
Almira to the pathos of Schubert’s Der Neugierige everything was 
equally admirable. Mr. Hallé’s orchestra was never more efficient. The 
selections included Symphonies: Mozart’s ee and Beethoven’s 
“Eroica,” and a new work, “A Rustic Wedding,” by Goldmark, not 
yet heard in London. The Overtures were I/ Seraglio, Euryanthe, 
Coriolanus, Melusina, Le Médecin malgré lui, Le Part du Diable, and 
Tannhduser. Also Scherzo from the “ Reformation” Symphony, 
Prelude to Meistersinger, Pianoforte Concertos by Beethoven, Mozart, 
and Chopin, and for violin by Spohr, &c. Madame Néruda’s and 
Mr. Hallé’s solos were received with the utmost enthusiasm. 


EversHot.—The Annual Concert under the patronage of the Right 
Hon, the Earl and Countess of Ilchester was given in the new school- 
room on Thursday the 7th ult. The Glees, Part-songs, &c. were 
given by the church choir, and Solos were contributed by the Countess 
of Ilchester, whose singing was much admired, Mrs. Wilkins, the 
Misses Cave, and other amateurs. Mr. J. Manley, the Organist, sang 
“ Nancy Lee,” and for an encore Loder’s “ Diver.” 


HastTiInGs.—A very successful Concert was given at the Music Hall, 
on Wednesday evening, January 30, by the members of St. Clement’s 
Choral Society, assisted by eminent artists from London, under the 
direction of Mr. F. H. Hallett, Organist of St. Clement’s Church. The 
first part consisted of Handel’s Ode Alexander's Feast, with orchestral 
accompaniments, the band and chorus comprising about sixty per- 
formers. The principal vocalists were Miss Emily Thornton, Mr. 
Charles Beckett, and Mr. C. E. Tinney. Miss Thornton was 
highly successful in the several Solos allotted to her. Mr. Beckett 
sang with a fair amount of success, and Mr. Tinney was heard 
with admirable effect in ‘“‘ Revenge, Timotheus cries,” and other 
Solos. The Choruses were, for the most part, well sustained, and 
reflected credit on the members of the Society. The second part was 
miscellaneous.——Dr. Abram’s Benefit Concerts, which took place in 
the Skating Rink, Cambridge Gardens, on Wednesday the 6th ult., were 
most successful. The members of the Choral Union, under the able 
lead of the Organist of St. Paul’s, seemed to eclipse all previous efforts, 
and carried out with marked ability and success programmes of an 
exceedingly varied and difficult character. The morning concert 
commenced with a performance of Mendelssohn’s Athalie. The solo 
parts were taken by Miss Emily Moore, Madame Poole, and Mr. E. F. 
Moore. The recitation, by Mr. Henry Bonus, of the iyrics was a 
feature in the performance. Schubert’s Twenty-third Psalm was next 
performed, and the programme closed with Mendelssohn’s hymn Hear 
my prayer. The opening Solo was charmingly interpreted by Miss 
Moore, and the Chorus, “ The enemy shouteth,” was grandly given by 
the choir. It was, however, in the concluding Solo and Chorus, “ O for 
the wings of a dove,” that the great success was achieved by Miss 
Moore, whose refined and tasteful singing elicited rapturous and pro- 
longed applause. At the evening concert Haydn's Oratorio The 
Creation was performed, the leading parts being sustained by Miss 
Emily Moore, Mr. Stedman, and Mr. Thurley Beale. The Choruses 
were especially wellrendered. Mr. Zerbiniled the band, and Dr. Abram 
conducted. 


Huntincpon.—The Hunts Choral Society gave two performances 
of Handel’s ¥udas Maccabeus in the Corn Exchange on the 30th and 
31st January, under the patronage of the Earl and Countess Sandwich. 
The success of the instrumentalists (amateurs) was mainly attribut- 
able to the professional services of Mr. Villin. The following solos 
were well rendered: Recitative and Air, ‘‘ From mighty Kings,” Miss. 
Rooper; Recitative and Air, “‘ So shall the lute and harp,” Mrs. Ewen ; 
Air, ‘Father of Heaven,” Miss Hopkins; and Recitative and Air, 
“ The Lord worketh wonders,” Mr. Boxall. The Choruses went well, 
especially “Leadon!” Mr. Rees, the talented Conductor, must be 
congratulated on the great improvement his pupils are making. 


Ki_MARNOocK.—On Friday evening, January 25, the Burns Anni- 
versary was celebrated by a popular demonstration in the Corn 
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Exchange Hall under the auspices of the Burns Statue Committee, the 
proceeds being applied to the fund for the erection of a monument in 
Kilmarnock to the poet’s memory. The musical talent of the town 
having been secured for the occasion, an excellent programme of Burns’s 
songs was prepared, which had the effect of attracting a very large 
audience. fiver Sturrock occupied the chair. On the centre of the 
platform was ranged a choir of picked voices under the leadership of 
Mr. Joseph Wilson, Conductor of Psalmody in the Low Church. Mr. 
Newsome, Organist of Trinity Church, presided at the organ; and 
Mr. Joseph Wilson, jun., Organist of the Low Church, presided at the 

ianoforte. The solo singers were Messrs. May, White, Dick, Shields, 

illiamson, Johnston, and M‘Bride. 


Lxeps.—At the Town Hall Popular Concert on the 16th ult. the 
celebrated Brousil family was engaged, with Mdlle. Bertha Brousil as 
leader. The first piece given by these artists consisted of two move- 
ments from Mendelssohn’s Quartett in D major, which was excel- 
lently rendered. Still more successful was Haydn’s arrangement of 
the Austrian National Hymn, which was played with a precision 
and delicacy that could scarcely have been surpassed. M. J. A. 
Brousil gave a violoncello solo with much taste and ability, in which 
he was effectively accompanied by Mdlle. Cicely Brousil; and Mdlle. 
Bertha Brousil performed a Romanza (G major) by Beethoven. 
The first of Dr. Spark’s contributions was the Chorus, ‘ Biest is 
the man,” from Handel’s Oratorio, Joseph ; and he also performed with 
much effect three celebrated Funeral Marches. Dr. Spark deserves 
the thanks and the assistance of every lover of the art for the efforts 
which he is making to popularise really high-class music. 


LiverPoot.—Not the least attractive of the Musical Societies of the 
town is the recently formed private choir of Mr. Frederick Barnes 
(Organist of St. Margaret's Church), the open rehearsal of which was 
rendered additionally interesting by the fact that Brahms’s Song of 
Destiny was produced for the first time in Liverpool. This work is 
entirely written for chorus, and proceeds to the end without a break. 
Its performance was the most successful of the evening, both as regards 
accuracy and feeling, the long slow piano movement with which the 
composition begins being given with particular delicacy of expression. 
Throughout, the choir seemed fully at home amid the difficult and 
novel effects peculiar to this composer. Much praise is due to the 
lady who presided at the pianoforte, and to Mr. Barnes himself, who 
conducted both Brahms’s work and Mendelssohn’s setting of Psalm 
exy. with skill and judgment. 

MANCHESTER.—The Misses Clelland gave a Concert in the Memorial 
Hall on January 28, when the second part of the programme was 
devoted exclusively to works by Manchester composers. Miss Carina 
Clelland was highly successful in “Casta Diva” and Dr. Hiles’s song, 
“‘ The Hebrew Mother;” Miss Edith Clelland was heard to advantage 
in Mr. Hecht’s Duet, “ Life,” as also in Mr. Bradley’s melodious ballad, 
“‘ They tell me flowers are blooming still.” Other solos were sung by 
Messrs. Jones, Whittaker, and White. Dr. Allison played three piano- 
forte solos, including his Tarantella in A minor. 


Nortu ErmuHam.—On the roth ult. a very successful musical enter- 
tainment, with readings, was given in the National Schoolroom. The 
audience, though not so numerous as usual at these entertainments, 
‘was a very appreciative one, and heartily applauded every item of the 
programme. All the performers were Elmham people, the singers 
being the members of the church choir, and the readers the Rev. A. 
G. Legge, the vicar, and the Rev. W. Watson, of the County School. 
The programme was of a popular character, and included several 
Christy Minstrel Songs and Choruses, which were performed with 
great neatness and precision; but the gem of the evening was Mr. 
Pearson’s Part-song, ‘‘ Woods in winter,” sung by the choir with 
much taste and feeling. Mrs. Legge played a solo on the pianoforte, 
and Mr. Pearson one on the violin. 


Ocxtrey.—On Monday evening, the 4th ult., Mr. Charles G. Sadler, 
Organist of the Parish Church, gave his second Annual Concert in the 
Schoolroom, assisted by Mrs. Calvert, Mrs. Kennedy, Miss Hibbert, 
Miss Chasemore, Mr. Kennedy, Lieut.-Colonel Calvert, and the choir of 
St. Margaret’s. The programme consisted of Glees, pianoforte solos and 
duets, and vocal solos. The choir sang Stevens’s “ From Oberon,” 
and Sullivan’s “ O hush thee,” remarkably well. Mr. Sadler conducted. 


Rypeg, Iste or Wicut.—The Choral Union gave Mendelssohn’s 
St. Paul, on January 24, at the Town Hall. Soloists, Miss Jessie 
Brown, Miss A. Roper, Messrs. Hanson and Cross. The Choruses 
were well sung, the class fully sustaining the reputation long since 
obtained for correctness and vigour in attack. Special praise must be 
given for the rendering of “ Help, Lord,” “O great is the depth,” 
“The nations,” and “Is this he.” Mr. Frank Amor led the orches- 
tra, and Miss Margaret F. Fowles conducted. 


ScaARBOROUGH.—On the 6th ult. another of a series of Winter Con- 
certs in aid of the funds for erecting an organ in St. Martin’s Grammar 
School was given in the school. The programme was divided into two 
parts, the first consisting of Sir Sterndale Bennett’s May Queen 
‘To Messrs. G. G. Cleather, E. H. Holder, Miss Adelaide Banks, and Mrs. 
G. G. Cleather all praise is due for the admirable manner in which they 
rendered the solos. Miss Hutchinson and Mr. W. Creser, Mus. 
Bac., Oxon., presided at the pianoforte, and Mr. R. H. Turner at the 
harmonium. The Overture and pageant music were given in admirable 
style; and the accompaniment of the Cantata on the pianoforte by Mr. 
Creser was also a feature of the performance. Mr. Menzies, in the 
second part of the programme, was much admired as an accomplished 
violoncellist. 

SHEFFIELD.—A ballad and instrumental Concert was given in the 
Albert Hall on the 1st ult. Madame Rose Hersee, Madame Enriquez, 
Mr. B. M‘Guckin, and Mr. E. Tovey were the vocalists, Mr. Keppel 
the solo flautist, and Mr. Bending the solo pianist and accompanist. 
The excellent manner in which the programme was gone through was 
highly pleasing to the audience, and the artists received frequent encores. 
The concert was a great success——On the gth ult. Messrs. Peck 
and Wainwright introduced the eleventh series of their weekly Con- 
certs at the Albert Hall, the entertainment on this, as also on the 
following Saturday, being principally orchestral. The performances of 





the band were rendered in a mannerthat not only reflected the highest 
credit on the executants, but elicited the warmest applause of the 
audience.——On the 18th ult. the Albert Hall was well filled by a 
fashionable audience, on the occasion of a Concert given by the 
members of the band and the Sheffield squadron of the rst W.Y, 
Yeomanry Cavalry. The bands of the Yeomanry and the 84th Regi- 
ment supplied the orchestral music, the vocalists being Miss Smythe, 
Mrs. Holt, and Mr. R. Hollins. Miss Smythe and Mr. R. Hollins 
were especially well received, and their several contributions encored, 
Mr. S. Suckley, the Bandmaster of the Yeomanry, and Herr Bonniseau, 
Bandmaster of the 84th, conducted; and the manner in which not only 
the solo passages, but the orchestral pieces generally, were gone 
through was highly appreciated. Mr. S. Suckley accompanied. 


SHERBORNE, Dorset.—The Musical Union gave a Concert on Thurs- 
day evening, the 7th ult.,at the Town Hall. The orchestra was filled 
with a large body of vocalists— about eighty in number—and the soloists 
were Mrs. R. Ensor, Mrs. F. Ensor, Mrs. Carr Glyn, Mr. Dudley 
Thomas, and Mr. Frank Thomas, Miss R. Curme presided at the 
piano, and Mr. Louis N. Parker, Associate of the Royal Academy of 
Music, conducted. The first part of the programme consisted of Sir 
W. Sterndale Bennett’s Sacred Cantata, The Woman of Samaria. 
The Quartett, ‘‘God is a Spirit,” was excellently sung by Mrs. R. 
Ensor, Miss F. Ensor, and the Messrs Thomas, and the audience 
accorded warm plaudits. The Choruses were almost faultless, the 
time, expression, and taking up of the parts being strictly observed 
throughout—the result of the careful, energetic, and persistent drilling 
by the Conductor at the practices. The second part consisted of selec- 
tions, and included a Duet, ‘* Come, let me lead thee,” from Mr. Parker’s 
Idyll, Si/via (well rendered by Mrs. R. Ensor and Mr. Dudley Thomas), 
and Schumann’s “ Gipsy Life.” 

SHILDON.—The members of St. John’s Church Choir gave a Concert 
of vocal and instrumental music in the National Schoolroom on Wed- 
nesday evening, the 2oth ult. The Part-songs were well rendered by 
the members of the choir, showing the careful training of Mr. W. 
Dodds, the Choirmaster. 


Sr. Louris, U.S. — Professor Malmene, the well-known musical 
Director, has been recently presented with a gold-mounted baton, on 
behalf of the members of the Druid Singing Society. The subscribers 
to the testimonial, appreciating Professor Malmene’s efforts to improve 
their musical culture, appointed Messrs. H. W. Miche and L. Shell- 
hemmer a Committee. Miss Annie Lorch delivered the presentation 
address, and the Professor made an appropriate response. The baton 
is inscribed, ‘‘ Waldemar Malmene, Mus. Bac., Cantab.,” and is in 
every respect a fine piece of work. 


STRATFORD-ON-Avon.—A Concert was given at the Town Hall on 
the 4th ult., at which the performers were Mr. Charles Hallé (piano- 
forte), Madame Norman-Néruda (violin), Miss St. Clair Taylor and 
Mr. S. Betjemann (vocalists). The programme included Beethoven’s 
Moonlight and Kreutzer Sonatas; a Fantasie Caprice in A, by 
Vieuxtemps; Andante and Rondo in B flat (Dussek) ; and Barcarole in 
G, and Scherzo in D (Spohr), all of which were warmly received.—— 
On the r4th ult. the first Concert of the Choral Society was given at 
the Town Hall. The first part of the programme consisted of selec- 
tions from Fudas Maccabeus, Miss Woolley taking the soprano solos, 
the others being apportioned to members of the Society. The second 
part consisted of Part-songs, vocal solos by Miss Woolley and Miss 
Cox, and a pianoforte piece by Mrs. Luce. Miss Woolley gained an 
encore for her singing of ‘Should he upbraid.” The accompaniment 
of Mr Maries contributed in an essential degree to the success of the 
entertainment. 

Sypney, N.S. WaLes.—The third Concert of the present season in 
connection with the Civil Service Musical Society took place in October 
last in the Masonic Hall. The first part of the programme consisted 
entirely of selections from Bellini’s Opera Norma, the vocalists being 
Miss Moon, Mr. John Bushelle, Mr. Hinchey, and two amateur 
members of the Society. The Conductor was Mr. D. Callen; Herr 
Kretschmann led the orchestra; and Mr. Banks presided at the piano- 
forte. This Society, which has now been in existence eleven years, 
possesses a good amount of musical ability, and is capable of greater 
development than has hitherto been attempted. Miss Moon and Mr. 
Bushelle, nephew of Wallace the composer, sustained their parts 
excellently. Thesecond part opened with the March from Tannhauser, 
which was vigorously performed by the band, and the Chorus attached 
to it was also well given. A determined encore followed. A violin 
solo by Herr Kretschmann was brilliantly performed, and loudly 
applauded. Altogether the concert was one of the best yet given by 
the Society, and great credit is due to the leading members, and par- 
ticular praise to those who formed the choir, 


TUNBRIDGE WELLS.—Morning and evening Concerts were given in 
the Calverley Assembly Rooms on Wednesday, January 30, when 
Francis Howell’s new Cantata, Song of the Months, was performed, 
the composer acting as Conductor. The principal vocalists were Mrs. 
G. Gates, the Misses Knight, Mr. Albert James, and Mr. Musgrove 
Tufnail ; there was an efficient band, with Mr. J. Barrett presiding at 
the piano. The Cantata, which contains several extremely pretty and 
effective items, received ample justice from the above-named artists, 
and the Choruses were rendered with great spirit. The second part 
of the programme consisted of songs, &c. A pianoforte and harmonium 
combined designed and adapted by Messrs. Gates and Co.) proved 
very effective. 


WESTERHAM.—One of the best Concerts that has taken place at the 
Public Hall for some years past was that given on the 12th ult. by 
Mr. T. Chapman, of Croydon. The vocalists engaged were Miss 
Perfitt (of the Royal Academy of Music), Mr. J. B. Shakespeare, Mr. 
T. E. Warner, Mr. T. G. White, and Mr. W. V. Keen. A well- 
arranged programme had been prepared, and so admirably was every 
piece rendered that many were redemanded. Mr. T. Warner proved 
an efficient pianist, and the concert as a whole was highly satisfactory. 
The proceeds of the entertainment were devoted to the fund for the 
enlargement of the Westerham Infant Schools. 


WEsTON-SUPER-MareE.—The Amateur Choral Society (anew Society 
started last autumn) gave a performance of the Messiah at their first 
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Concert on the 6th ult. The Society numbers over eighty voices, 
under the conductorship of Herr Sondermann, of Bath, and the manner 
in which the Choruses were rendered reflects great credit on all con- 
cerned. The Solos were taken by Mrs. Goldsmith, Mrs. Boyle, Miss 
Price, Miss A. Poole, Miss M. Price, Mr. Taylor (of Wells Cathedral), 
Mr. Norvill, Mr. H. F. Davies, and Mr. H. St. B. Goldsmith. Miss 
Poole presided at the pianoforte, and Mr. Brownell, of Bath, at the 
harmonium. 


Winpsor.—A Pianoforte and Violin Recital was given in the Town 
Hall on the 2nd ult., by Mr. Charles Hallé and Madame Norman- 
Néruda. The performance was under the patronage of H.R.H. the 
Princess Christian of Schleswig-Holstein, who was present. The 
rogramme was selected from the compositions of Beethoven, 
Handel, Dussek, Schumann, and Chopin; Beethoven’s “ Kreutzer 
Sonata ” (piano and violin) elicited the loudest and warmest 
applause. Mr. Dyson, with whom the arrangements rested, sang 
two Songs, ‘“‘ The Lotos Flower” (Schumann) and “ Twilight is dark- 
ening” (Kiicken), with good effect. -——- The third of Mr. Dyson’s 
Classical Concerts took place onthe rgth ult. An excellent programme 
was provided, containing selections from the works of Raff, Servais, 
Beethoven, Chopin, Leclair,and Schumann. The performers were 
Herr Morsch (pianoforte), Herr Wiener (first violin), Mr. Zerbini 
(viola), and Herr Daubert (violoncello), The execution of the 
various items was excellent, and was fully appreciated by the audience. 
The violoncello solo, Adagio and Rondo (Servais), played by Herr 
Daubert, was éspecially admired. The vocal music included “O 
Memory” (Leslie), excellently sung by Masters Lowe and Smith and 
Mr. Dyson. 


WoLvERHAMPTON.—An excellent Concert was given by the members 
of the Festival Choral Society, on Wednesday evening, the 6th ult., 
at the Agricultural Hall. The programme was of a miscellaneous 
character, comprising instrumental and vocal selections of the highest 
class. Madame Norman-Néruda and Mr. Charles Hallé were the 
leading artists, and their performances were perfect. They were ably 
supported by Herr Straus (viola),and Herr Franz Néruda (violoncello). 
Vocal solos were sung by Miss Jessie Royd, and a number of Part- 
songs by the choir of the Society. The instrumental portion of the 
concert opened with a Quartett in E flat, by J. Rheinberger, every 
movement of which was skilfully given. Madame Néruda won honours 
by her execution of a Polonaise in A, by H. Wieniawski, accompanied 
by Mr. Hallé, in which her bowing was remarkable for its power and 
precision. Mr. Hallé’s solos on the pianoforte—Minuetto Grazioso 
and Tambourin (Gluck and Hallé), and“ Il Moto Perpetuo” (Weber)— 
exhibited the manipulative skill for which he is so celebrated. The Spohr 
Duet by Madame Norman-Néruda and Herr Straus was one of the 
most remarkable features of the concert. Miss Royd delighted the 
audience by her rendering of “ The soldier tired” and other songs, 
receiving several encores. The part-singing was highly creditable. 
Mr. Stockley conducted, and Mr. Mann accompanied, with their 
customary ability. 


Woop Green.—On Friday the 8th ult. the members of the choir and 
a few friends in the congregation of the Wesleyan Chapel presented the 
Organist and Choirmaster (Mr. T. H. Bird) witha handsome timepiece, 
accompanied with a flattering inscription, ornamentally written and 
framed. The presentation was made by the Rev. W. H. Cooper on 
behalf of the subscribers, and several of the trustees of the chapel 
spoke in eulogistic terms of the Organist, and bore testimony to the 
high pane in which he was held by the officers and members of the 
church, 


WortTLey.—On the 2ist ult. an Evening Concert, announced as the 
last of the season, was given in the Schoolroom before a large 
audience. The Sheffield Orpheus Quartett (Mrs. House, and Messrs. 
Berrisford, A. Wilson, and H. Makin) gave, in a highly artistic 
manner, several vocal pieces, many of which were encored. Master 
F. Beaumont (a youth of twelve years of age) displayed considerable 
ability in his rendering of two piano solos. r. J. Beaumont was the 
accompanist. 


Orcan APPOINTMENTS.—Mr. John Barrett, jun., to Christ Church, 
Clifton.——Mr. F. W. Partridge, to Christ Church, Beckenham.—— 
Mr. George Robert Bannister, to the Parish Church, Yalding, near 
Maidstone.——Mr. Charles Hall, to St. Clement’s, E. Dulwich.—— Mr. 
F. H. Taylor, Organist and Choirmaster, to St. Michael’s and All 
Angels’ Church, Caldmore, Walsall.——Mr. Frank Spinney, F.C.O., 
Organist and Choirmaster to the Parish Church, Royal Leamington 
Spa.——Mr. George Carr, Organist and Director of the Choir to 
Bloomsbury Chapel. —~ Mr. Thomas Forward, to St. Giles’s, 
Northampton.—Mr. Charles Winterbon, Organist and Choirmaster 
to St. James’s Parish Church, Dover. 

Cuorr APPOINTMENTS. — Mr. H. R. Scott and Mr. B. Hamer 
(Tenors), and Mr. R. S. Thorpe (Bass), to St. Philip’s, Kensington. 
—Mr. Robert S. Meynell (Principal Bass), to St. Barnabas’ Church, 
Kensington. 








OBITUARY. 


On January 22, in Dublin, Mrs. ALBAN Crort, aged 61. 

On January 28, at Ventnor, after protracted ot Mr. A. D. 
Mites, A.R.A.M., Park Street, W., Professor of Music, for six years 
Organist and Choirmaster, St. Mark’s, Grosvenor Square, London 
(formerly, for many years, of St. Mary’s, Lutterworth), eldest son of 
Mr. G. MILEs, Osmaston Street, Derby, in his 37th year. 

On the 7th ult., at Beckington Academy, Bath (suddenly), CHARLES, 
eldest son of Mr. H. MriiiineTon, Organist of Trowbridge, aged 12 
years. 

On the rth ult., at King’s Heath, near Birmingham, aged 87, 
Tuomas VALENTINE, formerly a popular composer and teacher of 
music. 

On the 13th ult., at South Richmond Street, Dublin, after a short 
illness, of acute bronchitis, Mary, widow of the late SamuEeL JAMES 
Picott, of Grafton Street. 





DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
ROTCH, DR.—Palestine. A Sacred Oratorio 


Edited, and the Pianoforte Accompaniment revised, by 
BEeRTHOLD Tours. 8vo, paper covers, 3s.; paper boards, 3s. 6d.; 
cloth, gilt edges, 5s. 

ANDEL.—Semele. An Oratorio composed in 

the year 1743. Edited, and the Pianoforte Accompaniment 
revised from the German Handel Society’s Edition, by EBsENEzER 
Prout. 8vo, paper covers, 3s.; paper boards, 3s. 6d.; cloth, gilt 
edges, 5s. 
The Passion of Christ. Edited, and the Pianoforte 
Accompaniment revised from the German Handel Society’s Edition, 
by EBENEZER Prout. The English translation by the Rev. J. 
TROUTBECK. Paper covers, 3s.; paper boards, 3s. 6d.; cloth, gilt 
edges, 5s. 
ELUIS, A. J.—Speech in Song. (Novello, Ewer 


and Co.’s Music Primers.) Paper covers, 2s. ; paper boards, 2s. 6d. 


TONE, DR.—The Scientific Basis of Music. 
(Novello, Ewer and Co.’s Music Primers.) Paper covers, ts. ; 
paper boards, ts. 6d. 
FARMER, JOHN.—Christ and His soldiers. A 
Sacred Oratorio, composed of well-known hymns, intended to be 
sung to children and young persons. 8vo, paper covers, 3s.; cloth, 4s. 
ORBETT, SAMUEL, Mus. Bac., Cantab.—(In F.) 
Magnificat and Nunc dimittis, for Voices in Unison, with 
Accompaniment for the Organ. Vocal score, 8vo, 4d. 
HEDDON, S. G.—(In G.) The Communion 
Service, set to easy music. Vocal score, 8vo, 6d. 
AUL, ALFRED R.—Hosanna to the Son of 
David. Anthem for Bass Soloand Chorus. No. 3, Op. 26. 
Vocal score, 8vo, 6d. 
ULLIVAN, ARTHUR.—Turn Thy face from my 
sins. Full Anthem for Lent. Vocal score, folio, 6d. 
ESLEY, DR. S. S.—O Lord, Thou art my God. 
Anthem. Vocal score, paper covers, Is. 
RANTHAM, REV. H.—Father, before Thy 


throne of light. Hymn for use in School Chapels and at Chil- 
dren’s Services. Post 8vo, 4d. 


EWIS, REV. T. C.—The Story of the Cross. 
Post 8vo, 2d. 
The Reproaches. Anthem for Good Friday, by 


the Rev. GerarD Mouttrie; and Processional Hymn for Easter, 
by the Kev. S. J. Stone. 3d. 


UBINSTEIN, A.—Two-Part songs. Op. 48 and 
67. Cloth gilt, 4s. 6d. 

EARSON, W. W.—Pibroch of Donuil Dhu. 
Part-song, S.A.T.B. Vocal score, 8vo, 3d. 

ROGERS, LEONARD J.—She bids you upon the 

wanton rushes lay you down. Part-song. Vocal score, 8vo, 3d. 

AUL, ALFRED R.—The Ferry Maiden. Bar- 
carole. The poetry by F. E. WEATHERLY. 2s. 

OUNOD, CH.—Jerusalem. Solo from “ Gallia.” 
2s. 


ACKENZIE, A. C.—While my lady sleepeth. 

Serenade. The words translated from the Spanish by J. G. 
LockuarT. 1s. 6d. 

Three Songs. Op.17. The words by CHRISTINA 


RossETTI. 











1. The first Spring day. 1s. 6d. 
2. When I am dead. ts. 6d. 
3. A Birthday. 1s. 6d. 
ALAMAN, C. K.—There’s not a fibre. Sonnet 
for Mezzo-Soprano. 2s. 
—— Oh, I have loved thee. Sonnet for Tenor. 2s. 
KEETE, H. B.—The lost love. Song. Poetry 


by SHELLEY. 1s. 6d. 


FRYE, J. T.—Minuet and Trio, for Piano, 6d. 








MISS FLORENCE WYDFORD (Contralto). 


For Concerts, Oratorios, &c. &c. 
Address, 95, St. Paul’s Road, Lorrimore Square, S.E. 


MR. HERBERT SCUSE (Tenor Vocalist). 
Vacant time for pupils only. 
Address, 34, Cranmer Road, Brixton. 


MR. HENRY BAILEY (Tenor). 


Pupil of T. A. Waliworth, Esq., R.A.M. Terms for Oratorios, Con- 
certs, &c., address, 70, Wigmore Street, Cavendish Square, London. 


R. FREDERICK BEVAN (Bass) of H.M. 

Chapel Royal, Whitehall, is prepared to ACCEPT an EN- 

wh for Sunday evening services. Address,5, New Ormond 
treet, W.C. 
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LTO WANTED for Christ Church, Lee Park, 
S.E. Cathedral service. Surpliced choir. 12 guineas. J. T 
Field, +3, Essex Villas, High | Road, Lee, S.E 


ENOR WANTED for S. Barnabas, Bell Street, 
Edgware Road. Two Sunday services; one practice weekly. 
£10. Apply to the Vicar, 17, Blandford Square, N.W. 


Al SOULS, Langham Place, W.— WANTED, 
VOLUNTARY MEMBERS for the surpliced choir of the 
above church. Gentlemen with good voices may apply to Mr. Trew, 
Stren We” after any of the services, or by letterto 35, Great Portland 
Street 


LL SAINTS’ CHURCH, Babbacombe, Tor- 
uay.—WANTED, after Easter, an efficient ORGANIST and 
CHOIRMASTER, well acquainted with Gregorian music. Must be 
a good Churchman and communicant. Fine organ; four manuals. 
Salary, £100. Apply to the Vicar. 


RGANIST WANTED for St. Paul’s, Winch- 

more Hill, N. A communicant and good musician. Piain but 

hearty Anglican service. Surpliced choir. Duty light. Salary, £30. 
Apply to the Vicar. 


ONGREGATIONAL PSALMODY. An 
ORGANIST desires an Appointment. Salary immaterial. C., 
40, Tavistock Crescent, Westbourne Park. 


ANTED, by an Amateur, CHARGE of an 
ORGAN. Church preferred. C., 20, Somerleyton Road, 
Brixton, S.W. 


ESIDENT PUPIL WANTED by a London 
Organist. Full cathedral services. Exceptional advantages. 
Organista, Messrs. Novello, Ewer and Co. 


UTORSHIP (or Mastership in high-class Pre- 
paratory School) WANTED, after Easter, by a Cambridge 
Graduate, experienced in teaching, with excellent testimonials. 
Athletic, musical. Would wish to train choir and play services. Can 
report concerts. Address, Image, care of Mr. Johnson, Bookseller, 
Trinity Street, Cambridge. 


YOUNG LADY STUDENT at the R.A.M, 

wishes for BOARD and LODGING with a respectable family in 
exchange for lessons in singing and music. Good references must be 
exchanged and given. Address, A. T., Northampton House, Seven 
Sisters Road, Stamford Hill. 


USICAL EXAMINATIONS.—CANDIDATES 

TRAINED for Examinations, either personally or by corre- 

spondence. Dr. A. S. Holloway, 51, St. Paul’s Road, Camden Square, 
N.W. 



































O COMPOSERS.—Dr. HOLLOWAY continues 

to Revise and Arrange every description of Music for Publication. 

Students prepared for the profession or for examinations. If residing 

at a distance, lessons can be had by post. Faults pointed out, and 

every information given to the young aspirant. Dr. Holloway, 51, 
St. Paul’s Road, Camden Square, N.W 


ESSONS in PIANO, ORGAN, HARMONIUM, 


SINGING, and COMPOSITION. —Dr, Arthur S. Holloway, 
51, St. Paul’s Road, Camden Square, N.W. 


ANTED, an APPRENTICE to PIANOFORTE 
TUNING. Apply to Henry Ward, 100, Great Russell Street, 
Bloomsbury, London, V 


ANTED, PIANOFORTE, HARMONIUM, 
American Organ TUNER and REPAIRER. First-class 
references as to efficiency and character required. Apply, stating 
salary, age, &c., to Richardson, South Yorkshire Music Warehouse, 
Barnsley. 


ANTED, PIANOFORTE, and HARMONIUM 

TUNER and REPAIRER. Good violinist who can lead 

small orchestra preferred. With first-class references, salary, &c., 

address, S. S., Messrs. Novello, Ewer and Co., 1, Berners Street, 
London. 


PIANOFORTE BUSINESS and 14 years’ Lease 


of House to be SOLD. Price £350. Near Regent Street, 
Apply to E. S. U., 41, Great Pulteney Street, W. 

















London. 
ARMONIUM, sweet tone, with a variety of 


stops. 14 row of Reeds. J. and T. Burgess, Harmonium 
Manufacturers, 6, Adair Road, Westbourne Park, London. 
For SALE, a very superior Boehm CONCERT 
FLUTE, by A. Lecomte et Cig., Paris. Cocoa and German 
silver. Scarcely used; equal to new. Trial allowed. In mahogany 
case, price eight guineas. Messrs. Paterson, Sons, and Co., Music- 
sellers, 17, Princes Street, Perth, N.B. 


200 CLASSICAL PIANO SOLOS by Menpets- 














SOHN, BEETHOVEN, SypDNEY SMITH, HELLER, KUHE, 
Govunop, and others, 6d. each; also a quantity of Organ Music, bound 
and unbound, cheap, all in good condition. Write for list. Address, | 
Alfred Thistlewood, Hockley Hill, Birmingham. | 


LONDON AGENTS, 


MESSRS. MOUTRIE AND SON, 
PIANOFORTE SALOON, 
55, BAKER STREET, LONDON, W. 


N R. J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
ordered at the above address. 
A set of Straight Pedals, 30 notes (C to F), with action and printed 
instructions, ‘‘ How to Attach,” price £4 10s. Or Radiating and 
Concave Pedal Board, with action, price £5 10s. 


TESTIMONIAL. 
“Barrow Street, Quorndon, near Loughborough, 
“July 16, 1877. 

“S1r,—It is now over two years since I purchased a set of your 
pedals ‘and action for pianofortes. After having thoroughly tested 
them and used them regularly for so long a period I have no hesitation 
in saying that they are a most decided success, and at the same time 
advise every organ student who wishes to become proficient in the art 
of pedalling to procure a set of them at once. 

“T remain, » Sir, haa ay g 


“ To Mr. J. Hamilton.” CALLIS. 


Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. 
Address, J. HAMILTON, 6, Chesterton Terrace, City Road, Bristol. 





T.—8vo, price 4d. 

ENEDICTUS. "Set to music by CHARLES JoSEPH 

Frost. A really fine work Mr. Frost has produced, one, in short, 
which the authorities of our Metropolitan Cathedral may well feei 
proud of having called into existence. A composition based upona 
sure foundation of true church style, combining the clear polyphonic 
writing of the old masters with the greater melodious feeling of modern 
times. London: Novello, Ewer and Co. 


LENT.—8vo, price 2d. 
EAR MY PRAYER. Short, full, Lenten 
Anthem, which may be sung without accompaniment, composed 


by CHARLES Jos PH Frost. 
London: NovELLo, Ewer and Co. 








New Edition, revised by Gzorcr C. Martin, Sub-Organist of 
St. Paul’s Cathedral. 


OQ Lord, look down from Heaven 


ANTHEM 
BY 


JONATHAN BATTISHILL. 
(Composed June 5, 1765.) 
8vo, Threepence. 
London: NoveEttLo, Ewer and Co. 
FULL ANTHEM FOR FOUR VOICES. 
SUITABLE FOR EASTER. 
THOU WILT KEEP HIM IN PERFECT 
PEACE 
Composep By C. S. JEKYLL, 
ORGANIST AND COMPOSER TO HER MAJESTY’S CHAPELS ROYAL. 


Score, 2s. 6d.; vocal parts, rs. 
* London: Rorean. Ewer and Co. 








Just published. 


Ge i ee 


An ORATORIO COMPOSED IN THE YEAR 1743 BY 
G. F. HANDEL. 


Edited, and the Pianoforte Accompaniment revised from that of the 
German Handel Society, by 
EBENEZER PROUT, 


Paper covers, 38.; paper boards, 3s. 6d.; cloth, gilt edges, 5s. 





London: Nove.tto, Ewer and Co. 





Ready April r. 


MOZART’S SONATAS 


NEW AND COMPLETE EDITION 
Edited and fingered by 
AGNES ZIMMERMANN. 
Ocravo EDITION. 
Paper covers, 3s.; handsomely bound, cloth, gilt edges, 5s. 
London: NovELLo, Ewer and Co, 
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ASHDOWN & PARRY’S 


RECENT 


Publications tor the Org an 


WILLIAM. SPARK, Mes: Doc., 
SHORT PiECES FOR THE ORGAN. | 





BOOK Vil. 
TRUMPET VOLUNTARY vos PuRCELL. 
DUET, from the “ VATER UNSER” Spour. 
ICH GROLLE NICHT. Song ScHUMANN. 


ANDANTE, fromthe TWELFTH SYMPHONY Mozart. 





MINUET and TRIO, from ditto 4 +» Mozart. 

Price Four Shillings. 

BOOK VIII. 

AVE MARIA ... CHERUBINI. 
ADAGIO, from the SYMPHONY it in 1G MAJOR Haypn. 
ALLA MARCIA Eo . Muicuagr Haypn. 
ANDANTE QUASI LARGHETTO DusseEk. 
INTERMEZZO W. Spark. 


Price pe Sh illings. 
Catalogues of contents of Books I. to VI. will be sent on application, 
gratis and post-free, to send pone of the world. 





THE SLOW MOVEMENTS 
SIX ORGAN SONATAS 


FELIX MENDELSSOHN BARTHOLDY. 
EpiTteEp By WILLIAM SPARK, Mus. Doc. 


(Organist of the Town Hall, Leeds). 
Price, in One Book, 4s.; or in separate numbers, rs. each, 


SIR WILLIAM STERNDALE BENNETT. 








s. d. 

BARCAROLLE, from the FOURTH CONCERTO. arrange 
by W. J. WESTBROOK ose 4 0 

BARCAROLLE, from the FOURTH CONCERTO. Arranged 
by Dr. STEGGALL... is 4 0 

ANDANTE CANTABILE, hook Op. 17. | Sgeeitaighd by Dr. 
STEGGALL ae ave 3 0 

ANDANTE CANTABILE, = Op. 17. Areiged te Dr. 
GARRETT ae % tie det aa 26 

JOSEPH “HAYDN. 

THE LAST SEVEN WORDS OF THE REDEEMER. 
Transcribed by W. J. WESTBROOK be ~< aa 

Or in separate numbers :— 

INTRODUCTION i 2.0 
1. PATER! DIMITTE ILLIS 2 0 
2. AMEN, DICO TIBI oa 20 
3. MULIER, ECCE FILIUS TUUS 40 
4. ELI, ELI, LAMA SABACHTHANI 2 0 

INTERMEZZO Kes a ae te 4.6 20 
5. SITIO! ... nae cee ‘- a one ove 20 
6. CONSUMMATUM EST 20 
7 PATER, IN MANUS TUAS COMMENDO ‘SPIRITUM 

MEUM 2 0 

IL TERREMOTO Po sak ing ws “se ast ne ee 

SIR HENRY R. BISHOP. 
GRAND MARCH (Allegro maestoso) in E flat, from an nigel 
lished work. Arranged by W. J. WESTBROOK Be g°@ 
LARGO CANTABILE in C, from an ene Quartett, 
Arranged by W. J. Westbrook ee 2 6] 
SOLEMN MARCH in C minor, from an unpublished Symphony. 
Arranged by W. J. WESTBROOK «+ ras 2 0| 


LONDON: ASHDOWN & PARRY, 
HANOVER SQUARE. 


Ma belle, si ton Ame (Song of Gilles Durant, A.D. 1605! 


| Look all around thee 


Selection of Part Music 


FROM THE CATALOGUE OF 


STANLEY LUCAS, WEBER & CO., 
84, NEW BOND STREET, & 3084, OXFORD STREET. 


BARRY, * A: 
Five-part Choral Song... 


BEALE, UL AS. 


O holy night. S.S.A.T.B. net 6d. 


Awake, sweet Muse .. S.S.A.T.B. net 4d. 


CALLCOTT. J. G. 
Taubert’s Celebrated Cradle-Song Arranged for s.a.T.B. net 4d. 
COWARD, JAMES. 
ut ere pre rar S.A.T.B. net 4d. 


S.A.T.Be 45 4d. 
S.A.T.B. 5 4d. 


Airy, fairy Lilian 
Summer morning svi 
The sun is bright... ove 


FANING, EATON. 
The Song of the Vikings ... coer ae 
(Chorus, with Pianoforte Duet Accompaniment. :) 
FLOTOW, F. VON. 


Serenade (Standchen), for Four Voices, with Accompaniment 


for Harp and Oboe, or Pianoforte and Violin or Flute .... net 6d. 
_GADSBY, HENRY. 

The sea is calm & oa ais pi S.A.T.B. net 4d. 

Summer winds aA aa S.A.T.B. 5, 4d 

Soldier’s song. Male voices... a Ms oe ate 4a 


HECHT, E. 
At night S.A.T.B.B. net 4d. 
Hunting Song, Chorus, and Orchestra, or ‘Pianoforte Sasa, oc, 


LRette: HENRY. 


We roam and rule the sea.. S.A.T.B. net 4d. 


The Angel’s Visit 5 eau eae S.A.T.B. y, 40. 
The Rainbow aa om abd baa SA7.5. 4 
The Lullaby of Life ad ~~ es, . eee 
Cherry ripe ; S.A.T.Bs  38- 
Parts,each 4d. 

LISZT, F. 


| Chorus of Reapers, from Herder’s “ Entfesseltem Prometheus.” 


S.A.T.B. net 6d. 


LUCAS, gp tay 
| Hail to the new-born Spring. Glee : “5 
All-fading joy. Madrigal, 5 parts ..... 


MACFARREN, G. A. 
Three Hymns, from “ The Resurrection ” 
No.1. Late that mournful eve was seen. 
2. O Christian, cease to weep. 
3- Lives again our glorious King. 


NETHERCLIFT, J. 


If my dear maid return my love. Madrigal. 


PRESCOTT, OLIVERIA. 
The ballad of young John and his true sweetheart. 
The righteous live for evermore ... : 
Our conversation is in heaven 


RANDEGGER, A. 

The 150th Psalm, ~ ea erm: Chorus, Orchestra, and 
rgan ‘oh ia 3S 
Vocal Parts, per page 3d. 
nara trike ae. 


Nobody cares for me 


S.A.T.B. 35. 
~- C22. 3 
Parts ditto od. 


. neteach 2d. 


S.A.T.T.B. met 4d- 


S.A.T.B. net 4d. 
SATB. » 
SATB » 400 


S.A.T.B. net 4d. 


SELBY, B. LUARD. 

Amaryllis (Song of Louis XIIL., a.p. 1620)... S.A.T.B. net 4d, 
S.A.T.B. 

net 4d. 
SMART, HENRY. 
Softly come, thou orsning sale: 4 oe 
Twilight _.. aoe eve os SATE Of (Gk 
Pipe, red- lipped Autumn, » Pipe . 
The curfew bell ... 


gene ieee A. 


Peasant wedding march... 


bee eis yore F. 


WILBYE, JOHN. 
Draw on, sweet night. Six-part Madrigal (1609)... oa net 4d. 





Lonpon: STANLEY LUCAS, WEBER & CO. 
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CHORAL SOCIETIES, &c. 
NEW PART-SONGS, MADRIGALS, &c., 


BY 


R. L. DE PEARSALL. 


COLLEGIATE SERIES. 





No. 

63. Part-Song .. ...A lad and lassie. S.A.T.Be ss. see eee ove 20 
70. Part-Song ... ...True love, to-day I must gua boo can. coe ee. | 
64. Madrigal ... ...When old King Cole pee och een.) Oe 
54. Madrigal ... ...My bonnie lass, she smileth .. Sol hee OE 
67. Glee... os ++-Glorious Apollo... yee. aha, ae 
73. Part-Song ... ...Was there nota look of fondness is stig ae 
55. Part-Song ... «...Robin Hood... ... se soo see cee ove nee 30. 
6s. Glew ise cee ove IDE CRAIES ness SG ob: one Ulin MT 


72. Part-Song ... ...My mother loves me GINGD 25s. sick skh Yo RAR 

6c. Part-Song ... ...Spring brings flow’rets fair... ... sao, (2th 

71. Part-Song .. Twas a trumpet’s pealing sound... 3d 

52. Ballad Sli -Who kill’d Cock Robin? . 8th Edition 3d, 
(Folio, illustrated, 3s.) 


50. Part-Song .--Brave Lord Willoughby... ... 5th 5, 3d. 
25. Madrigal ..-Here an the waters... ... «. 4th 4, 4d. 
53- Part-Song ... ...Hereyesthe glow-worm ... 3rd_,, 3d. 
4. Student’s Song ...The Three Friends. s.a.1.B.... 4th ,, 3d. | 
5. Student’s Song . TTBB.... ath » 3d. | 
60. Madrigal ... ‘Down bya river straying ... 2nd ,, 4d. | 
61. — eee «Hie away! o’er bank and brae. 2nd _,, 4d. | 
58. Glee .-Flow, limpid stream. A.T.B.B. 3d. | 


-Gaudeamus igitur ... ... 
Mer: tings she not as light as “Sige pahargeaie* 
y enemies, they do increase... ws. s- 3d. 


51. Student’ S Song .. 

74. Part-Song .. 

63. Part-Song ... 

62. Part-Song 

59. Part-Song ... 

56. Market Chorus ...The Villagers (with Pianoforte, Flute, or 
Violin Accompaniment), Chorus of eee ptt 4d. 
Women, Swiss Jodel, &c.... .. 

75. Part-Song ... Young ‘Jamie lov ed me well. ‘s. i T. BL as Se 

76. Part-Song ..How happy were my days. S.A.T.B. ... «.. 3d. 

77. Part-Song Up there upon that mountain. s.A.T.B. ... 3d. 


78. Part-Song ...My heart is full of bitter woe. s.A.T.B. ... 3d. 
DR. S. S. WESLEY. 
3. Part-Song ... ...The Mermaid. s.A.T.B.... ... 3rd Edition 4d. 
6. Part-Song ... ..-Arising from the deep. s.A.T.B, 2nd 4d. 
2. Chorus... ... The praise of music (Double Choir) _ ... 4d. 
18, Anthem ..O how amiable!... ... ... o 3rd Edition 4d. 
19. Anthem ...Wherewithal yr g man 2nd _s,, 4d 
40. Anthem... iThe Lord is my Shepherd ... 2nd ,, 4d. 
14. Anthem... ...Let us nowpraise famous men 4th _,, 4d. | 


BERTHOLD TOURS. 


8. Part-Song ... ...Swift the shades ofeve ... ... 6th 4, 3d. | 


12. Part-Song ... ...The Viog andthe north wind oe a 3d. 

10. Part-Song ... ...Theeagle ... PLS one WEI. oy 3d. | 

42. Anthem ..._...O praise the Damnbeetorkl, aio. comels.2 3d. 

43. Anthem I waited ee ale See ae Se om om. (<0 
DULCIANA. 

13. National Anthem, God save the Queen ..._... 20th Edition 2d. 


(With Organ Accompaniment, Full Score, 2s. 6d.) 
7. Part-Song ... ...-Auld lang syne (Organ Acc.). 26th Edition 3d. 


27. National ...Rule, Britannia (Organ Accompaniment).. 2d. | 
48. Chorus «Christmas (Piano and Organ Accomp.) ... 2d. | 
SCHUMANN. 

26. Soloand Chorus...Sleep on, in visions ... ... 4th Edition 3d. 
11. SoloandChorus...Vesture pure andscatheless 3rd ,, 3d. 


oo Magne PeCCateix):: © oéc)co.d: con cee loco! eee 3Oh 
"The midnight hags eer eT ae eT eS 


J. P. KNIGHT. 


...Canst thou say me nay?... 


J. L. ROECKEL. 


...The old grey oak. 
... The stars are with the voyager. S.A.T.B.... 3d. 


29. Trio (s.S.A.)... 
30. Trio (s.s.A.) 


1. Madrigal ... +» 3rd Edition 3d. 


34. Part-Song ... 
35. Part-Song ... 


G. B. ARNOLD, MUS. DOC. 


28. Madrigal ...My dainty Chloris. 
C. E. HEY. | 
33. Part-Song ..-How dear to me. S.A.T.Be os. ose oes ove 2d, | 
7). Part-Song ova VPACINORH) PUMA IEEE S50) ies. es 000: cso cee Se | 
80, Part-Song +» The water rushing. $.A.T.B.... s. ee ee 3d 
81. Part-Song ..» The water rushing. T.T.B.B. a aE 
82. Part-Song ooo T helday as EndiRg, S/A.T.B, ... ... .. oe 3d. 
83. Part-Song ... Tis sweet in the green spring. S.A.T.B. ... 3d. 
84. Part-Song «.. The minstrel boy. S.A.T.B, ... 2. we «. 3d. 
ERNEST LINDE. 
9. Where the lordly stag. Soloand Chorus ... «2 «2 oe «3d. 





London: WEEKEs and Co., 16, Hanover Street, W. 


» 6th Edition 3d. | 


Tis raining! ...  .. obit cvetiieen a tease? | 
... The poacher’s song ... 3d. | 


SPM A BOGE OB, | 


SATB S ees ss gee 3d. | 


| TO CHORAL SOCIETIES. 
| ORCHESTRAL PARTS. 


| Since the reduction in the price of music in 1849, by Mr. 
J. A. NovELLo, Choral Societies have so rapidly grown up 
| and developed that works requiring full orchestral accom- 
| paniments are now, rather as a rule than an exception, 
| included in their public performances. Hitherto, however, 


| the price of band parts has been so high that, instead of 


purchasing, it has been the custom to hire them whenever 
a composition demanding such aid has been given. In 
order to obviate the necessity of this, Messrs. NOVELLo, 
Ewer and Co. have decided that in future all Orchestral 
' Parts shall be marked at the uniform rate of Sixpence per 
Sheet, thus enabling Institutions to form a permanent 
library for the orchestra, as well as for the choir, at a 
small additional outlay. 


| NOVELLO’S “OCTAVO EDITION 

OF THE 

‘Oratorios, Cantatas, Masses, &c., 
IN PAPER BOARDS. 

The Works comprised in the above-mentioned series are 
now issued in paper boards, with cloth backs and gilt 
lettering, the price in each case being Sixpence above that 
of the edition in paper covers. 


| 
| 





s. d. 

HANDEL’S MESSIAH, «2. «> ee +4052 6 
| ke JUDAS MACCABEHUS .... 2 6 
| a: ISRAEL IN EGYPT bP arg Game 
MENDELSSOHN’S ELIJAH «wwe ws 3G 
. SPO PAG adi ws aa 
AVON CERATO tae oe ee ae 
_BENNETT’S MAY QUEEN iit St Se 
!ROSSINI’S STABAT MATER... .. sr 6 

| GOUNOD’S MESSE SOLENNELLE .. .. 1 6 


&c. &e. &e. 


Nearly all the works published in this edition may now be 
had in the above form. 





NOVELLO’S ORIGINAL OCTAVO EDITION. 


| THE CHORUSES 


OF THE 


QOratorios, Cantatas, &c. 





In Vocal Score, without Accompaniment, uid 
for the use of 


| 
| CHORAL SOCIETIES. 
| . 





| BACH’S PASSION (Sr. MarrHew) Jag 
| HANDEL’S MESSIAH o MAS 
| if JUDAS MACCABEUS Sager sd 
| 1. SAMSON ap +" > sree 
" HERCULES .. A YAY o 
HAYDN’S CREATION - = on 
MENDELSSOHN’S ELIJAH i 2 et 
Ms ST. PAUL’ *:. ‘5 rt. 6 
HYMN OF PRAISE o 6 
BENNETT’S MAY QUEEN ok iD ODIO 

oO 


ROSSINI’S STABAT MATER a me 


(To be continued.) 


| ALL THE ABOVE WORKS MAY BE HAD IN PAPER BOARDS, 
PRICE 6D. EACH EXTRA. 


| LONDON : NOVELLO, EWER AND CO. 
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NOVELLO, EWER & CO.’S | RICORDI’S 
| (Of Milan) 
MUSIC PRIMERS | DEPOT OF ITALIAN MUSIC, 
eDeraD-BY 23, CHARLES Ba Ye HOSPITAL, 





DR. STAINER. 


ISTS of VOCAL, PIANOFORTE, or INSTRUMENTAL 





MUSIC of every description Gratis and Post-free. 


In issuing this series of Music Primers the Editor sees | AB Shest-Metit at Half-price. 
with pleasure the realisation of a desire he has long felt, | SAMPLE COUIESUhE FRADE 44 ‘the ‘woual terme. 
to place in the hands of teachers and students of music a 
set of educational works of a high standard at a price so | 
low as to render them attainable by all. ™ NEWEST SONGS BY CIRO PINSUTI. 
ES SO BLUE. Words by J. H. Davies, B.A. 
| y 
The growing interest in music generally, and rapid | “ «This is one of the most fascinating little vocal pieces we have 
spread of its study, so very evident in this country, render | yet seen from the pen of this composer, and if it do not at once 
; ik . . | achieve popularity there can be no room for compositions of 
it of the utmost importance that the student’s first steps in grace, refinement, and musical feeling.”—Musical Times, Nov. 
5 . “ : 1877. 
every branch should be directed with skill and based on WELCOME, PRETTY PRIMROSE. English =e 
sound principles. The Editor has kept this object steadily | words ... ag 
in view, and he believes that each one of these Primers | DONNA GENTIL. Italian and English words ... 
will prove to be as carefully constructed in detail as it ~ 
syatieliy tegeea mercantes 4 NEWEST SONGS BY F. P. TOSTI. 
comprehensive in design. | | TI RAPIREI. Italian and English words... . 
; ; M’ AMASTI MAI ditto ditto ... 
Such a result would have been impossible but for the T* AMO ANCORA ditto + tg 
hearty support and sympathy of those authors, men of | 
known ability in their special branches of art, who have | SACRED MUSIC. 


without extra charge. 











‘’ embodied the results of their long and valuable experience | STABAT MATER. (Pergolesi), for Two Voices ++ net 





in their respective contributions. 


While gratefully acknowledging the kindness of these | ywisprERE. FD CHORAL SODIRICES: 


(Basily), for s.c.T.B. ... ae “ 


gentlemen, the Editor cannot but express a hope that the | MISERERE. (Zingarelli) ditto... 

BOW THINE EAR, O LORD. Anthem (as sung at St. Paul’s 
Primers may prove as useful to the public, and as bene- | Cathedral, November 8, 1877), erengetk | from Verdi's “ Re- 
ficial to art, as both authors and publishers have endea- quiem” by J. R. Murray . tee aes 





voured to make them. | RICORDI'S GRAN CATALOGO, containing 50,000 of his 

















Www 
° 


| ALL WORKS PRODUCED IN ITALY, &c. promptly procured 


d. 
° 


sy 


~~ > 
° 


| 


own 


(OREPel a) ie 28 LCE eee ee Oe) publications, 5s. net, 
NOW READY. NOVELLO’ Ss 
1. THE PIANOFORTE (Price 2s.) - E. Paver.| VOCAL & PIANOFORTE ALBUMS. 
2. THE RUDIMENTS OF MUSIC TWO SHILLINGS AND SIXPENCE EACH. 
(Price 1s.) 4 1 - W. H. Cumines. Cloth, gilt edges, 4s. 6d. each. 
3. THE ORGAN (Price 2s.) - - Dr. STAINER. : cn co : : 
6. SPEECH IN SONG (Singer’s Pronouncing ME} miner Yom, Po om — WORTE. 
Primer) (Price 2s.) - 2; nthe Jos, EXLEIS,, R-R-§- ee Serer eee 85, 
‘ { ¥ SCHUMANN’S VOCAL ALBUM. 
8. HARMONY (Price 2s.) - + Dr. Starner. SCHUMANN’S PIANOFORTE ALBUM. 
; NTIF : EF ISI VOLKSLIEDER ALBUM. 
- TF has “a eta a roby . 4 Dr. Stone, | RUBINSTEIN’S EIGHTEEN TWO-PART SONGS. 
ir is FRANZ’S SONGS. 
16. ELEMENTS OF THE BEAUTIFUL MOORE’S IRISH MELODIES. 
IN MUSIC (Price ts.) . - &,. PAUvER. ~ 
BENNETT’S TWELVE SONGS, Op. 23 AND 35, 4s. 
IN PREPARATION. Cloth, 6s. 
sd shag ‘i i a ‘ Kine Hat. London: NoveLio, EWER and Co. 
5. - - - - A. RANDEGGER. | ad aaa ar EET 
7. MUSICAL FORMS - - - E. PAUER. ater ane PIONS 
g. COUNTERPOINT- - - - Dr. Bripce. 
10. FUGUE - - - - - JAMEs Hiacs. A. C. MACKENZIE. 
12, HISTORY OF MUSIC - - E. PAvUER. raank dened sat ; = a" 
Poet tten HRISTINA 
13. CHURCH CHOIR TRAINING Romer eR enmrgt toeare 
we ¥ TROUTBECK. No.1. The First Spring Day 3 o 
14 PLAIN-SONG - - - Rev. T. HELMORE. P . peg edn dead. wees 3 " 
3. r dt 3 
15. INSTRUMENTATION - - E. Prout. | WHILE’MY LADY SLEEPETH. "Serenade. Op. 12, No. 2. 
The poetry translated from the Spanish by J.G. LockHartT. 3 0 
17. VIOLIN : . - - BERTHOLD TOURS. !IN OUR BOAT. Song, with Violin or Violoncello accom- 
; paniment iy 4 a 
(Lo * continued.) | THE SONG OF “LOVE AND DEATH, from Tennyson's 
“Tdylls of the King” ays 3 0 
ANY OF THE ABOVE MAY BE HAD, STRONGLY BOUND IN | FIVE PIECES FOR THE PIANOFORTE. eset 
PAPER BOARDS, PRICE 6D. EACH EXTRA. | Gigue—Saga—La Coquette—Evening in the Fields oe 4 0 
IT IS THIS. Part-song, s.a.7.B. Op. 8, No. 1, Prey 
from Moore’s “ Lalia Rookh.” 8vo_... oe oop 0 





LONDON: NOVELLO, EWER AND CO. | Lanaia: Wewsikin, Bene and te 
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FOR LENT. 


THE PASSION OF CHRIST. 
G. F. HANDEL. 


Octavo, paper covers, 3s. Paper boards, 3s. 6d. Scarlet cloth, gilt, 5s. 


THE PASSION OF OUR LORD. 


(ACCORDING TO S. MATTHEW.) 
Set to Music by 


JOHN SEBASTIAN BACH. 
Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 





Octavo, paper covers, 2s. 





THE PASSION OF OUR LORD. 
(ACCORDING TO S. JOHN.) 
Set to Music by 
JOHN SEBASTIAN BACH. 


Octavo, paper covers, 2s. Paperboards, 2s. 6d. Scarlet cloth, gilt, 4s. 





THE PASSION OF OUR LORD. 


(THE SEVEN WORDS OF OUR SAVIOUR ON THE CROSS.) 
Set to Music by 
J. HAYDN. 


Octavo, paper covers, 2s. Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 





THE PASSION OF OUR LORD. 
(THE SEVEN WORDS OF OUR SAVIOUR ON THE CROSS.) 
Set to Music by 
CH. GOUNOD. 


Octavo, paper covers, Is. 


THE PASSION OI OF OUR LORD. 


(DER TOD JESU.) 
Set to Music by 
C. H. GRAUN. 


Octavo, paper covers, 2s. 





London: NoveE._o, Ewer and Co. 


FOR LENT. 
TRE: Bete ot st 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


OcTAVO SIZE. 




















| 


Paper boards, 2s. 6d. Scarlet cloth, gilt, ol | 


ALBERT LOWE’S 


EASTER ANTHEM. 
‘THE LORD IS MY STRENGTH. Short, easy, 


and effective. Octavo, 3d. ‘‘ Mr. Lowe writes with the gravity 
and earnestness of a true composer for the Church. This little 
Anthem is well adapted to meet the wants of small choirs, and cannot 
fail of acceptance when looked at from the higher ground of religious 
edification. Moreover, it shows a thoroughly musicianly spirit, and 
that rare gift, the ars est celare artem.”—Sunday Times. 

“ This Anthem amply fulfils the announcement on the title-page; it 
is ‘short’ and ‘easy’—the subjects, moreover, being both melodious 
and well harmonised. The unexpected chord of B flat, after the lingering 
of the voices upon D, is a point worthy of attention ; and the manner 
in which the harmonies flow towards the final close is well deserving 
of commendation. The Anthem will, we think, be found extremely 
useful.”—Musical Times. 

“Mr, Lowe has contributed to Church congregations and Choral 
Societies a ‘ short, easy, and full’ Anthem, whichis calculated to afford 
much satisfaction, and to be largely in request. The subject is treated 
in a truly devotional spirit, and with musicianly skill, and it is well 
harmonised.”—News of the World. 

“ An excellent Anthem.”—The Church Times. 

London: Nove.tio, Ewer and Co. 


EASTER ANTHEM. 
OW IS CHRIST RISEN FROM THE DEAD. 








By J. Birxseck, Organist, &c., New Seaham, Durham. 
Vocal score (folio), 2s.; choir copy (octavo), 3d. 
London: NovELLo, Ewer and Co. 
OR LENT.—The MISERERE, &c. An easy 


setting by a Minor Canon. 


OR LENT.—BENEDICITE OMNIA OPERA 


in Eb, by Haypn Keston, Mus. Doc., Oxon. Price Twopence. 
London: NovELLo, EWER. and Co. 


FOR LENT. 
ENEDICITE OMNIA OPERA. Set to Chants. 


Composed by W. Carina, Mus. Bac., Oxon. 8vo, Twopence. 
London: NovetLo, Ewer and Co. 


ELP ME, O LORD MY GOD. Anthem for 
Lent. By R.H. Heatnu. Price 6d. 

““* Help me, O Lord my God’ is a simple and unpretending anthem, 
with two solos (for bass and alto), and has two short choruses. It 
affects no extravagances, has several charms of melody, and is devo- 
tional in tone.”—Choir. 

London: Nove.to, Ewer and Co. 


EASY ANTHEMS, sy TES? SMITH. 
Fourth Edition. Price 3 
ASTER ANTHEM, “ CHRIST IS RISEN 
FROM THE DEAD.” 
Third Edition. Price 
WORSHIP THE LORD IN “THE BEAUTY 
OF TES. 
Third Edition. Price 1s. 
CONCISE EXPLANATION of the RULES 
of SIMPLE HARMONY. Dedicated to the Rev. Sir F. A. 


Price 2d. Novello, Ewer and Co. 














| GorE OUSELEY, Bart. 


} 





Price 6d. 
SHORT PRACTICAL METHOD for TEACH- 
ING SINGING. 
London: NovgLio, Ewer and Co. Post-free from the Composer, 
Angel Hill, Bury St. Edmunds. 





Wat DRG cs. oth. oe leoat ) kd Mes be LMA 
BARNBY san sin nel See nek sbi ome ? 
JOHN FOSTER | ) NOVELLO’S OCTAVO EDITION 
MONTEM SMITH (two settings) ans i ei + pIdd. 
]. TURLE (two settings) bess me es wie OF WORKS BY 
REV. C. - Ww 7 (two settings) | *: as ce “) , 
HENRY GADSB —  ' 
DR. STAINER, R. DE Lacey, ‘A. Ginbs, and F, CHAMPNEYs |... 14d. J. S. BACH. 
DR. STAINER, W. Winn, and F. WALKER wits we Idd. aris 
London: Nove.to, Ewer and Co. s. ¢. 
a ~—_——— | THE Passion (St. Matthew) .. ~ er we ot 
FOR LENT. Doran and NoTTINGHAM. THE Passton (St. John) ) a. 
N ISERERE. Tone VI. and two forms of Tonus | 0 ; pe se a EA 
4 Regalis, with simple Harmonies. Price 1d. | CHRISTMAS ORATORIO .. es a 3 s23 0 
ee _ Regalis, with Verse Harmonies by VINCENT | | Gop’ S TIME IS THE BEST ee we a Remer oy 
OVELLO rice 
The above have’ the words waifortaly and grammatically divided, | My SPIRIT WAS IN HEAVINESS *° a feo LF 
and may be sung to any Tone with similar accents. O LIGHT EVERLASTING Me oe aie ae es 
£ London: NovELto, Ewer and Co. Gos suave ue wien wees + 
Just published. AGNIFICAT ; a Et Io 
HE REPROACHES, ANTHEM for Goop|™ an gS SN se PR Ce 
FRIDAY, by the Rev. GERARD Mou.triz; and PROCES-| BIDE WITH US .. ee °° °° ee oe ee 
SIONAL HYMN for EASTER, by the Rev. S. J. Stone. Set to; A STRONGHOLD SURE .. Om on ae a oe 
music by the Rev. T. C. Lewis. ’Price Threepence. 
London: Nove.to, Ewer and Co. I WRESTLE AND PRAY .. dé we be ao TOA.g 
BE NOT AFRAID .. bi es zt rs a CO 
HE STORY of the CROSS. The verses by the} Bressinc, Lory, AND WISDOM as an « @ 6 
late Rev. E. Monro. The music by Rev. T.C. Lewis. Price J : 
Twopence. London: Novello, Ewer and Co, London: NoveELLo, Ewer and Co. 












































: THE MUSICAL TIMES.—Marcu 1, 1878. 173 
ae ’ 
ANTHEMS FOR EASTER. NOVELLO’S 
s. d. 
yy BAREDS 1s WE mye BORNE THE IMAGE OF ; s O N I C S O L-F A S ER I E 4 
‘ HE EARTHY o1 
it 
tle BLVEY, fens . D” Mus. Doc. —cHRIST Is RISEN FROM 
ot HE D o 13/| No. 0 4 Si ba G s. d. 
ws — ‘CHRIST “BEING "RAISED FROM THE DEAD oO Ip | eS ee nmn eee «Sit John Goss o 1$ 
nd 2. The Lord is my Shepherd G. A. Macfarren o 1 
: GADSBY, HENRY.—HE IS RISEN oe 0 1d) 3. {udge me, O God (Psalm xliii.) ‘ . Mendelssohn o 14 
it GOSS, Sir JOHN.—CHRIST OUR PASSOVER o 1d] 4. : e nations, fe of ree) ise) «- Mendelssohn o 2 
US —— IF WE BELIEVE THAT JESUS DIED <a o 3 | 5: l waited for the Lord (Hymn of Praise - Mendelssohn o 2 
ng 6. The Lord be a Lamp (St. Peter) Sir J. Benedict o 14 
ar. — O GIVE THANKS UNTO THE LORD as © 3 | 7. O who willo’er the downs fi J. Pearsall o 14 
ng GOUNOD, CHARLES.— BLESSED IS HE WHO 8. Fairy Song Agnes Zimmermann o 1 
ely COMETH IN THE NAME OF THE LORD .... o 1$| g. The Cuckoo sings ‘in the Poplar 7, G. - Macfarren o I 
- HOPKINS, J. L._LIFT UP YOUR HEADS My o 8) oe “toou winter Wi ne é. eo? 3 
es HOPKINS, E. J—WHY SEEK YE THE LIVING . ao es i.e 
red AMONG THE DEAD?.. ns ws O I} 13. Sing Lullaby Ses eee “OB. Horsley or 
ell LOWE, ALBERT.—THE LORD ‘Is MY STRENGTH «+ O 3 | 14. The Sands of Dee... ¢e8 G. A. Macfarren o 1 
NOVELLO, V._THE EASTER HYMN mean nae, 01 | Eee coe > Se Hemsy Seen “@ 3 
‘ Pe r. Hayes o 1 
— THE LORD IS MY STRENGTH ete © 14/17, Blessed is the man ; .. Sir John Goss o 13 
ae SULLIVAN, ARTHUR—I WILL MENTION. THE 18. Te Deum Laudamus in ¥F 4 pe Smart o 1 
LOVING-KINDNESSES o 6 |1I9. Recent 34 Ly by sap I ‘. ai 3 «Himmel o 1 
te , 20. Blessed be the God and Father po . Wesley o 14 
D. STAINED. Dr.—THEY HAVE ‘TAKEN “AWAY My o r}| 2% yee erm Son of —- G. A. Macfarren 0 ~ 
es THORNE, E. H—CHRIST IS RISEN FROM “THE Oni “tones es 
DEAD... © 14] 24. Praise the Lord Sir Geo. Elvey o 14 
=e — THE LORD “THAT BROUGHT US © 3 | 25. Rejoice ange Henry Gadsby o 1 
sy TOURS, B.—GOD HATH APPOINTED A DAY. o 1 26. e vill penn nat Jesus died .-Sir John Goss o 1 
), , i ws -- Si 3 : 
M TRIMNELL, THOS. TALLIS—THE LORD IS KING | O'give thanks . “Sloe Caw, © st 
(97th Psaim) .. © 4 | 29. Stand up and bless the Lord .. Sir John Goss o 14 
ce WESLEY, Dr. S. s.—O GIVE THANKS UNTO THE 30. Why rage fiercely the heathen.. - Mendelssohn o 3 
LORD.. o 4 | 31. What are these that are arrayed J. Stainer o 1 
— es BLESSED BE THE Gop AND FATHER o 4 | 3% O love the Lord awe A. Sullivan o 1 
| 33. The Wreat “Sir J. Benedict o 1 
Most of the above can be had in folio vocal score and separate vocal | 34. Daylight is fading... a H. Leslie o 1 
ts. parts. | 35. Come away, Death =A 6. A. Macfarren o 1: 
ce. London: NoveELtLo, Ewer and Co. | 36. When icicles hang pe pw G. A. Macfarren o 1: 
37. rte song oss ese ooo ee ae oe o 1 
— 38. More life an ~ ame Macfarren o 1 
or NINE HYMNS WITH TUNES | 39. Ragged and torn ... “C.A.Macirone o 1 
FOR | 40. Hail, bright abode (Tannhauser) “ agner o 14 
me | 41. Faithful eg pi hare grin , a Wagner o 1: 
It | 42. Yet doth the Lord, and Cast thy bur en( lijak ) Mendelssohn o 13 
Bo, E A S T E R, | 43. Blessed are the men (Elijah) ... - Mendelssohn o ‘~’ 
| 44. Baal, we cry to thee (Elijah) - Mendelssohn o 2 
SELECTED FROM | 45. Thanks be to God (Elijah) ... Mendelssohn o 14 
ne | 46. Be not afraid (Elijah) -- Mendelssohn o 14 
TH E HYM NARY. | 47. Lift thine eyes, He watching over Israel, 
and O rest in the Lord 7 - Mendelssohn o 14 
, | 48. He that shall endure re) «-» Mendelssohn o 1 
N PRICE O ONE PENNY. | 49. Behold, God the Lord (Elijah) «+» Mendelssohn o 14 
is DA aha 50. Holy, holy i is God the Lord (Elijah) - Mendelssohn o 14 
fs CHRIST THE LORD IS RISEN TO-DAY Sir Grorce Exvey. | 5" But She Lord fom the North, and © come aettiede: 4 el 
ry FAR BE SORROW, TEARS, AND SIGHS  C. Sreacatt, Mus. D. | 52. And then shall your light (Elijah) oe -» Mendelssohn o if 
WELCOME, HAPPY MORNING ARTHUR Suttivan. _ | 53- All men, all things, and Praise = Lord 
COME, YE FAITHFUL, RAISE THE} (Longeenna) --s ~ Meniieeie: © 8 
S ST re Ditto. | 54. All ye that cried (Lobgesang) .. «. Mendelssohn o 1 
7s 55. The night is departing (Lobgesang)... +. Mendelssohn o 2 
A. AT THE Lai s HIGH FEAST. WE) Genwan | 56. Let all men praise (Lobgesan ) .. Mendelssohn o 1 
‘ 5 | 57: Heaven and the earth display ‘Athalie) - Mendelssohn o 3 
aiden sap ‘OF RESURRECTION Henry SMART. | 58. Promised joys, and Hearts feel that love 
LT. EN TO-DA Cx. G | thee (Athalie) Mendelssohn o 13 
JESUS CHRIST IS RIS O-DAY ... Cu. Gounop. | 59. Ave Maria [Female Voices] and A ‘Vintage 
er, Ditto Ditto O_p MELopy. | Song [Male Voices] CAG). . Mendelssohn o 13 
O BLESSED TRINITY... ... Ditto. | 79 za. O take those lips away ... . A. Macfarren o 1 
me SOON THE FIERY SUN ASCENDING German. | Ox. Seek t ken toeioate ©. 2. ae © 
N London: Nove..io, Ewer and Co. | 63. Sigh no more, ladies G. A. Macfarren o 13 
———- | 64. Tell me where is fancy bred G. A. Macfarren o 1 
Just published. 65. Chorus of Shepherds, - “— to — meadows” Schubert o 1 
66. oye let = may mine end sv ‘ ohnGoss o 1 
’ 7. We give Thee thanks, O Lord.. G. A. acfarren o 1: 
MENDELSSOHN’S ELIJAH 68, In Christ dwelleth  .. ... Sir John Goss o 1} 
ARRANGED FOR PIANOFORTE SOLO BY 69. Lift up thine eyes.. + Sir Jenn Goss o 3 
70. Glory be to God ... -- S.S. Wesley o 1 
d. BERTHOLD TOURS. 71. The Ted when thy said unto me ..C. E. Horsley o 2 
Oo 4 cs 72. e Lord is my shepherd ne Schubert o 1% 
Price Five Shillings. 73, The morning stars sang together __ .. . Stainer o i 
oO London: NoveLLo, Ewer and Co. | 74. God said, Behold, I have given youevery yherb. G.A.Macfarren © 3 
oO 3 | 75. O God, Thou art worthy Arthur Sullivan o 14 
: Just published. | 76. int tears of ey bbb Pamien--&. Matthew) J.S. Bach o 14 
’ | 77. Rejoice in the Lor aap Sir G. Elvey o 
me HANDEL S MESSIAH | 38, See how the darkness of night <issolv es (i r t 
i ARRANGED FOR PIANOFORTE SOLO BY | ‘ Mbeya (di Tre Verdi o 1 
| 79. Soldiers’ Chorus rovatore). Verdi o 1: 
6 BERTHOLD TOURS. | 80, The Bells of St. Michael’s Tower Sir. R. P. Stewart o 7 
Price Five Shillings. | 81. oo A nnn [Female bane (Flying 
o ; utchman) ... a io =i Wagner 13% 
a London: Nove.Lio, Ewer and Co. | es if how — ove Pe 'V. Richardson). . 
Incline Thine ear Himmel ‘ 
oO HANDEL FESTIVAL SELECTION, | 83. Te Deum, Kyries 1 and. 2, and Before and , 
4 8 After ‘Gospel (Service in F) ad ok Dr. Dykes o 13 
6 U 77° 3 (To be continued. 
A few Copies of the above still remaining on hand, Messrs. Novello, 
6 Ewer and Co. are prepared to supply them to Choral Societies at 
One Shilling and Sixpence each. London: Novetio, Ewer and Co. 
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REDUCED PRICE, ONE SHILLING. | 


MANUAL oz SINGING: 


FOR THE USE OF | 
Choir-Trainers andSchoolmasters 


BY 


RICHARD MANN. | 


| 
NEW AND REVISED EDITION, WITH ADDITIONS, BY 


FIFTY-FIFTH EDITION. 
PRICE ONE SHILLING, ENLARGED. 
A specimen copy post-free for twelve stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 

For ScHoots.—Every requisite for learning music, and reading at 
sight in a few lessons. 

For Cuorat Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


Third edition, 2s. 6d. net. 








De. STAINER. COLLEGIATE VOCAL TUTOR. 





This work offers to the clergy and other amateur choir- | 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

LONDON: NOVELLO, EWER AND CO. 
Just published. 
SUPPLEMENTAL 


BOOK OF EXERCISES 


LEARNING TO SING AT SIGHT. 


COMPILED AND ARRANGED BY 
HENRY GADSBY. 
ONE SHILLING. 
London: Novetto, Ewer and Co. 
_ Nowready. 
FOURTH EDITION, REVISED AND CORRECTED, 


A TREATISE ON HARMONY 


AND THE 
CLASSIFICATION OF CHORDS 
WITH 
QUESTIONS AND EXERCISES FOR THE USE OF 
STUDENTS 


BY 


JOHN STAINER, 
Mus. Doc., M.A. 


CLOTH, SEVEN SHILLINGS AND SIXPENCE. 





London: NovetLo, Ewer and Co. 





Fourth Edition, now ready, of 


DR. BENNETT GILBERT'S 
SCHOOL HARMONY 


Price 1s. 6d. net. 


No previous work on harmony has ever obtained such universal 
acceptance in so short a time. 

“School Harmony” is not a Catechism or Musical Primer; it grasps 
the entire subject and places it before the student in an easy and 
workable form. 

London: Novetto, Ewer and Co. 








THE CLASS SINGERS’ ABC 


Price Sixpence, 


By LOUISA GIBSON, 
Author of ‘A First Book,” ‘A Second Book,” and “A Third Book on 
the Theory of Music.” Very highly recommended by the leading 
musicians of Great Britain for the use of schools, 

London: WEEKEs & Co.; NovELLo, Ewer & Co.; WHITTAKER & Co. 
TRUTH AND EASE IN MUSIC. NO MORE SHARP OR FLAT 
KEYS FOR INSTRUMENTALIST OR VOCALIST. 

Just published, price Sixpence, with illustrations, a new edition of 
THE SEQUENTIAL SYSTEM OF MUSICAL 
NOTATION 
By WILLIAM A. B. LUNN. 

“Its completeness and simplicity, when once understood, should 
recommend it to universal adoption.”—Blackburn Standard, 
London: E. W. ALLEN, 11, Ave Maria Lane. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 





SECOND EDITION. 


_ COLLEGIATE SOLFEGGI. 


ARRANGED FOR 
TWO AND THREE VOICES. 
SPECIALLY ADAPTED FOR 


| HIGH SCHOOLS FOR GIRLS, PUBLIC 
| SCHOOLS, & SINGING-CLASSES. 


In Three Books, price 3s. each, net. 
BOOKS I. AND II., DUETS; BOOK III., TRIOS. 


COLLEGIATE ORGAN TUTOR. 
EDITED BY FREDERIC ARCHER. 


3s. 6d. net. 
“Well adapted for making an excellent player.” j 
“ For pedal-playing, any difficulties surmounted in a short time.” 
“Contains the most pleasing arrangements for the organ we have 
seen.” 


COLLEGIATE PIANOFORTE 
TUTOR. 


5s. (2s. 6d. net.) 
For BEeGINNERS.— Not to be equalled.” 
“‘ Suited for every capacity.” 
¥ “ Cannot fail to make a good player.” 
For TreacHers.— A great boon.” 
“Once tried, always used.” 











” 


” 


HOW TO AVOID 
CONSECUTIVE FIFTHS AND 
OCTAVES IN COUNTERPOINT. 
AN ESSAY, BY R. L. DE PEARSALL. 


Price 2s.; post-free, 2s. 2d. 


TWELFTH EDITION. 


Paper covers, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT-BOOK. 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 





IN PREPARATION. 


CATHEDRAL CHANT-BOOK 
PSALTER. 


BERTHOLD TOURS. 








WHO KILL’D COCK ROBIN? ae sath AP Ic, phenih oad ae 


London: WEEKES and CO., 16, Hanover Street, W. 


THE CATHEDRAL CHOIR (with Chorus) aoe ae | 
R. L. DE PEARSALL. 

DRUMMING AND FIFING ... tse a0 eon ons ooo. 98 

BRAVE LORD WILLOUGHBY _... ve te ie soa $80 
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REDUCED PRICE. 


Third edition enlarged. Small 4to. Price 2s. paper covers ; 3s. cloth lettered. 


ANGLICAN 


Pea A TER CC -H-ACN: £5 


SINGLE AND DOUBLE 


EDITED BY THE 


REY. SERB. A GORE: OUSELEY,  BART.,. -ET:G, 


AND 


EDWIN GEORGE MONK. 





This Work contains nearly 400 Chants, which are appropriated to “ Venite exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 


Lonpon: NOVELLO, EWER & CO., 1, Berners STREET (W.), AND 80 & 81, QuEEN SrreEET (E.C.) 
SELECT COMPOSITIONS | REDUCED PRICE. 


Ken einer | THE ORGAN 








ARRANGED FOR THE ORGAN A THEORETICAL AND PRACTICAL TREATISE 
With Pedal Obbligato by INTENDED TO ASSIST THE STUDENT IN ACQUIRING 
N 7 A SOUND KNOWLEDGE OF THE INSTRUMENT AND 
ARTHUR HENRY BROWN. ITS PROPER MANIPULATION; 
No. WITH A SERIES OF 
a: Pior ay Moreh, by Megdcisobo. ORIGINAL EXERCISES AND ILLUSTRATIVE 
2. Marc rom “1 annhauser,” y Wagner. | | COMPOSITIONS 
3. ee hom Scipio,” also from Occasional Oratorio, both by Written specially for this Work. 


4. “Coronation March,” from Meyerbeer’s “ Prophéte.” 


BY 

“The Dead March” in “Saul” and “See the conquering hero 

comes both by Handel, FREDERIC ARCHER 

6. Andantino, from the 11th Grand Symphony by Haydn, and “ Waft | ; ? 
her, angels,” from Handel’s “ Jephtha.” Organist of the Alexandra Palace, Muswell Hill. 


7. “As pants the hart,” from Spoht’s “ Crucifixion,” and “ Where’er | 





you walk,” from Handel’s * Semele.” Price 6s. 
B26 “ ee ever faithful” (Mein glaubiges Herz frohlocket), by | LONDON : NOVELLO, EWER AND CO. 
ach. 
9. Andantino from the 5th and Andante from the 4th Sonatas, by 
Pleyel. J. S. BACH’S 


10. ‘ The Hero’s March,” by Mendelssohn. 
11. “Quis est homo?” from Rossini’s “ Stabat Mater.” 


12. Air et Cheeur, from ‘“‘ La Dame Blanche,” by Boieldieu. FO RTY- E I G HT PRELU DES & FU G U ES 


| 
| 
13. Grande Marche Héroique in C, by Fr. Schubert. | IN ALL THE MAJOR AND MINOR KEYS 


14. Grande Marche Héroique in D, by Fr. Schubert. 
15. Overture, “ Berenice,” by Handel. } (The “ Well-Tempered Clavichord”). 


A “ ” 
ae Handel's Overture,= Alcina." Edited and collated with all former editions of the work by 
18. Gavotte, from Handel’s Overture, ‘‘ Otho.” 
19. “La Carita,” by Rossini, P . “ : W. ve BEST: 
20, “ — ante bright and fair,” and ‘Pious orgies,” both by | Complete in One Volume, folio, 200 pp., cloth, 12s.; or in Four Books, 
andel. each 4s. 
21. ‘Ave Maria,” by Franz Schubert. ; R. bi 
22. Aria, by Antonio Lotti. Circa 1700, London: Novetto, Ew ER and Co. 
23. ‘*My soul thirsteth for God,” Aria from Mendelssohn’s 42nd 
Psalm. 
24. ‘ Gloria in excelsis,” from Weber’s Mass in G. 
25. ‘Fac ut portem,” from Rossini’s ‘‘ Stabat Mater.” 
26. “ Pieta, Signore,” from the Oratorio ‘San Giovanni Battista,” by 


| New Edition, complete in One Volume, 142 pages; paper covers, 5s. 





net; handsomely bound in scarlet cloth, gilt edges (as a gift or 
prize book), 7s. 6d. net. 


“7THE VILLAGE ORGANIST.”—Seventy-eight 


Stradella. : a . : > 

" P : " | Easy Voluntaries, expressly contributed by Sir Julius Benedict; 

an pasar A a | PA mary Cesar,” | Sir William Sterndale Bennett, M.A., Mus. Doc., Cantab.; Sir George 
Py EERO OYE TADS SRBC J. Elvey, Mus. Doc., Oxon.; Sir F. A. G. Ouseley, M.A., Mus. Doc., 
[Continuing.] Oxon.; Dr. G. B. Arnold, Dr. E. T. Chipp, Dr. J. B. Dykes, Dr. H. J. 

: ai Gauntlett, Dr. A. S. Holloway, Dr. G. A. Macfarren, Dr. E. G. Monk, 

Erica Two Shillings cach. | Dr. E. F. Rimbault, Dr. William Spark, Dr. J. Stainer, Dr. C. G. 

London: B. W1Lu1Ams, 60, Paternoster Row. | Verrinder, Dr. S. S. Wesley ;C. Goodban, Mus. Bac., Oxon.; S. Reay, 


Mus. Bac., Oxon. Wi Beant J. F. Pein ge ay pd Brion, 
| J. Baptiste Calkin, William Hutchins Callcott, W. G. Cusins, E. M. 
IVE INTRODUCTORY VOLUNTARIES for betaberae Henry Farmer, F. E. Gladstone, John Hullah, H. S. Irons, 
the ORGAN. Composed by T. Meg Pattison. } | C. W. Lavington, Mrs. Mounsey Bartholomew, Franz Nava, Alberto 
These Voluntaries, of medium difficulty, with Pedal Obbligato, will | Randegger, Brinley Richards, J. E. Richardson, Charles Salaman, 
be found eminently useful for the introduction of Divine Service, both | E, Silas, Henry Smart, Boyton Smith, E. H. Thorne, J. Tilleard, and 











as regards character and length. Price 3s. | E. H. Turpin. 
ondon: NoveLio, Ewer and Co. | London: NovELto, Ewer and Co. 
| *,* “THe VILLAGE OrGANIST” is very popular with town Organists 
IX SELECTED MOVEMENTS from MEN-|! as a lesson-book for their organ and harmonium pupils. 
DELSSOHN’S ORGAN SONATAS. Edited and fingered by | | , * r 
James Lowe. Complete, 3s. 6d: net; single numbers, 1, 3, 4, and 6, IX TRANSCRIPTIONS for the ORGAN (with 
gd. each, and 2 and 5, 1s. each net. pedal obbligato) from the works of Beethoven, Handel, Mendels- 


Hime and Appison, 30, Victoria Street, Manchester; C. Jerrerys,|sohn, andSpohr. By Grorce SHINN, Organist of Brixton Church. 
67, Berners Street, London. Price 2s. 6d. net. London: Novello, Ewer and Co, 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY:— b 
8. 


0. 

xr. Hymnsonly. Royal > aa ‘Beprenclehatigp- Cloth, red 
edges mes aed bee bee ~~ £6 

2. Hymns only. "Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges = se 0G 

» Hymns only. Royal 24mo. Nonpareil Antique. “Double 
Columns. Limp cloth... Q aw OO @ 

» Hymns only. Royal 24mo. Nonpareil Antique. “Double 
Columns. Paper covers ve © 3 
3. Hymns with Tunes. Demy 8vo. “Clot 4 0 

4. Hymns with Tunes. Demy awe Cloth, bevelled boards, 
gilt lettered, red edges .. 5 0 
5. Tunes only. Demy 8vo. Cloth. 3 0 

6. Tunesonly. Demy 8vo. Cloth, bevelled boards, gilt lettered, 
red edges ... “a 4 0 
7. Hymns with Tunes, Treble part ‘only. Royal 24mo_ seo F 6 

» Hymns with Tunes. Treble part only. — 24mo, cloth, 
bevelled boards, gilt lettered, red edge 2 0 

8. Hymns with Tunes. Small post 8vo, to bind With the Pearl 
8vo Prayer Book. Cloth 2 6 

g. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges BES 3 0 

to. Hymns with Tunes. Large type, Imperial | ‘Bvo. “Cloth, 
bevelled boards, gilt lettered, rededges_... 10 6 


Selections of Hymns with Tunes for Advent, Chain Sates and 
Harvest, price One Penny each. 

A Discount of 20 per Cent will be allowed to the Clergy, for Cash, 
«when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


London: Novetto, Ewer and Co. 


"THE BRISTOL TUNE-BOOK, containing 258 
Tunes and 85 Chants. 
Nor. Limp cloth, turned in. one... yO. 
a & Cloth boards, red edges, gilt ‘lettered ce es 
TONIC SOL-FA EDITION. 
» 3+ Limp cloth, turned in ee. 628. Od. 
w» 4 Clot boards, red edges, gilt lettered coo 28. 6d, 
A bout 250,000 copies have already been sold. 








Now Ready. 
Te BRISTOL TUNE-BOOK (Second Series), 


Nontainie 298 Tunes and 74 Chants. 
Limp cloth ow «28. 64. 
Cloth boards, red edges, gilt lettered e938. 6d. 
TONIC SOL-FA EDITION. 
» 7» Limp cloth «. 28. Od. 
a = Cloth boards, red "edges, ‘gilt lettered” eee ©6228. 6d. 





First and Second Series Bound together. 


No. 9. Limpcloth . .. ses hy, Cds 
» 10. Cloth boards, red edges, gilt lettered oe 58 06. 
» 12. Tonic Sol-fa, cloth ae 98. 08. 





Now Ready. 
SMALL EDITION of the COMPLETE WORK. 
715 Tunes and Chants, ee, teri g 200 ic euig~ of —. 
No.11. Cloth ... we 38. 





Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare Street, Bristol. 





London: Novetto, Ewer and Co.; Bristol: W. and F. MorGan; 
and all Booksellers and Musicsellers. 





Now Ready. . 
THE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Nove to, Ewer and Co. 


THE ANGLICAN HYMN-BOOK. 


Seconp Ep1T1on. ReEepuceED PRICEs. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; treble, 
16mo, 1s. Words only, 9d. and 6d.; paper, 43d. 
London: Novetto, Ewer and Co. and SIMPKIN and MARSHALL. 


Raiatged Edition. 
UNES, NEW AND OLD; comprising all the 


Metres in the Wesleyan Hymn- Book. Also, Chants, Responses, 
and Doxologies. Compiled by Joun Dosson; and for the most part 
revised or rearranged by HENRY JOHN GAUNTLETT, Mus. Doc.; JouNn 
FREDERICK BripGe, Mus. Doc., Oxon.; and SAmMuEL Reay, Mus. Bac., 
Oxon. London: Novello, Ewer and Co., 1, Berners Street, and 80 and 
81, Queen Street. Sold also at 66, Paternoster Row. Prices: plain 
cloth, 3s. 6d.; extra cloth, bevelled boards, red edges, ss. TONIC 
SOL-FA EDITION: plain cloth, 2s.; extra cloth, bevelled boards, 
red edges, 3s. 








Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, ‘with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


HE BURNLEY TUNE-BOOK.—NOTICE.— 

An ADDENDA of nearly 500 Tunes, inclusive of all the old 

favourite and standard Tunes, will shortly be added, and every known 

manne will be provided for. MSS. received. Address, the Editor, 
Burnley. 


HE MISSIONARY MANUAL TUNE-BOOK. 
Compiled and Edited by Sir James Erasmus PHILLIPS, Bart., 
M.A., Prebendary of Sarum, Vicar of Warminster, and Proctor in 
Convocation, and WILLIAM SINCEAT M.A., Rector of Postwick, 
Norfolk. Paper covers, 1s. 6d.; 
wie oe MISSIONARY MANUAL OF ‘HYMNS AND PRAYERS. 
rice 2 








London: Nove to, Ewer and Co. 





Price (A) limp cloth, 1s. 4d.; (B) cloth boards, 1s. 6d. 
LL SAINTS’ PSALTER. Pointed by the Rey. 
C. A. STEVENS, M.A., Vicar of All Saints’, Blackheath. 
National Society’s Depository, the Sanctuary, Westminster. Ke- 
duced price to members and the clergy. 


HE UNION PSALTER; or, the Bible Version 
of Psalms and other Portions of Scripture. Selected by A. 
Macraren, D.D., and Pointed for Chanting by WM. Lockett. Price 
1s. 6d., cloth limp. Liberal terms for quantities. 
London: Hopper and StouGHTon, 27, Paternoster Row. 
Manchester: Hime and AppIson. 








Now ready. Revised edition. Price 7s., cloth. 
ARR’S PSALMODY. 392 Tunes, 301 Chants, 
various Responses, &c., with Memoirs of the Composers and 


Histories of the Pieces. 
London: NovE.LLo, Ewer and Co, 





Seventh Thousand. Price Sixpence. F 
‘THE VILLAGE CHANT-BOOK. By the Editor 
of The Village Organist. The present edition (1877) contains 
twenty-one additional chants (105 in all), including a new Festival 
Chant in D, contributed by James TuRLE, Esq., Organist (retired) of 
Westminster any. 
London: Novetto, Ewer and Co, 


ESPER CANTICLES. By J. M. BEeEnTLEy, 
Mus. Bac., Cantab. Six Numbers ready. 1d. each. 
London: Nove.tito, Ewer and Co. 


A. MACFARREN’S CANTATE DOMINO and 
« DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo, 6d. London: Novello, Ewer and Co. 


E DEUM LAUDAMUS, in E flat. Composed 
by ALFRED J. Dye. Small 8vo, 3d.; organ copy, 6d. 
“A simple setting, quite within the reach of ordinary church choirs.”-— 
Musical Record. 
“In the various broad and effective unison sentences the organ is 
handled with judgment and skill."—The Choir. 
London: Nove..Lo, Ewer and Co. 


ANTATE and DEUS. By R. Taytor. An easy 
Unison Service in F. Price 6d. To be had of Novello and Co., 
or of the Author, Brighton College. 


HE OFFICE of the HOLY COMMUNION 
(as sung at S. Columba’s College, Dublin). Set to music in the 
key of C, for voices in unison, by FREDERICK CAMBRIDGE. 8vo, 6d. 

















so by the same composer, 
“NOT TO US, O LORD. 
Vocal Score, 3s.; Vocal Parts, 1s. 
London: NoveEL.Lo, Ewer and Co. 


ANTHEM, 





Just published. 
E DEUM LAUDAMUS, in key 4 os for Four 


Voices, with Organ Accompaniment. E. BuNNETT, 
Mus. D., Cantab, Price Threepence. 
Also, by same Composer, two Settings of the VENITE EXULTE- 
MUS DOMINO, in n Chant form. Price Twopence each. 
London: Novetio, Ewer and Co. 





Now ESC 8vo, price Threepence. 
HE APOSTLES’ CREED. Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin GeorGe Monk, Mus. Doc., Oxon., Organist and 
Director of the Choir, York Minster. 
London: Nove.vo, Ewer and Co. 


TH BOOK NOW READY. Collection of KYRIES, 
&c. Original Compositions by Dr. F. Hiller, Guilmant, G. A. and 
W. Macfarren, Sir G. J. Elvey, Tours, Salaman, Francesco Berger, 
E. G. Monk, J. Baptiste Calkin, Scotson Clark, Hamilton Clarke, &c. 
Books 1, 2, 3, 4, 18. each. Separate Nos. (1 to 71), 1d. 
SPOHR’S 24th PSALM, 8vo (2nd thousand), 9d.; folio, 4s. net. 
London: NoveLLoand Co. Sheffield: W.T. FREEMANTLE, High Street. 








t; 
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Now ready. Small 4to. Price rs. Vocal parts, 12mo, price 6d. each. 
1st and 2nd Series bound together, cloth, 2s. 9d. Vocal parts 1st and 
and Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to oe Raghens Chants, 
Single and ss — with R o the 

Edited by the Rev. Sir F. A. G. OusELey, Bart, = and Ewin 
GeorGE Monk. This work ‘Sine a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 


VENI, CREATOR SPIRITUS. Set to Music by 
Epwin GeorcE Monk, Mus. Doc., Oxon., &c. 
For general or Festival use; for male ‘voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
London: NoveE.io, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E.G. Monk, Mus.Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: NovELLo, Ewer and Co. Oxford: PARKER. 














Eighth Edition. 4 
Te ANGLICAN CHANT-BOOK. Edited by E. G. 
Monk, Mus. Doc., Oxon. In paper covers, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: N ovello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition, Autho- 
rised by His Grace the Archbishop of York. 24mo, without chants, 9d. ; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to, od.; separate parts, 3d.; words only, 2gmo, 14d. Novello, 
Ewer and Co., and Parker and Co. 








Preparing for the Press. 
JOULES COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





Thirteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 | 
RESPONSES, &c. Reduced price, 4s. 6d., paper covers; 6s., 
limp cloth; Waite vocal parts, 2s. each.—Tonic Sol-fa Notation. 
Score, 1s. 6 


The Chants are selected with due reference to the position of the | 


Reciting notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES, Pointed for Chanting by B. Sr. J. B. jours. | 
Large type, price 2s.6d. This Psalter having been collated with the | 
Sealed Books is free from the errors contained in all other pointed | 
Psalters, through printing from the incorrect copies commonly sold by | 
the Stationers. N.B.—A small Edition is in preparation. 


Seventh Edition. 
OULE’S DIRECTORIUM CHORI 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 











Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. | 
Harmonised on a Monotone in avery simple manner for Parochial 
use. By B. St. J.B. Jour. Price 3d. Novello, Ewer and Co. 








As MORNING SERVICE, Te Deum, Jubilate, and | 


yrie. By the Rev. Epwarp YOUNG. Tenth edition, abbreviated 
for Parechial use. Organ and Choir copies, 4d. each. 

“‘ Melodious, vocal, and nicely harmonised—that is, without pretence or 
straining at effect ; and they declaim the words devoutly and emphati- 
caily.”"—M usical Times. 

“Good points and tuneful passages.”—Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed furnishes one of the best guarantees for 
exce!lence.”—English Churchman, 

“ Allcompetent criticism will be found in accordance with the verdict 
of a high professional authority as to ‘abundant proof of imagination, 
poetical conception, and musical feeling.’”—Christian Observer. 

“ The strain is devotional, and harmonies full, solemn, and massive. 

. He fairly claims to have dug a channel for the devout utterance 
of the words.”—Bristol Times. a 
sO, 


TE, Organ or Choir Copies, 4 
CANTATE DOMINO. and DEUS MISEREATUR, Organ or 
Choir Copies, 4d. 
London: Novetto, Ewer and Co. 


ORGAN MUSIC. 


PORTER (S.), Ten Voluntaries, 2s. 6d. net. 

REINAGLE (A. R.), Original Melodies, 2s. net. 
Seventeen Short Pieces, 1s. 6d. net. 

WESLEY (S.), Six Voluntaries, 1s. 6d. net. 

DR. NARES, Six Fugues (oblong 8vo), ts. net. 

RINK’S Twelve Adagios (ped. obb.), rs. 6d. net. 

Twenty-four Short Pieces (ped. obb.), 1s. 6d. net. 

Sent post-free at the above prices. 





” 


London: S. WHITE, Musicseller, 38, Booksellers Row, Strand, W.C. | 


<a 


THE OFFERTORY SENTENCES 
WITH AN APPENDIX FOR FESTAL USE, 
JOSEPH BARNBY. 


Price 1s. 6d.; or in Numbers at 2d. each. 


No.1. Let your light so shine. 13. ar them who are 

2. Lay not up for yourselves. ric 

3. ( Whatsoever ye would that 14. Godi is not - ah geil 
men. To do good. 

4. ) Not every one that saith Whose hath this world’s 
unto Me. goods. 

5. § Zacchzus stood forth. 17. \Give alms of thy goods. 

6. | Who goeth a-warfare. 18. {Be merciful after thy 

7. {lf we have sown. power. 


8. (Do ye not know. 19. He that hath pity upon 


9. He that soweth little. the poor. 
10, Let him that is taught in 20. | Blessed be the man. 
the word. 21. Let your light so shine. 


Festal Setting. 





11. f While we have time. 
Godliness is great riches. 
London: Nove.io, Ewer and Co. 





8vo, price 4d. 


OFFERTORY SENTENCES 


(COMPLETE) 
SET TO MUSIC BY 
CHARLES JOSEPH FROST. 





The above will be found an agreeable change with the settings 
already in use, and will be found to be within the capacity of every 
choir. The treble part is written so that it can be sung in unison by 
the whole choir, if preferred. 


London: Novetto, Ewer and Co, 


HE OFFERTORY SENTENCES from the 
GOSPELS. Set to Music by the Rev. VyvyAN PopHam. May 
ts used as Introits or Short Anthems. Price 6d. 
| London: Nevetio, Ewer and Co. 


HE RETURN OF ISRAEL TO PALESTINE 
By Joun M. W. Youna. Price 2s. 6d. 
The above may be divided into Two Anthems; it is also suitable for 
Choral Societies. (See Musical Times for May 1877.) 
| London: Novetto, Ewer and Co., where J. Young’s Festival Ser- 
| vices and Anthems and the “ Lincoln Psalter ” may be had. 


Y SOUL TRULY WAITETH STILL UPON 
GOD. Anthem for Four Voices. Composed by Epwin GEORGE 
Monk, York Minster. Vocal score, folio, 1s. 6d. ; octavo, 4d. 














|GoP SO LOVED THE WORLD. Anthem for 

Tenor Solo and Chorus. Composed by Epw1n GeorGe Monk,,. 
York Minster. Vocal score, folio, 2s. 6d. ; octavo, 8d. 
London: Novetto, Ewer and Co. 








"AUSTRALIAN MUSIC. Song, ‘* THE LORD IS 
MY SHEPHERD.” Duet for Contralto or Mezzo-Soprano 
and Tenor. “EARLY IN THE MORNING. ” By A. T. TuRNER, 
“The essence of good English music.”—Argus. 

London: NovE.tto, Ewer and Co. 


RADLE SONGS: a Selection of favourite 
Nursery Rhymes, set to Music by W. H. Girt. 1s. net. Easy 
Anthems, Nos. 1 to 6, 2d. each. Carol of the Reapers (s.a.T.B.), 3d. 
London: Novetto, Ewer and Co. 
Third Edition. 
‘Te HYMNS. Set to music by E. CHoLMELEY 
Jones, M.A. 1. Art thou weary.” 2. “ Hark! hark! my soul.’”” 
Price, each, 4d.; per dozen, 2s. 
London: Novetto, Ewer and Co. 


ORGAN MUSIC 


BY 


DR. S. S. WESLEY. 














| 


| 

| ANDANTE IN G. ts. 6d. 

ORGAN PIECES. Set r. 4s. 

ORGAN PIECES. Set 2. 2s. 6d. 

) INTRODUCTION AND FUGUE. ts. 6d. 

| THE NATIONAL ANTHEM (new edition), with Varia-- 
tions, for the Organ. 2s. 

| A STUDIO FOR THE ORGAN, exemplified in a series: 

| of exercises in the strict and free style. 2s. 6d. 

LONDON: NOVELLO, EWER AND CO. 
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WILLIAM J. YOUNG’S 
POPULAR PART-SONGS 


FOR 


SOPRANO, ALTO, TENOR, AND BASS. 





d 
I love the merry springtime... ote «. 20th Edition .. 0 2 
Gaily through the greenwood ... ae a ee CD, See OS 
Hail, merry Christmas... ata a cae, L5CH do. o 2 
Fairy revels Seo ~ -— aa do oO 3 
Blow, ye balmy breezes, b blow ... nes st, em... ae ° 3 
Forest echoes ‘ ve ove cee ERY 7 Gs 0 3 
Sunny rays ... ary Sob on tate. Ge °o 3 


NEW PART- beste 


A happy New Year 

England’s glory... pee 
A merry Christmas to you ‘all! 
The coming of Spring... oan hea 
By the same Composer. 

‘The Manchester Town Hall Valse _.. ... I1th Edition, net 2 
‘The Manchester Royal Exchange Galop... 2nd do. we 


London: NovELLo, Ewer and Co., 1, Berners Street, W., and 
80 & 81, Queen Street, E.C. 
Manchester: Hime and ‘ADDISON, and ForsyTH BROTHERS. 


OUTHWELL SCHOOL SONGS. First series, 
1s.6d. By the Rev. R. F. Smitu, Minor Canon of Southwell. 


eooc°o 
oo Wwww 





OPINIONS OF THE PRESS. 

The _— —‘‘ Fourteen” (sixteen) “capital little songs in 3 cheap 
handy form. Quite new and withal pretty and neatly written.” 

The Schoolmaster.—* Easy, pleasing tunes, suitable to school use. 
The composer shows himself a true musician; each ‘lay’ has a sepa- 
rate tune, which is catching, appropriate, and quite in old ballad-song 
style.” 

‘The Musical Times.— The sympathetic and musicianlike manner 
in which he has wedded them to melodies which cannot fail to please 
the young vocalists for whom they are expressly designed.” 


By the same Composer. 
TE DEUM in F, 3d. ANTHEM (s.a.1.3.), “The Lord is nigh,” 6d. 
London: NoveELLo, EWEr and Co. 





Second Edition.—Reduced Prices. 


CHORAL SONGS FOR SCHOOL & HOME. | 


FORTY-TWO ORIGINAL SONGS 
FOR 
ONE, TWO, OR FOUR VOICES 
ComPposEeD By ROBERT JACKSON. 

Cloth, complete, 3s.; Parts I. and II., paper cover, 1s. each; Single 
‘Numbers, 1d. 

From Concordia. 

“ This little book is designed for singing-classes in schools, and the 
simplicity, tunefulness, and attractiveness of the small compositions it 
contains eminently adapt it for such a purpose.” 

London: Nove.to, Ewer and Co. 





NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


With the German and W. BarTHoLomew’s Original English 
ords. 


‘Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 4s. net; or singly, 3s. each. The separate Numbers are 
sold at half-price. 


No. 7. My bark is bounding. 
8. Can I light-hearted be? 
g. Evening song. 
to. Zuleika and Hassan. 
rr. The Sabbath morn. 
12. The harvest field. 
13. Song from Ruy Blas. 


No. 1. I would that my love. 
2. The passage bird. 
3. Greeting. 
4. Autumn song, 
5. O wert thou in the cauld 


blast. 
6. The maybells and the 
flowers. | 
N.B.—The Quartett score to No. 13, Is. 

London: NoveELLo, Ewer and Co. 





OPULAR FOUR- beet) SONGS BY GABRIEL 
AVIS. 
THE KNIGHT’S RETURN AL Vibe OST Oni ads 
GOD SAVE THE PRINCE, (12th Edition) ... 2d. 
THE DISTANT SEA oho aeg Pi races treet. 1 ions eas 
TO THE W ghee eg hhc teas tae: 
HARK TIS | MUSIC LRA HELD AE aad 
THE HOUR OF REST... ... we de 


London: Sitpacae Ewer ed Co. 











Just published. 
NEW PART-SONGS 
By W. W. PEARSON. 
PIBROCH OF DONUIL DHU. Words by Sir WALTER Scott 34. + 


DEPARTED JOYS. Words by THomas Moore... ... oe) ad, 


London: Nove.tto, Ewer and Co. 
Brampton, Rotherham: W, Pearson, from whom/ree for stamps. 





New Sonc, ror BARITONE Voice, 


‘THE SEA KING,” 1s. 6d. net, 


AND 
Sacrep Duet, For TENOR AND Bass, 


“TJ WILL NOT BE AFRAID,” as. net, 
By C. SWINNERTON HEAP, Mus. Doc., Cantab. 
London: NoveEttLo, Ewer and Co. 


ICTORIA. New National Song. Written by 
W. Crark RussELi. Music by HENRY SMART. 35.; post-free 
at half-price. As a Part-song, post-free, two stamps. 


DEAE ENGLAND. Song. Words by CuHar_es 

Mackay. Music by Louis Dienv. 3s.; post-free at half-price. 
As a Part-song, post-free, two stamps. ‘Signor Foli always receives 
an ovation with this popular song.” 


CHOES OF HOME (Popular Melodies), arranged 
and fingered for the pianoforte by. WILLIAM SMALLWOOD, 25 
Nos., 2s. 6d. each, post-free at half-price. “ A welcome addition to the 
schoolroom library. ”—Vide the Graphic. “ As attractive as they are 
prettily and skilfully arranged.”—Vide the Queen, the Lady’s News- 
paper. 
AMILTON’S MODERN INSTRUCTIONS for 
the PIANOFORTE. 1,166th Edition, 66 pages, 4s.; post-free, 
28 stamps. The number of editions this work has passed through 
sufficiently guarantees its well-deserved and world-wide popularity. 
Appendix to the same work, by GeorGz FREDERICK WEST, 5s. ; post- 
free, 30 stamps. 


ONCERTS, PENNY READINGS, &c.—Popular 

Songs, Vocal Duets, Trios, and Quartetts (Part-Songs), selected 

from Messrs. ROBERT COCKS and Co,’s Catalogue. This list may 
be had gratis and post-free on application. New Burlington Street. 


LEES (Seven) for A.t.T.B. 
Folio, with Piano accompaniment ad lib. 
| free, of D. Scholefield, Trinity Street, Huddersfield. 
Also FOUR GLEES for 8.a.7. B., 38.6d. By the same Author. 








Jas. Battyr. 
Price 5s. 6d., post- 





Just published, price 4s. 
ALL THE EWES TO THE KNOWES. Duet. 
The words adapted from Robert Burns. Music composed by 
Joun Butmer, M.A. Postage-free for 25 stamps. 
London: Nove.Lio, Ewer AND Co, 


ST. PATRICK’S DAY. 


“GOD BLESS YOU AND IRELAND.” 


New Patriotic Song 
COMPOSED BY 
JOSEPH SHORT. 


Post-free for Eighteen Stamps from TrusLove and O'NEILL, Music 
Publishers, 36, Union | Passage, Birmingham. 


‘THE GAY HUSSAR. Adapted from Spindler’s 
“Husarenritt” by Lours Drent. The Words written by 
ALFRED E, T. Watson. Price 4s.; postage-free, 2s. 

London: NoveLto, Ewer and Co. 














Just published, price 1s. (net), for Pianoforte or Gruen bos: ie 
Br TISH NATIONAL MARCH, by Geo. Dorman. 
Simpson and Co., 33, Argyll Street, Regent Street, London. 

Poet: free for twelve stamps from the Author, High Street, Hampstead, 


MENDELSSOHN’ S SONGS. ‘The only complete 
Edition, containing 70 Songs. Edited and in part Translated 
by NATALIA MACFARREN. In One Volume, folio, handsomely bound, 
21s. Also 8vo, paper boards (English and German Words), 4s.; hand- 
somely bound, 6s. 
London: NovE.Lto, Ewer and Co. 


OPULAR WORKS ARRANGED for the HAR- 
MONIUM. By J. W. Evriorr. 








OVERTURE, “FRA DIAVOLO” ... —... Auber 2s. 
WAR MARCH, “ ATHALIE”.. ) "Mendelssohn 1s. 
CORNELIUS MARC ie? A < Is. 
O REST IN THE LORD, “ELIJAH” |. 2 Is. 


London : NoveELto, Ewer and Co. 


Just published. 
IXTY VOLUNTARIES for the HARMONIUM. 
Arranged by J. W. Etriott. Price One Shilling. 
London; NovgLLto, Ewer and Co, 
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SMALLWOOD’S 
CLASSICAL. & SECULAR EXTRACTS 


FOR THE 


PIANOFORTE. 


No. 52 Nos. ready, 3s. each. 

1. Classical—Hymn of Praise (Mendelssohn). ; 
19. in Kyrie Eleison (Mozart’s Twelfth Service). 
35. ” I know that my Redeemer (Messiah). 


4. Secular,—May-bells (Mendelssohn). 
20. a Selection from Die Zauberfléte (Mozart). 
40. me Selection from Masaniello (Auber). 
Post-free, 18 stamps each number. 


London: B. WiL.1AMs, 60, Paternoster Row. 

A SHORT SYSTEM FOR THE PIANOFORTE. 
F By Artuur E. Dyer, Mus. Bac., Music-master at Cheltenham 
College. A new Instruction-Book, with entirely original pieces and 
duets for master and pupil, written expressly for use in the public 
schools and colleges, and for pupils who have but a limited time for 
practice. The intention of this work is to train the pupil in Reading, 
Time, and Touch, and to thoroughly prepare him for the easier works 
of classical and modern composers. Price 4s. (2s. net). 

London: Weekes and Co., 16, Hanover Street. 


’ 








Post-free, 30 stamps. ? 
MALLWOOD’S PIANOFORTE TUTOR, the 
most interesting and by far the easiest tutor ever published, both 
to teach and to learn from. Francis Brothers and Day, 351, Oxford 
Street. 





Now Ready. (Dedicated to College of Organists.) 
N TUNING THE ORGAN. Illustrated 
APPENDIX, containing faults in action with remedies. Price 
2s.6d. P.O.O. to A. Hemstock, Diss. 





Tenth Thousand, paper covers, 9d. ; cloth, 1s. 


IME and TUNE, a Book for Singers. By | 
| 


T. Rees Evans. London: Novello, Ewer and Co. 





Just published. 


HUSARENRITT 


FOR PIANOFORTE, 
BY 
FRITZ SPINDLER. 
Op. 140. 
Easy ARRANGEMENT BY BERTHOLD TOURS. 
Solo, 4s.; Duet, 4s. 
London: Nove to, Ewer and Co. 





No. 6 of NoveLLo, Ewer and Co.’s Music Primers, edited by 
Dr. STAINER. 





SPEECH IN SONG 


BEING THE SINGER’S PRONOUNCING PRIMER OF THE 
PRINCIPAL EUROPEAN LANGUAGES FOR WHICH 
VOCAL MUSIC IS USUALLY COMPOSED 
BY 
ALEXANDER J. ELLIS, 

B.A., F.R.S., F.S.A. 

Author of “ Early English Pronunciation,” Translator of Professor 
Helmholtz’s work “‘ On the Sensations of Tone.” 


Price Two Shillings; in paper boards, Two Shillings and Sixpence. 
London: NovetLo, Ewer and Co. 


No. 11 of NovELLo, Ewer and Co.’s Music PrimERs, edited by 
Dr. STAINER. 


THE 


SCIENTIFIC BASIS OF MUSIC 


W. H. STONE, 


M.A., M.B, OXON., F.R.C.Pe 


Lecturer on Physics at St. Thomas’s Hospital; Vice-President of the 
Physical Society of London. 


Price One Shilling ; in paper boards, One Shilling and Sixpence. 
London: Nove.tto, Ewer and Co. 


SECOND EDITION. 


Imperial Octavo, 460 pp. Handsomely bound in Cloth, 
gilt edges, price 16s. 


A DICTIONARY OF 


MUSICAL TERMS 


EDITED BY, 
J. STAINER, M.A., Mus. Doc., 
| Magd. Coll., Oxford, 
AND 
W. A. BARRETT, Mus. Bac., 
St. Mary Hall, Oxford. 











The following Gentlemen have contributed to this Work :— 


BosanQueEtT, R.H.M.,Esq.,M.A.,} Donkin, A. E., Esq., M.A., 
Fellow of St. John’s College, F.R.A.S., Fellow of Exeter 
Oxford, College, Oxford. 

Bu.tey, J., Esq.,M.A., Magdalen | Extis, A. J., Esq., B.A., F.R.S., 
College, Oxford. | F.S.A., F.C.P.S., F.C.P., Trinity 

CHAMPNEYS, F., Esq., B.M., M.A., College, Cambridge. 

M.R.C.S., of St. Bartholomew’s Gapsby, Henry, Esq. 
Hospital, late Radcliffe Travel- | HeuMore, Rev. T., M.A, 
ling Fellow of the University of |; HuLLan, Joun, Esq. 
Oxford. | McNauaut, W. G., Esq. 
| CuapPELt, W., Esq., F.S.A. Monk, W. H., Esq. 





| 
| “Among articles which, though not absolutely indispensable in a 
| Musical Dictionary, are well worth reading as treated in the Dic- 
| tionary edited by Dr. Stainer and Mr. Barrett, may be mentioned 
| ‘ applause’ and ‘ dedication.’ Indeed, apart from its high value as a 
work of reference, the Dictionary is interesting throughout.”—Pall 
Mall Gazette. 

“The ‘Dictionary of Musical Terms,’ by Dr. Stainer and Mr. 
| Barrett, comes to supply the deficiency just at the time when people 
; are waking up to the advantages of accuracy in all sorts of arts, and it 
| is most welcome. Itstitle gives a very humble idea of its importance, 
| suggesting rather dry definitions or technical explanations than what 

it really contains. The definitions and explanations are all there, and 
their multitude is truly astonishing, even the most out-of-the-way 
| words receiving consideration; but besides this there is a great quantity 
| of valuable essays, not only by the editors, but also by men well known to 
| the public for successful labours in the field of music and acoustics, 
!such as Mr. Hullah and Mr. Ellis, the translator of Helmholtz, and 
Mr. William Chappell and Mr. Helmore.”—The Academy. 

“ A ‘Dictionary of Musical Terms,’ by Dr. Stainer-and Mr. Barrett 
| (Novello, Ewer and Co.), deserves especial mention, as the first 
attempt to supply the English reader with sométhing that is nota 
limited glossary of technical words, but an encyclopedic book of 
| reference on matters musical, such as German and Italian studénts 
| have for some time been fortunate enough to possess,” —The Graphic. 

“In addition to this, the editors have derived information from 
many other equally good sources, so that the work is as trustworthy as 
it is complete, and professional and amateur musicians will alike owe 
a debt of gratitude to Dr. Stainer and Mr. Barrett for one of the most 
useful musical works ever produced.” —Standard. 

“It is the general character and tone of the volume that concerns 
general amateurs, who, at a little cost of time, can obtain from this 
volume information on theoretical and scientific subjects, without 
having to wade through complex works. The Dictionary displays 
careful research generally, and it is also imbued with an impartial 
spirit, which goes far to beget confidence in the writers. The book is 
illustrated with diagrams of instrumental workmanship, and is printed 
in very large and clear type.”—The Atheneum, 


LONDON: NOVELLO, EWER AND CO. 


NOVELLO’S OCTAVO EDITION. 
MOORE’S IRISH MELODIES 


EDITED BY 

M. W. BALFE. 
Paper covers, 2s. 6d.; cloth gilt, 4s. 
LONDON: NOVELLO, EWER AND CO. 








NOVELLO’S OCTAVO EDITION. 
A SELECTION FROM 


MOORE’S IRISH MELODIES. 


ARRANGED AS DUETS. 
By M. W. BALFE. 


Paper covers, 1s. 
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THE CATHEDRAL PSALTER 


POINTED FOR CHANTING. 


Imperial 32mo, cloth 


Ditto, with-Proper Psalms, cloth .... ; 
Demy 8vo, large type, with Proper Psalms, hath 
Paper covers. 


Proper Psalms separately. 
Canticles, 32mo 
Ditto, 8vo 


Quarto Post, paper covers.... 
Ditto, cloth 
Foolscap Quarto, paper covers 


THE CATHEDRAL PSALTER CHANTS 
3 
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The Clergy can be supplied with copies, in quantities of not less than 25, on liberal terms. 





LONDON: NOVELLO, EWER AND CO., 





Novello’s Octavo Edition of Operas. 





| 
| 
JUST PUBLISHED | 
| 
| 


MEYERBEER’S 


LETOILE DU NORD 


EDITED, AND THE PIANOFORTE ACCOMPANIMENT 
REVISED, BY 


BERTHOLD TOURS. | 


THE ENGLISH VERSION BY | 


HENRY F. CHORLEY. | 





Ss. d.| 
Paper CovERs ..... © nme. ee} 
ScaRLET CLOTH, GILT EDGES... 7 6 





LONDON : NOVELLO, EWER AND CO. 


NEW EDITION, CAREFULLY REVISED. 
JUST PUBLISHED. 


MENDELSSOHN’S OVERTURES 


In One Volume, handsomely bound in cloth, gilt edges. 
Price, Solo, 12s.; Duet, 15s. 








Op. 10. Marriage of Camacho. | Op. 36. St. Paul. 

+» 21. Midsummer  Night’s » 60. Walpurgis Night. 
Dream. | 70. Elijah. 

a Shs mend Band. | 4, 74 Athalie. 

» 20. Hebrides. | » 89. Son _ ‘Stemager. 

+» 27. A Calm Sea. » 95. RuyB 

«+ 32 Melusine. , IOI. eng 


London: Novetto EWER and Co, 


NOVELLO’S OCTAVO EDITION. 


TWELVE SONGS 


WITH 
ENGLISH AND GERMAN WORDS 


COMPOSED BY 


Sir W. STERNDALE BENNETT. 


Op. 23. 
Mo" wusite ON THE ROARING OCEAN, 
2. MAY DEW. 
3. FORGET ME NOT 
4. TO CHLOE (IN SICKNESS). 
5. THE PAST. 
6. GENTLE ZEPHYR. 


Op. 35. 
No. 7. INDIAN LOVE. 
8. WINTER’S GONE. 
. DAWN, GENTLE FLOWER. 


9 
10. CASTLE G 
11. AS LONESOME THROUGH THE WOODS. 


12. SING, MAIDEN, SING. 





Price, in paper covers, 4s.; cloth boards, 6s. 
Also separately, folio size, price 1s. 6d. each, net. 


LONDON: NOVELLO, EWER AND CO. 
NEW EDITION, CAREFULLY REVISED. 
JUST PUBLISHED. 


MENDELSSOHN’S SYMPHONIES 


In One Volume, handsomely bound in cloth, gilt edges. 
Price, Solo, 12s.; Duet, 15s. 

. First Symphony. 

. Second Symphony (Lobgesang), 

. Third Symphony (Scotch), 

. Fourth Symphony (Italian). 

107. Fifth Symphony (Reformation). 





London: NoveLio, Ewer and Co. 
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NOVELLO’S OCTAVO EDITION OF 


Trios, Quartetts, &c., for Female Voices. 





No. No. 
1. The coralled caves of ocean ... «+ 3 voices Henry Smart 4d.| 23. Ave Maria (“ Loreley”) he + 3 voices Mendelssohn 2d 
2. Heaven ... ee we sé ee do. do. 4d.| 24. Jesus, heavenly Master (“ Calvary ”) do. Spohr 2d. 
i and memor pat pas of do. do. d. ea ee so 

: i sinks on ary wave We ne do. do. be a> Seen ee Dutchman”) { with ge } Wagner 3d 
5. Oh! Skylark for thy wing... ms do. do. 4d. 26. Say, where is He born (‘‘ Christus”) 3 voices Mendelssohn 2d. 
6. The birdatsea... 0. 0 we ue do. do. 4d.| 27- Hearts feel that love thee (“Athalie”) — do. do. 2d. 
7. The wood-nymphs me a ~~, f do. do. 3d. 28. Welcome to this place... + +. 4voices SirH. Bishop 2d. 
8. The fay’s song ... nt ih a” do. do. 4d. | 29 I waited for the Lord (“ ee 3 voices Mendelssohn 3d. 
9. Evening ... Oa eee do. do. 2d, | 30. Ave Maria . oe do. Marchetti 3d. 
10. The iiisimighe Pg TKR Ge SO do. do. 4d, | 3%- The shades of night are e flyi ing oo do. Spohr 4d. 
11. Where are the angels ... mG ee do. J.L.Hatton 3d./ 32 Yet once again (‘“‘ The Magic Flute’) do. Mozart 2d. 
12. Youth, ed) andhope ..._... i do. do. 4d.| 33- The Fisher Wife’s Song oa do. J. L. Hatton 3d. 
13. Coronach . gS do. Schubert 3d.| 34 a a laugh as we go heaps il The do. SirW.S.Bennett 4d. 
14. The Lord is ioe shepherd aes «+ 4 Voices do. 4d. ay Queen”) .. 

13, Godin nature... if Bu Ba ‘dry, ad 35. In the wood a iid Be te do. Dr. F. Hiller 3d. 
16. Serenade +. 4 voices, with solo do. 6d, 36. Peace > ~ ws ase pe do. do. 3d. 
17. Glory to the on Alnlghey +. 3 Voices do. 3d. 37. Bells in May — sad ie ms do. do. 3d. 
18. O clap your hands (Psalm xlvii. ie. sank do, E.H. Thorne 6d. 38. When does a maiden ... a y do. do. 3d. 
19. O sing to God (Noél) 3 voices, with soli S. & A. Ch. Gounod 6d. 39 Hours of rest... i - bs a do. do. 3d 
20. Lord, how long ... as a w. 3 Voices Brahms 4d 40. The Secret Ye eee site ie do. do. 3d. 
21. Summer eve ‘a eae .. 4voices J.L. Hatton 3d. qt: Call to ths mountaine ... 2% zt do. do. 3d. 
22. Hai to thee, child of the paar ‘ 42, The Wanderer’s Night Song... ... do. do. 2d. 

(“Bride of Dunkerron”) ... } 3 voices Henry Smart 2d. (To be continued.) 





NOVELLO’S OCTAVO EDITION OF 


MUSIC FOR FEMALE VOICES. 


ABT, FRANZ. Six Trios : ; MENDELSSOHN. Through the house (Midsummer Night’ .* . 
No.1. Ave Maria Si 0 2 Dream) o 3 
» 2 The wanderer’s greeting Fey o 2 |—— You spotted snakes rom ditto)... Oo 4 
1» 3+ Where deepest shadows hover o 2 | —— Praise thou the Lord (Lobgesang) o 14 
» 4 Parting beam of daylight ... o 2 |—— Lift thine eyes oe : ose oe 0 Ih 
» 5. Once again the day hath flown o 2 |—— For my soul thirsteth oe God (Psalm xii. ). Pe o th 
6. Thou heaven, blue and bright ° MEYERBEER, G. Ye maidens, haste (Les Hagediots) o 13 
BARNBY, J. Who shall be fleetest (Rebekah) ... o 1 NEUKOMM. Blessed be he that cometh (David) 4 o ri 
BATESON, T. The nightingale ... : o 14} NOVELLO,V. Iwillsingofmercy  ... oe o 1} 
BENEDICT, Sir J. Fear thou not (St. ag o 2 | OUSELEY, Rev. Sir F. In the sight of the unwise... o 14 
BISHOP, Sir H.R. Hark to the rolling drum ... o 13|PERGOLESI. Stabat Mater oo see ee Io 
— Hark! the merry bells ring round o 2 | ROSSINI. Three Trios perl vid o 6 
—. To see his face 0 2 No.1. Faith... owe oss aera tte o<2 
— The fairies’ song ... o 6 » 2 Hope ee oo ee ee eee oes 02 
BOYCE, Dr. Remember, O naee ; o xt » 3+ Charity .. re raed: be a Si 0 2 
CHERUBINI. Perfida Clori (Go, faithless Clori) o 14| REINECKE, CARL. Ten Trios oe “ Io 
CURSCHMANN. Protect us oth sa, the oo night (ri No. 1. The dreaming lake ... oe 0 2 
prego) ... a o 1} » 2 Praise of spring ee Oo 3 
— The flower greeting oe oo oo os - 0 If » 3- Of oak thy mournful bier’s nent ae 0 3 
DUN, FINLAY. June (She is PBI Ee sae © 2 » 4 Sunbeams in winter o 2 
ENGLISH MELODY. rere ps is a coming | in (Canon i in » 5+ The awaking of morn a3 
unison) ... o 14 » 6. The winter hath not a blossom ° 3 
FERRARI. Letus all t to 5 the fields re repair (Tirsi non mi sate o 14 » 7 Thou that thyself with death hast itiin ee 1 
FOUR ROUNDS ee Gea) Tiste ee jee ee ax 0 <3 » & The evening wind ... or i aisle ch 
No. 1. To the old, long life » 9. As in the field goodly fruit will grow o 3 
» 2. Wind, gentle evergreen » 10. The elves °o 3 
1» 3. Sweet enslaver SCHUMANN, R. Wreathe ye the. steps. Chorus a ‘Houris 
» 4. Hark, the bonny Christchurch bells (Paradise and the Peri) a o 1 
GADE, NIELS W. The wavesweeps my breast(Crusaders) 0 3 eal brea ents ab ere (ditto vee re a “8 r 
SLUCK. Be-snd no pane tyes oe eed eg it © Mae Se loving will the token (Pilgrimage of the Ron. o 14 
HANDEL. Welcome, mighty king (Saul) ise can ee OF BAP In dancing we spend the aweet night (itty ahaa 
HILLER. He in tears that soweth... meee he oad OBB BY, 2k Sister dear (ditto) .. ‘ o sh 
are er hetnion when vagal streaming (Nala and Fike? 8 ears Rosebud, seek not thy pn tai (ditto) . " o 2 
wk Rie the Oe: Due thee CO FAS oe age td Bey — ate all - estrg prove faithless (Calvary) ... 0 A 
arted friends Ste tea 0° 1! 
‘apatr  y Rome {Latin nai Hepteh) for the Trini : o | THORNE, E. H. Hark, hark, the lark ...  ... o if 
No. xz. Veni Domine ... ries sa o 6 | WAGNER. Spinning chorus (Flying Dutchman) o 3 
» 2. Laudate pueri Dominum ... o 6 | —— For thee hath beauty (ditto) o 3 
» 3. Surrexit pastor as o 6 | —— The bridal wreath for thee we bind (Der Freischiitz) or 
—— A Midsummer Night’s Dream ... I o | —— Huntsmen’s chorus (ditto) tes Sos o 14 
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(SECOND SERIES). 





A COLLECTION OF FOUR-PART SONGS AND MADRIGALS 


PUBLISHED IN VOLUMES, OCTAVO SIZE, ELEGANTLY BOUND IN 
OR IN SEPARATE NUMBERS, AS FO 


VOLUME I. CONTAINS— 


Book. I.—t1s. 
SIX SONGS BY 
SIR J. BENEDICT. 
37 Old May Day, in A (s.a.7.8.) oes Fae. 
38 Invocation to Sleep (s.A.7.B.) eos $0. 
39 A Night Song (s.a.t.B.) oo S30, 
40 Dirge forthe faithful Lover(s.A.7.B.) 14d. 
41 A Drinking Song (T.T.B.B.).0. ee 3d. 
42 Sylvan Pleasures (s.a.7.B.) ... ee 4d. 


Boox II.—1s. 
SIX SONGS BY HENRY SMART. 


43 Consolation .. eee (S.A.7.B.) rd. 
44 Good night, thou glorious Sun tis 3d. 
45 Hunting Song... noe bes 59 3d. 
46 Lady,rise,sweet Morn’sawaking,, 3d. 
47 Summer Morning ... se sh 3d. 
48 The Sea King oth nae ee 3d, 


Book III,—t1s. 


SEVEN SHAKSPERE SONGS BY 
G. A. MACFARREN, 


49 Orpheus with his lute (S.A.T.B.) ... 3d. 
50 When Icicles hang (S,A.T.B.) ows Idd. 
51 Come away, Death (s.a.T.7.B.) d 


3d. 
52 When Daisies pied... (S.A.T.B.) 34. 


53 Who is Sylvia ... xs ie 14 
54 Fearno more the heato’the Sun,, 3d. 
55 Blow, blow, thou Winter Wind ” 3d. 


Boox IV.—trs. 
SIX SONGS BY J. L. HATTON. 


56 The Belfry Tower ... (S.A.T.B.) 4d, 
57 England... eee P bagi 3d. 
58 Come, celebrate the May ...,, 14d. 
59 Songto Pan .., one eee 9» 3d. 
60 The Indian Maid... oe 
61 The Pearl Divers... Aes 4d. 





VOLUME II. CONTAINS— 
Boox V.—trs. 
SIX SONGS BYG.A.MACFARREN, 


62 Robin Goodfellow... (s.A.7.B.) 3d. 
63 Break, break on thy cold grey stones 3d. 
64 Echoes(The SplendourFalls)(s.a.7.B.) 3d. 
65 Song of the Railroads pias isk 14d. 
66 Christmas > oe ia 3d. 
67 Adieu, Love, Adieu ... coe gg i OGL 


Book VI.—1s. 

SIX SONGS BY C. A. MACIRONE. 
68 Sir Knight, Sir Knight (s.A.7.B.) a 
eee 14d 


69 The Wounded Cupid... a 
70 Woman's Smile . win see 3d. 
71 Autolycus’ Song oe nent 3d. 


72 Footsteps of Angels ... meh 3d. 
73 The Sun shines fair on Carlisle Wall 3d. 
Book VII.—1s. 
SIXSONGS BY HENRY LESLIE. 
74 The Pilgrims ... e+ = (S.A.T.B.) 3d, 
75 My soul to God, my heart to thee,, 3d, 
76 Awake,awake,the Flow’rs unfold,, 3d. 


77 How sweet the moonlight sleeps 
78 Land, Ho! eos eee o> Z 3d, 


79 Up,up,ye Dames... pes 3d, 


LONDON: NOVELLO, EWER & CO., 1, BERNERS STREET (W.), AND 80 & 81, QUEEN STREET (E:C.) 
BOSTON, NEW YORK, AND PHILADELPHI 


| 
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Book VIII.—1s. 


| SIX MADRIGALS BY VARIOUS 


COMPOSERS. 
Including the Bristol Prize Madrigats, 


80 Thine eyes so bright (S.S.A.T.B.B.) 
‘ , Henry Leslie § 4d. 
81 All is not gold (S.A.T.T.B.) ka 
7 W. ¥. Westbrook t 3d. 
82 Hark how the birds (s.s.a.7.7.B.) d 
Henry Lahee § 3° 
83 All ye woods (s.s.a.1.B.) “Do, 14d. 
84 My love is fair (s.a.1.3.B.) sie 
Henry Leslie 
85 Charm me asleep (s.s.A.1.B.B.) Do. 3d. 


3d, 





VOLUME III. CONTAINS— 
Boox IX.—1s. 


SIX SONGS BY HENRY HILES. 
86 When twilight dews... 


87 A Finland Love Song ae og 14d. 
88 Evening EY tie 2” wal rid. 
89 To the Morning Wind aki cde 3d. | 
90 To Daffodils ... re inn 3d: 
gt Summer Longings ... Weg 3d. 


Boox X.—t1s. 
SIX SONGS BY 
FRANCESCO BERGER. 
92 Night, lovely Night ... (S.A.T.B.) ie 


93 Essay, my Heart Pr 3 

94 Childhood's Melody ... me 14d. 
95 Now aes ode eee "” 3d. 
96 Sunset ... o~ eee a 14d. 
97 Arise, the Sunbeams hail + 3d: 


Book XI.—1s, 
SIX SONGS BY 
J. BAPTISTE CALKIN. 
8 Night winds that so gently flow 
eb lmrkbiy 14d. 
99 Breathe soft, ye Winds - 14d. 
100 My lady is so wondrous fair ,, 14d. 
tor Chivalry of Labour (s.8.A.7.B.) ... 4d. 


102 Come, fill, my boys (A.7.7.B.) on, SE. 
103 Echoes (s.a.7.B.) ae dis ee Idd. 


Book XII.—t1s. 
EIGHT SONGS BY J. BARNBY. 


104 Pheebus... ou (S.A.T.RB ) co 


(S.A. Ts.) 14d. 


BY MODERN COMPOSERS. 


CLOTH, GILT EDGES, PRICE 5s. EACH; 
LLOWS :— 


VOLUME IV. CONTAINS— 
Book XIV.—1s. 
SIX SONGSBYA. ZIMMERMANN 


x18 Fairy Song... sr — (S.A,T.B.). 3d. 
119 Good night... me se 14d. 


120 Gone for ever... ode ase Be 3d. 
121 Flowers... bea rey oe 3d. 
122 To Daffodils ... a od tne 14d. 
123 Good Morrow... ... ro 3d. 


Book XV.—1s. 


EIGHT SHAKSPERE SONGS BY 
G. A. MACFARREN. 
124 Sigh no more, ladies (S:aU7.B.) ”’.., 3d. 
125 You spotted snakes (S.S.A.A.) ee 3d. 
126 Take, oh take those lips away 
(S.A.T.B.) 14d. 
” 4d. 


123 O mistress mine ove ip 
129 Under the greenwood tree ... ”” id. 
130 Hark, the lark... ws ose he 4d. 

131 Tell me where is fancy bred ,, 14d. 


Boox XVI.—t1s. 


| SIX SONGS BY HENRY LESLIE 
132 The Violet... see (S.A.T.B.) 3d. 
d 


127 It was a lover and his lass 








133 One morning sweet in May ,, 3d, 
134 Daylight is fading... eobhgs 14d. 
135 Down ina pretty valley ....,, 3d. 
136 The Primrose... hee hoes gh 4d. 
137 Arise, sweet love... vt 3d. 


Book XVII.—t1s. 





SIX SONGS BY HENRY SMART 
138 ’Tis break ofday ... (S.A.T.B.) | 2d. 
139 My true love hath my heart FA ad. 
140 Doth not my lady come... ” 21. 
141 Spring Song ... eee so ste 2d. 
142 The Curfew... ooo im pS 2d. 





143 Hear, sweet spirit ... coe 99 2d. 
Book XVIII.—1s. 


SIX SONGS BY SAMUEL REAY, 


144 Spring Voices... se. (S.A.T.B.) 3d. 
145 Waken, lords and ladies gay » 3d. 
146 Asit felluponaday.. — ... fos 3d. 


147 Huntsman, rest ad Aries 3d. 
148 ’Tis May upon the mountain ye 3d. 
149 Take, oh take those lips away ,, 14d 





VOLUME V. CONTAINS— 
Book XIX.—1s, 


105 Luna oes ae see See 13d, | 

106 A Wife's Song... vee cee 9p 13d, | SIX SONGS BY A.S. SULLIVAN 

107 Home they brought ... a 13d, | ; 

108 Annie Lee... iN re 14d, | 150 The Rainy Day  — (S.A.7.B.) id. 

10g Starry Crowns of Heaven ... ,, 14d, | 151 Oh, hush thee, my babie ... ,, 3d. 

a1) PheiWinds wae) 3d. | Toe tkevetting P8284 2k eee 14d. 

atx; The Skylatk .. ie cia 3d. | 153 Joy to the Victors oe oy 3d. 
154 Parting Gleams ove a as 
155 Echoes ... i * did cig 3d. 


Book XIII.—1s. 

SIX SONGS BY G.A.MACFARREN. 
The Words by the Rev. Charles Kingsley. 

112 The Sands of Dee... (S.A.T.B,) 3d. 


113 Alton Locke’s Song ... > 14d. 
114 The Starlings ... ate ae 14d, 
115 The Three Fishers ... 3d. 
116 The World’s Age... see 14d. 
117 Sing, heigh ho! oe eos 9 3d. 


Book XX.—1s. 


SIX SONGS BY W. MACFARREN. 
156 Spring ... eee ee (S.A. T.B.) a. 
“A 14d. 


157 Summer eee eee Aa 
| 158 Autumn... a eos oot es 3d. 
| 159 Winter... tie ee sookes 3d. 
| 160 You stole my love... isiios ric: 
161 Dainty love... oes biiced 13d. 


A: DITSON & Co. 
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NOVELLO’S PART-SONG BOOK (continued). 


Book XXI,—1s. 
SIX SONGS BY J. LEMMENS. 


162 Drops of Rain ... one (S.A.T.B.) 3d. 
163 The Fairy Ring dod <td Age 3d. 
164 ‘The Light of Life prt can! 3d. 
165 Oh, welcome him hebt She 3d. 
166 Sunshine through gas ‘clouds . 3d. 
167 The Corn Field coe /. Se 3d. 


Boox XXII.—t1s. 


SIX SONGS BY HENRY SMART. 


168 Wake! to the hunting (S.A.T.B.) 2. 





VOLUME VII.—Continued. 
| 230 


ack Frost oe a wwe 3d. 
| 23x The Lye ... oon bee odd soe 30. 
| 232 I loved her ove eco 30. 
233 The Village Blacksmith eco eve 3d. 
234 The Letter eee toe ee 30. 
235 Shall I wasting in despair ps d. 
236 The way to build a boat, or Jack's 
opinion os - 4d. 


237 Lloved a lass,a fair one dee oe 4d. 
238 The Lifeboat’ ... os on ue Sle 


VOLUME VIII. CONTAINS— 
TWENTY-ONE SONGS BY 


169 Dost thou idly ask — we poser 3d. 

yo APsalmofLife . <. i. , — 34d.| HENRY SMART. 

171 Only Thou 1id., 239 The Shepherd's farewell © (S.A.T.B.) 2d. 
172 I prithee send tae back my heart, os 1id.| 240 The wave’s reproof ... ore 99 3d. 
173 The Moon Pola DA j 3d. | 241 Ave Maria a ee ee Os 2d. 


Book XXIII.—ts. 


SIX SONGS BY CIRO PINSUTI. 


174 A Spring Song eee (S.A.T.B.) 3d. 
175 An Autumn Song oP rary 3d. 
176 The Two Spirits eee oobi fp 3d. 
177 The Crusaders " «eet be 3d. 
178 ‘The Caravan ... ooo int 3d. 
179 Stradella ove > 


VOLUME VI. CONTAINS— 


THIRTY-FIVE SONGS BY 
J. L. HATTON. 


#180 When evening's twilight - A.T.B.) 2d. 
*:81 Absence... aad aca ee 2d. 
*182 April showers eco “tm 3d. 
#183 The red, red rose... ae 3d. 
*184 Beware, beware ove eco 99 3d. 
#185 The Sailor's Song... ‘kas 3d. 


*186 Good Night ... tag PS ae 2d. | 


187 Blythe isthe bird... ne a ad. 


*1883 Stars of the summer night a 3d. 
*:8y The hemlock-tree ... hee, a 4d. 
#190 pe Frost oes eee je) 9 3d. 
*i9t [loved her _... ore: te 3d. 


#192 The Village Blacksmith ... ie 3d. 


193 The Bait (Come live with me) ,, 3d. | 


194 Softly fall the shades of evening ,, ad. 
195 Auburn (Sweet village) det "be 3d. | 
196 Bird of the wilderness sales 3d. 
197 The Summer gale ... a ie ad. | 
198 I metherin the — lane n 2d. | 
199 If thou art sleeping . odds gy 3d. | 
200 Spring song ... ea am 3d. 
201 Good wishes ... eee pot aes 3d. | 


202 Parting and Meeting i 
203 Whether kissed by sunbeams v 3d. 
204 Therosesare blushing ...  ,, 3d. 
205 The Rivals... sed 6 ah 3d. 
206 The village dance ... tS 3d. 
207 Song of the Gipsy maidens ae 3d. 


203 The Waterfall . ise” ty 3d. 
209 Over hill, over dale ... tas. 99 3d. | 
210 Love me little, lovemelong ,, 3d. 
211 Going a-maying 3d. | 


212 See, the rooks are homeward flying . 3d. 
213 Sweet Lady moon . d 
214 Hark,the Convent bells are Tinging,, 3d. 


* Arranged by the Composer for mixed 
voices. 


VOLUME VII. CONTAINS— 
TWENTY-FOUR SONGS BY 
J. L. HATTON. 


FOR MEN’S VOICES. 
215 When evening's al ove eos 20. 


216 Warrior’s Song eco coo 3d..} 
217 Absence ... ial ue oes soo 20: 
218 April showers ... ove pr eo 30. 
219 The red, red rose ual eee wes Oe 
220 Beware, beware ote ose coo’ SU 


221 The happiest land ee eco eve 3d. 
222 The Sailor's Song ets ine ee 30. 
223 Busy, curious, thirsty Aly.) , xis aco) 2d. 
224 Good night, beloved eee me ove 2d, 
225 Bacchanalian Song... ee ese, 9d. 
226 Stars of the Summer night .., ae $4. 
227 King Witlaf's drinking horn ico 3. 
228 Tars’ song one ond wens Ath 
229 The hemlock- tree e ase eee 4d. 


242 Spring ... ace ose oat <@ 2d. 





258 How sweet is summer morning ,, 


VOLUME IX. CONTAINS— 
TWENTY-FOUR SONGS BY 
WALTER MACFARREN. 


260 Hunting Song ... ete 
261 Summer Song ... eee eee 109 


262 The Curfew bell aon ans ae 3d. 
263 The Warrior ... é24 soe hy 3d. 
264 Love's heigh-ko! pis eR 3d. 
265 Good night, good rest at es 3d. 
266 The Fairies ode “> ee te 3d. 


267 Cradle Song... bed ee 3d. 
268 Morning Song ... peas ; 3d. 
269 Ye pretty birds on one oe 3d. 
270 More life coe one oa 3d. 
| 271 Sweet content.. os Od: * 3d. 
| 272 Sea Song (T.T.B.B.) 3d. 
| 273 The stars are with the ‘voyager * 3d. 
| 274 Autumn i” 3d. 
| 275 Highland War Song .. wee 3d. 
| 276 Shortest and longest .. ar toe 3d. 
277 Windlass Song 3d. 


| 278 O Lady, lane thy silken a theta bg d 
| T.B.) 


279 Lover's Parting A. 3d. 
280 Shepherds all and maidens fair a 3d. 
281 Night, sable goddess ... ~ 3d. 
282 Hence, all you vain delights ms 3d. 
283 Swallow, swallow, hither wing ,, 3d. 


VOLUME X. CONTAINS— 
SONGS AND MADRIGALS BY 


R. L. DE PEARSALL. 
284 The mer Norseman (S.A.T.B.) 4d. 


284* do. do. (A.T.T.B.) 4d. 
| 285 Nymphs are sporting (S.A.T.B.) a 
| 286 O who stg o'er og downs a 
| 2868 B.) adc 


287 Who shall win oy ‘lady jair(s. ry * B. ) 4d. 

| 288 Why with toil 3 
| 289 When Allen-a- -Dale went a- hunting. 

JICC. « 4d. 

| 290 Isaw lovely Phillis. Madtignie.a‘r-».) a4, 

| 291 The River Spirit's song (A.T.T.B.) 3d. 
292 It was upon aeping- ap day. Mad- 


| rigal (S.A.T.T.B.) 4d. 
” shepherd swains. 
adriga «we (S.S.T.T.B.) 4d. 


204 Spring returns. Madrigal (S.S.A.T.B.) 2d. 
295 Great God of love. 8 voices. Mad- 

Sigal...» eB 

296 In dulci jubilo. ‘Christmas Carol ... 3d. 
| 297 The song of the Frank companies 

(S.A.T.B.) 3d. 

| 298 How bright inthe May-time _,, 3d. 


os Take heed, ye 
1 





243 Morning tee ar '% 3d. 
244 Hymn to Cynthia bec oa 90 3d. 
245 Cradle Song... ove diet od 3d. 
246 The joysof Spring ... pte 3d. 
247 Dream, baby,dream ... Le 2 2d. 
248 A Song for the Seasons rae 3d. 
249 O say not that my —_ poses ee 2d. 


250 Love and mirth ” 3d. 
251 Sweet vesper hymn ... hig 3d. 
252 Crocuses and Snowdrops .. » 3d. 
253 Stars of the summer night ... ,, 3d 
254 Wind thy horn one setne OR 3d. 
255 The land of wonders ... 1" 3d. 


256 Ye little birds that sit and sing , - 2d. 
257 How soft the shades of evening creep,, 2d. 
2d. 


259 Now May is here oe she! tt 3d. 


(S.A.T.B.) 3d, 
3d 


| 





VOLUME X.—Continued. 
299 The Winter song ee (S.A. T.B.) 3d. 
3a. 


300 The Bishop of Mentz deo 9 
301 When last I strayed ... a 2d, 
302 See how smoothly on en 08 2d. 
303 Let us all go maying a4 pe ad, 
304 List! Lady, be not coy. Madrigal 
(S.S.A.T.T.B.) 3d. 
305 O ye roses. Madrigal be 3d. 
| 306 Sing we and chaunt it. Madrigal 


for Double Choir ... pe “4 
307 Sing we and chaunt it. Madrigal 

for 4 voices ... die in ie 
308 The’Red Wine flows .. (T.T.B.B.) 2d. 
309 Shoot, false love, I care not. Ballet 

Madrigal i io (s.A.T.B.) 3d. 


VOLUME XI. CONTAINS— 
SONGS AND MADRIGALS BY 


R. L. DE PEARSALL. 
310 Laughnot, Youth, at Age. Madrigal 


(s.A.T.B) 4d. 
311 Downin my garden fair. Madrigal ,, 3d. 
g12 Adieu! my native shore ay cas 
313 Purple glow the forest mountains oo © 
314 Caput apri defero B - eS 
315 A Chieftain to the Highlands" so: 
316 A King there was in Thule ns. “2as 
317 Come, let us be Poy: Twelfth 
Night Song ... 2d. 
318 Mihi est propositum ... (a. 7.8.8.) 2d. 
319 Light of my soul.Madrigal(s.s.a.7.8.B.)3d. 


| 320 Lay a garland. Madrigal for 8 voices 3d. 


| 333 Sir Patrick Spens. 


321 Summer is y-coming in. Madrigal 
(S.S.AsT.B.B.) 2d. 

322 Why should the Cuckoo's tuneful 
note. Madrigal. (S.S.A.T.B.) 3d. 
323 Why weep, alas! myladylove.Do.,, 3d. 
324 Thereisa paradise on earth (A.T.B.3. )3d. 
325 O! all ye ladies fair and true » adh 

320 War Song of the Norman Baron 
Tailiefer (s.A.T.B.)  ... 4 
327 Why do the roses. Mad. for. 4 voices | 
328 Sweet as a flowerin May. Do. ... 2d. 
329 The praise of good wine (T.T.B.B.) 2d. 
The Watchman’s Song (T.T.B.B.) d 
330 Ditto. ditto.  (S.A.T.B.) ¥ 
331 The Waters of Elle (s.s.a.T.B.) ye 3 
332 No! no! Nigella. For Double Choir re 
In1oparts ... 4d. 


SONGS BY VARIOUS AUTHORS. 
334 The long day closes (T.T.B.B.) ) aa 
A. Sullivan § °™* 
335 The Beleaguered (a.T.B.B.) 3d. 
336 Sleep, my sweet (A.T.T.B.) F.L. Hatton 3d. 
337 The Wrecked Hope (s.a.1T.B.) 5, 3d. 
338 Going away (A.T.T.B.) 3d. 


| 339 The Homeward Watch (a.7.B.B. } ad 


enry Smart \ “*"* 


* | 340 Gipsy’s Song (T.1.B.B.) Mendelssohn 3d. 


341 A Festal Greeting (T.T.B.B.)  ,, 2d. 

342 Waken, lords and ladies gay) 
(T-7:3-B.) 6 .. Mendelssohny 

343. Land of Beauty (T.T.B.B.) Me? leith 2d. 


344 Come away, come away (T.T.B.B.) L 4d 

Schéfer $ 

| 345 Onward roaming, never weary ’ rid 
(T.T.B.B.) Miiller § 


346 Hark! the merry Drum (the Drum t d 
March) (T.T.B B.). . Krugh 


| 347 Vermeland. Old Swedish National rd 


Melody (T.T.B.B.) .. 
348 Dear land of my fathers. National ) ld 
Melody (tT.7T.8.B.) » he ee 


} 349 Still amid old Sweden’s “youth. a 1d. 


3d. | 


Dalecarlian Song (T.T.B.B.) 
350 Summer Eve (a.1.T.B.) 7. L. Hatton 3d. 
(To be continued.) 


Nearly all the above-named Four-Part Songs are published in score, folio size; also in separate vocal parts, 


‘either octavo or folio, 
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METZLER & CO.’'S LIST OF PUBLICATIONS. 





HE LORD WAKED AS ONE OUT 
OF SLEEP. ANTHEM FOR EASTER. J. L. 
Hatton. Price 3d. 


UNDAY EVENINGS AT THE HARMO- 

NIUM. A Selection of Pieces from the Works of 

the most celebrated-Composers, arranged by Epwarp F. 

RIMBAULT. In Six Books, 1s. each; or handsomely 
bound in cloth, gilt letters, in Two Volumes, 4s. each. 


IFTY SACRED MELODIES for the 

HARMONIUM, by the Great Masters, selected 

and arranged by J. A. WapE. Handsomely bound in 
cloth, gilt. Price 4s. 


IMBAULT’S HARMONIUM LIBRARY, 
containing Sacred Melodies, consisting chiefly of 

Airs not found in any similar collection, and including 
many copyrights, in Three Books. 8vo. Price 1s. each, net. 


FOR THE HARMONIUM. 
NGEL’S NEW and COMPREHENSIVE 
TUTOR for the HARMONIUM. Anew Edition, 
containing the fullest instruction regarding the use of all 
the latest stops, including the Harpe Eolienne, Barytone, 
Forte Expressif, &c., the celebrated and wonderful Double 
Touch, and other improvements in the Harmonium, not 
mentioned in any other Tutor. Followed by a large selec- 
tion of compositions from the favourite authors, arranged 
progressively for this instrument by J. Munro Coward. 
Folio, 5s.; and bound in cloth, 6s. 6d. 


\J ETZLER AND COS NEW SELF- 

INSTRUCTOR for the HARMONIUM, adapted 
to the Small and Medium-sized Instruments, with Fifty 
easy Airs by the most popular Composers. Price 1s. 6d. 


HE ALEXANDRE HARMONIUM: its 

Mechanism, Stops, &c. clearly explained. A com- 

plete work for Tuning and Regulating the ALEXANDRE 

Harmonium, with Drawings and Plates of the various 

Instruments, showing the construction of each kind and the 

easiest method to rectify any small defect without sending 
for the Harmonium Tuner. Price 1s., post-free. 


EDHEAD’S UNIVERSAL ORGANIST: 

a Selection of Short Classical and Modern Pieces, 

arranged as Soft Voluntaries for the Harmonium or Organ. 
In Four Books. Price 3s. each. 


HE ORGANIST’S FRIEND: a Collection 

of Voluntaries, Choruses, Movements, Interludes, &c. 
Selected from Ancient and Modern Masters, and arranged 
for the Organ or Harmonium, by JosePH RosBinson. In 
Twelve Books. Price 3s. each, or in Two Vols., cloth 
bound, price 7s. 6d. each, net. 


TO SCHOOLS AND THE PROFESSION. 
EMY’S ROYAL MODERN TUTOR 
for the PIANOFORTE. Price 5s., or in cloth 
boards, 6s. 6d. London: METZLER and Co., 37, Great 
Marlborough Street, W. 


AMERICAN ORGAN. 
IRECTIONS for TUNING and REGU- 
LATING Mason and Hamuin’s CABINET 
ORGANS, preceded by a description of their Mechanism, 
Stops, &c. By C. Spanswicx. Price 1s. London: 
METZLER and Co., 37, Great Marlborough Street, W. 


SIXTH EDITION. 
| agent chs Caserta QUESTIONS and 
ANSWERS for the Examination of Pupils studying 
the PIANOFORTE. By T. H. Tomutnson. 
London: METZLER and Co., 37, Great Marlborough 


Price 1s. 
Street, W. 









































THE SORCERER 


W. S. GILBERT AND ARTHUR S. SULLIVAN. 
NOW READY. 
The COMPLETE OPERA (Voice and Piano), 


papercovers ... een 
Or handsomely bound in cloth boards, price 7s. 6d. 


5s. 





List oF Sonas, &c., In“ THE SORCERER.” 


PUBLISHED SEPARATELY. 
ARIA, “ When he is here” (Constance) ... ue ‘ 
BALLAD, “ The Vicar’s Song” (Dr. Daly) ... 
ARIA, “ Happy young heart” (Aline) ... " 
BALLAD, “ For love alone” (Alexis) ... ran os ai 
SONG, “ My name is John Wellington Wells” (Mr. Wells) 
BALLAD, “It isnot love” (Alexis) ... it wis 
SONG,“ Engaged to So-and-so” (Dr. Daly) 
PIANOFORTE ARRANGEMENTS. 
THE SORCERER (Fantasia) : . B.RicHarps 
THE SORCERER (Fantasia) i oe E. Dorn 
THE SORCERER (Brilliant Fantasia) ... ... R. F. Harvey 
HAPPY YOUNG HEART (Valse Brillante) ... R. F. Harvey 
RING FORTH, YE BELLS (Chorus) ... W. SMALLwoop 
OH JOY! OH JOY! (Chorus) W. SMALLWoopD 
HAPPY YOUNG HEART (Aria) ... W. SMALLwooD 


THE SORCERER QUADRILLES _ 


THE SORCERER LANCERS 
THE SORCERER WALTZ 


MUSIC FOR THE ORGAN. 
fee tetige ARCHER (Organist of the 


Alexandra Palace). Transcriptions: 
1. Marche Cortége. 8. 

“ Trene”’) es oe 4 
2. O Salutaris. (Ch. Gounod) .. wioraae 
3. Gavotte in D. (Rameau) be ois 18 
4. Andante. (Batiste) we ee “3 


HE ORGAN: its Mechanism, Stops, &c., 

explained, with Directions for rectifying Cipherings 

and other simple Casualties, without the necessity of 

sending for the Organ Builder. By Henry D. NicuHo.son, 
M.A. Price 2s. ‘ 


ESTBROOK’S PRACTICAL ORGAN 
TUTOR, containing the Rudiments of Music and 

of Organ-Playing, together with Thirty Pieces arranged , 
expressly for this work. Price 5s.; bound in cloth, 6s. 6d. 


ESTBROOK’S PRACTICAL ORGAN 
PIECES, in Five Nos. Price 3s. each. 


RAE JOACHIM. Suite (in B flat) 
N 


.. CHARLES D’ALBERT 
.. CHARLES D’ALBERT 
.«» CHARLES D’ALBERT 





(From Ch. Gounod’s 














Op. 204). 

. Prelude oe ‘ss 
. Sarabande... ~ 
. Rigaudon 
. Menuet 


( 
0. Price 4s. 


. Air a 
. Tambourin ye sé 
Price, complete, 6s. net. 


| Ones a JOACHIM. 
(Op. 162). 
No. 1. Elegie in Sonatenform 
3, 2 Volkslied mit Variationer 
» 3- Laudler > 
» 4. Mahrchen ws < ne 
Price, complete, 7s. 6d. net. 





Suite (in G minor), 


Price 4s. 
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